


{ COO YO KRW o 





< 

















Eliot F. Aloyes Ave 12 19832 


a 


sae 


— 


A HANDBOOK 
Naya Wrillion, vi War Li NEAT 


\\ TO ' 
: 


MODERN GREEK 


BY 


EDGAR VINCENT 


COLDSTREAM GUARDS 


AND 


T. G. DICKSON 


WITH A PREFACE BY PROFESSOR J. S. BLACKIE 


London 
MACMILLAN AND CO. 
1873 .— 


[AW rights reserved } 


WUSB LIBRARY +_ 15108 





OXFORD: 


Printed by E. Pickard Hall, M.A., and J. H. Stacy, 
PRINTERS TO THE UNIVERSITY, 


—- ea iN y 

j Al Lia f5 | OU LS 

> NY O~ Z . ta A ss ee 
o>) O Oo. Ve ¢ 


| Tod aK we Pardes 


INTRODUCTORY. 


Tuis book has been written, not to prove a theory, but to 
supply the want of a practical work on Modern Greek. 

In its present condition, Modern Greek is of the greatest 
interest to the classical student and the philologist, but 
hitherto it has (in England at least) been strangely neg- 
lected. By many it is believed that a corrupt patois of 
Turkish and Italian is now spoken in Greece; and few, 
even among professed scholars, are aware how small the 
difference is between the Greek of the New Testament and 
the Greek of a contemporary Athenian newspaper. The 
changes in the language during the last 1800 years are 
certainly less important than those which took place in 
English between the times of Chaucer and of Shakespeare. 
For further treatment of this subject we may refer our 
readers to the Preface, which has been kindly contributed 
by Professor Blackie. 

To a traveller in the Levant a knowledge of Modern 
Greek is of the greatest advantage, as it enables him to 
dispense with the services of an interpreter. Throughout 
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the East the principal merchants are Greeks, and in Pera, 
the only quarter of Constantinople where Europeans reside, 
Modern Greek is more useful than Turkish. 

Another circumstance which renders the language inter- 
esting is that every year it. is becoming more pure and 
classical: Turkish and Italian words are eliminated; old 
grammatical forms, which have been lost for centuries, are 
again brought into common use; while vulgarisms and 
foreign constructions are discarded. 

This change is not confined, as might be supposed, to the 
literary classes. Education is widely diffused in Greece, and 
the grammar which is taught in the National Primary Schools 
(Syportxa oxoXeia) differs but little from the “ Parry” which is 
taught at Eton, while the young Greek is too proud of his 
knowledge to use any but the most classical phraseology he 
is acquainted with. 

The following are the special features of this work :— 

The Exercises are composed of sentences constantly used 
in ordinary conversation. 

- The English and Greek of the Exercises are given side by 
side for the convenience of those who wish to gain a rapid 
conversational knowledge. 

In the Dialogues (Part IT) an endeavour has been made 
to give reliable information about Greece and the Greeks, in 


addition to teaching the requisite phrases. The subjects 


Introductory. Vv 


mentioned include travelling in the interior, its probable 
expense, Greek customs, the pay of dragomen and inter- 
_preters, the best way of visiting the antiquities, a Greek 
lesson, ete. 

Some letters have been added to serve as models, compris- 
ing invitations, applications to have letters forwarded, orders 
for rooms, a form of enquiry of the Minister of the Interior 
respecting brigands, ete. 

Part III contains examples of the Greek of successive 
periods from B.C. 850-A.D. 1821. Passages have been 


taken from 
1. Homer E : ; : - B.C. 850. 
2. Herodotus . ; ; : ok ae 
3. Xenophon . : . ; ins Pigs 1 Soe 
4. Plutarch . ‘ 4 : <4 AL Leo; 
5. Theophanes and Malalas_.. eo haga ne 
6. Anna Comnena . ‘ : ede a 
7. Belthandros and Chrysantza Pm es ons 
8. Fragment . : ‘ ; 7 peoheaa 
9g. Scuphos. : ; F oy ROB 
10. Klephtic Ballad . : : 521 ee 
11. Koraes 4 , : ; eg. 7 1SOR. 
12. Tricoupis . ; - ; HA ERS. 


Translations in Modern Greek are given with the passages 
from Homer, Herodotus, Xenophon, and “Plutarch, to exhibit 
the changes which 3000 years have wrought in the language. _ 
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Part IV contains selections from the best contemporary 
Greek writers, both of the literary language and of the ver- 
nacular, 

Two translations have been also given—the first, of 
Othello’s speech, ‘ Most potent, grave, and reverend signiors,’ 
the second, of a scene from the French comedy ‘ Rabagas,’ 
by V. Sardou. 

In Part V (Vocabulary) the words are divided into groups 
according to subjects, to facilitate learning by heart, but each 
group is arranged alphabetically to render this part of the 
work suitable for reference. 

The authors desire to offer their sincere thanks to Mr. J. 
Gennadius, Mr. George A. Macmillan, Mr. J. D. Mitzakis, 
and Mr. T. N. Marino for valuable assistance and advice. 

In a work of this kind, it is impossible to avoid some 
inaccuracies and imperfections; in view of future editions 
the authors will therefore be most grateful for any hints or 
suggestions, which may help to render the book more useful 


or more complete. 
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PREFACE. 


Ir has always appeared to me a great mistake, and one of 
which our British Hellenists have good reason to be ashamed, 
that Greek in this country is always talked about as if it 
were a dead language, and Moder Greek, if mentioned at 
all, thrown aside as a patois, an acquaintance with which 
would rather hinder than advance the student in his mastery 
of the great classical tongue. This notion is both philo- 
logically false and practically pernicious. Modern Greek is 
not a patois, a mongrel, hybrid, or degraded dialect in any 
legitimate sense of the word: it is the same language in 
which St. Paul delivered his discourse to the Athenians from 
the hill of Mars in the first century, with only such slight 
variations as the course of time naturally brings with it in 
the case of all spoken languages which have enjoyed an — 
unbroken continuity of cultivated usage. No doubt there 
do exist in Greece, and always have existed, certain local 
perversions of the cultivated speech, which may in a loose 
sense be called patois ; just as we have a peculiar local type 
of English in Dorsetshire, another in Lancashire, and that 


on which the genius of Burns has impressed a classical type, 
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ommonly called Scotch. This may be called a patois, in the 
same sense that the Greek of Pindar might be so called, or 
the Italian of Milan or Venice, not otherwise. But upon this 
low stratum of purely popular Greek, we have the Greek of 
the pulpit, the Greek of the newspapers, and the Greek of a 
living literature increasing every day in variety and in sig- 
nificance. To call this a patois is to shew an ignorance 
either of the facts, or of the use of language altogether 
inexcusable ; and to throw such a phase of the Greek speech 
as is now written and spoken in Greece by all educated 
men, altogether out of view in the study of that famous 
tongue, can proceed only from a certain limitation of range 
and narrowness of sympathy, sometimes observed in per- 
sons whose curious familiarity with dead books renders 
them averse from the society of living men. The more 
natural, obvious, and healthy view of the matter is this, 
that a language which has come down to us in an uninter- 
rupted stream of vitality, from the time of Homer to the 
present hour—nearly 3000 years—and is still spoken ex- 
tensively not only in Greece proper, but in various parts of 
the Mediterranean, by confessedly the most acute, the best 
educated, and the most progressive people in those parts, 
has a legitimate claim to be treated and studied as a living 
language, and not to be stretched out, as dead bodies are 


on an anatomical table, for the purposes of the grammatical 
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dissector. Such a method of studying Greek would not only 
be a clear gain to the scholar, by placing under his eye the 
whole process of growth exhibited in the history of the lan- 
guage, otherwise artificially curtailed by an arbitrary limit 
called the classical period: but it would bring the student 
of the Christian scriptures directly into the current from 
which the writers of the sacred volume, and the fathers of 
the Church drew their peculiar phraseology ; for that Modern 
Greek is in some of its main features identical with apostolic 
and ecclesiastical Greek, is a proposition from which no accu- 
rate scholar will allow himself to dissent. But further: to 
practical men—as Englishmen and Scotsmen are fond by way’ 
of eminence of being esteemed—it must be a consideration 
of the greatest weight that all spoken languages are learned, 
by hearing and speaking, in a much shorter space of time 
than dead languages by the usual scholastic method ; German, 
for instance, which to Englishmen is a somewhat difficult 
language, is for every practical purpose of understanding 
and being understood, acquired perfectly by a young per- 
son of ordinary talent, conversing daily with native Ger- 
mans in six months or less; and there is no reason in 
the nature of things why Greek should not be acquired the 
same way; and even without going to Greece, there are 
well-educated Greeks in London, Liverpool, and not a few 


other places, from whom Greek could be learned as a living 
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language, with as much facility, and with as much effect as 
German, Italian, or French. Nor is there the slightest 
danger that the practical hold thus got of the language of 
Homer and Plato and St. Paul, as a living organ of expres- 
sion, will act as a hindrance to the scientific study of the 
language: on the contrary, the familiarity with the language, 
which spoken use most readily and most abundantly gives, 
will present more ample and more various materials on 
which the generalizing faculty of the philosophical gram- 
marian may operate. The present little book is conceived 
upon a plan which I have always recommended as the 
only natural and rational plan, not less in the acquisition of 
dead languages properly so called than in the more obvious 
sphere of spoken tongues. The principle of this plan is 
that the ear and the tongue should be exercised largely 
from the beginning, and not merely the memory and the 
understanding. This implies that no rules should be 
learned which are not immediately put in practice, and 
that it is wiser to educe the rule from familiar materials 
than to inculcate the rule and leave the materials to be 
painfully scarched for as an after business. Of the prac- 
tical utility of such a little book in the present state of 
easy and frequent intercourse between people and people 
there can be no doubt; and it gives me pleasure to think 


that the authors of a volume supplying such an obvious 
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desideratum in our elementary Greek discipline should 
have considered my name worthy of being associated with 
theirs in a work of such manifest utility. Possibly I may 
yet live to see the time when not only young men in the 
public service of the country frequenting various parts of 
the Mediterranean will, as a matter of course, speak Greek 
as readily as French, but when even the professional in- 
culcators of scholastic Greek in our great schools and 
universities will relax somewhat of the rigidity of their 
method, and institute practical exercises in colloquial 
Greek, as a most beneficial adjunct to the severity of 


their strictly philological drill.t 
JOHN STUART BLACKIE. 


CoLLEGE, EDINBURGH, 
September 25, 1879. 





1 As these prefatory remarks are necessarily short, I have to refer 
those who may wish to see the proof of my views in detail to the three 
papers on the subject of Modern Greek, Greek Accent, and Romaic 
Literature in my Horae Hellenicae, London, Macmillan and Co., 1874. 
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§1. THe Greek ALPHABET. 


The Greek Alphabet is composed of 24 letters, of which 7 


are vowels and 17 consonants. 


Character. Name. 
A a "A\gha Alpha. 
B B,¢é Byra Véta. a 
T Y Tappa Ghamma. 
A 8 Ad\ra Dhelta. 
E € *E yddv — Epsilon. 
Z 6° Zita Zeta. 
H n *Hra Eta. 
° 6, 3 Ojra Théta. 
I t *Iléra Eota. 
K K Karna Kappa. 
A r Aap Bda Lamydha. — 
M p Mo Me. 
N v No Ne. 
= é Ri Xe. 
a) o *O pexpdy = Omicron. 
II T, Tit Pe. 
P p ‘Pa Rho. 
= o,s (final)  Stypa Séghma. 
T T - Tav Taf. — 
x v *y yAdv —- Epsilon. 
® p : Fe. 
xX x Xt He. one é 
v v | See eet 
2 ra) 70 péya Omegha. 


For the written character, see p. 269. 


; B 
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Besides these letters there originally existed the following, 
Viz. :— 
(1) F,  Vau, or as it is called from its shape, Dighamma. 
(2) 4,9, Koppa. Latin Q. Used as symbol for go. 
(3) A, Sampi, used as symbol for goo. 
(4) s’, _ Stigma, originally a form of Vaw: in MSS, = or. 
Symbol for 6. 


§ 2. VoweE Ls. 
Letter. Name. Pronunciation. 
a alpha a, in father; 4 tpdmefa, the table; rd drpd- 
mAowov, the steamer. 
€ epsilon e, in let, met; erera, afterwards; émpere, 
ought, Imperfect of mpémec. 
n  €@ta e, in the ; 6 kaénynrns, the professor. 
«  —eota same as éta, e in the; 4 xpious, the crisis, 
judgment; wivo, I drink. 
0  omicron 0}; 7 ddéa, glory; rd dmdov, the gun. 
v  Gpsilon ¢ in the; éyyAds, high. 
®  omegha 0 in hope’; kadés, well. 
§ 3. DipHrHones. 
a  e@, in met; memadevpévos, educated ; 6 mais, the boy. 
av af, but before 8, y, 5, ¢, A, », », p and all vowels, soft, 
like v; adOevrixdés, authentic; 7 avyn, the dawn. 
e. e, in the; 16 eidos, the kind. . 
ev ef, but subject to same exceptions as av; evdxapioros, 
pleasant ; eiyevns, polite, noble. 
nv Gf, but subject to same exceptions, as av; nvéyoa, I 
increased ; népa, 2 Aor., I found. 
o — e@, in the; dvotyo, I open; xoeds, common. 
ov 00, in too; obros, this; ovdeis, nobody. 
vee, in the; 6 vids, the son. 





* Very little difference is made in conversation between omicron and 
omegha. 


Consonants. 3 


Remarks. 


1. When the latter of two vowels composing a diphthong 
is surmounted by a Diairesis (") the two vowels composing it 
are pronounced separately, xatjéve, poor fellow ; 10 kaixc, the 


caique. 


2. The vowels 7, «, v, and the diphthongs e, o, vw, have all 
the same sound in Modern Greek, that of e, in me or the. 

3. In Diphthongs both accent and breathing stand over 
the second vowel, except when the first vowel is in large 


character. 


Letter. Name. 
8B véta. 
y ghamma 


& dhelta 

(een 7eta 

6 théta 

xk kappa 

X lamvdha 
me 

y ne 

é xe 


§ 4. Consonants. 


Pronunciation. 

Vv; 6 Bios, life; dvaBaivw, I ascend. 

a sound between g and h; 76 yada, milk. 
Before e¢, 7, «, v, it has a sound like y in 
yes, or the German j in jeder, (yiyas, 
giant, is pronounced yéghas): yy and yk 
like ng, nasal, 6 dyyedos, the angel. 

soft voiced th, as in the, then; dide, I give; 
To dévdpov, the tree. 

z, in zebra; (yrw, may he live, hurrah. 

breathed th, as in thin and death ; 7 @ewpia, 
the theory. 

k; before e, ¢, v, 7, it has a somewhat softer 
sound; xadds, good; 7 xaxia, wickedness. 

1; 6 Aéwv, the lion; 7 avAn, the court. 

m; 70 perwrov, the forehead: for pm see 
under double consonants. 

n; 6 vads, the temple; xevds, empty: for 
vr see under double consonants. 

x; 6 &évos, the stranger; 1d £evodoxeiov, the 
hotel. 

B2 
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Letter. Name. Pronunciation. 
w pe Pp; mpéme, must; after pw, as b; 6 eumopos, the 
merchant pronounced emborgs. (7 
p rho r, aspirate; 7 pi¢a, the root ; pirra, I throw. 


o séghma hard hissing s; cords, correct: before 8, y, 
3, p, as soft s; rd dopa, the song. 


r taf t; rére, then; but preceded by », it is’ pro- 
nounced as d; ¢povrisa, care, pronounced 
frondétha. 

gd fe f; rd das, the light. 

x he the most difficult letter: like ch in loch, or 


German doch. But x is pronounced with 
the vowel which follows, and not like ch 
in German, with the vowel which pre- 
cedes. Ex. The Greeks say ¢- xo, the 
Germans éx-o. At the beginning of a 
word like the Florentine c, but soft before 
t,, v; 6 xopés, the dance ; 7 xsov, the snow. 
y psd ps; To Woni, the bread ; 4 dys, the appearance. 


Diwwision of the Consonants. 
Smooth. Middle. Aspirate. 
with p sound « B co) 
te pees es K y x 
a = T ) 6. 
Semi-vowels. 
A: |. plucyy® poet 


Aspirated Consonants. 
OD. 
are considered as the aspirated forms of r, 7, «; when one 
of the latter is followed by an aspirated vowel it takes its 
aspirated form. In the vernacular when two slender con- 
sonants meet in the same word, the former is aspirated. 


Pronunciation. 


Or 


Double Consonants. 


— _ kse, is composed of «, or y, or x, and o. 
zeta, we o and 6. 
Ww pse, F 8, or 7, or d, and a. 


o~ 


The following combinations of consonants are used, in 
words of foreign origin, to represent the sound of letters 
which the Greek Alphabet does not contain. 


po stands for the sound b; as, 6 pmdppmas = barbas, the 
uncle; 6 Mrdipwr, Byron ; 6 Madéroapns, Botzaris. 
vt represents d; as, ro yt8an = deevanee, the divan. 


§ 5. PRONUNCIATION. 


In addition to the above rules for the pronunciation of 
each letter, the following hints may be found useful. 


1. The closest attention must be given to the accentuation, 
as the syllable on which the accent falls is pronounced with 
a stress, and is further prolonged to the exclusion of any 
difference, in duration, between long and short vowels. For 
example, avOpemos is pronounced aépéris, the first syllable 
being emphasized and prolonged, while the  (omegha) is 
pronounced short, like o (omicron). 


2. In many words of two or three syllables, the accented 
syllable alone is pronounced distinctly. The Greeks clip their 
words at the beginning as well as at the end. 


3. The hard breathing is written but never pronounced. 
All initial vowels and diphthongs are pronounced with a soft 
breathing. 
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4. Particular attention must be paid to the y (ghamma) 
and to the x (he), which is an entirely different sound from 
« (kappa). 

5. When two vowels are linked together by the ‘ Synize- 
sis,’ they are pronounced as one syllable. Ex. ra yapria, the 
papers. 


§ 6. AcCENTUATION. 


1. The following rules on Accentuation are such as apply 
to all classes of words. To add all the special rules affecting 
each particular class (substantives, pronouns, verbs, &c.) 
before the words themselves are known, would only cause 
confusion; they will be given with the words which they 
affect. 


2. The accentuation in Modern Greek is the same as in 
Ancient. 


3. The accent can never be thrown further back than the 
antepenultimate. 


4. There are three kinds of accent :-— 

(a) Acute (’), d&ia, as in Zumopos, merchant; zodirns, citizen; 
xpitys, judge ; which can be placed on any of the last three 
syllables. 

(6) Grave (*), Bapeia, as in pabyrijs, pupil; which can only 
be placed on the last syllable. 

(c) Circumflex (~), mepicmopévn, as in rd, I honour ; 
adpa, body ; which can be placed on the last syllable or the 
penultimate. 


5. No difference is made in pronunciation between the 
Acute, the Grave, and the Circumflex. 


' The Acute Accent. 7 


$7. Tue Acute Accent. 


1. The Acute Accent can be placed on the last syllable 
when the word is called oxytone; on the penultimate when 
the word is called paroxytone ; on the antepenultimate when 
the word is called proparoxytone. 

2. Words not oxytone or circumflex, with the last syllable 
long, are accented on the penult; as, Sda8y, like English 
carpet. 

3. Words not oxytone or circumflex, having the last 
syllable short, are accented on the antepenult ; as, dyyedos, 
like English 4gony. 

4. When the last syllable is long and the accent falls on 
the penult, it must be acute. 

5. The accent can only be on the antepenult when the last 
syllable is short ; as, @vOp@mos: in the genitive (dvOpemov) the 
last syllable is long, and the accent is brought forward tc the 
penult.1. At the end of a word the diphthongs o, a, are 
considered short, except in adverbs.” 

6. Words only take an acute accent on the final syllable, 
when they are followed by a stop or an enclitic; ris, who, 
interrogative, forms an exception to this rule, and takes an 
acute accent on the first syllable throughout. 

4. When an oxytone word occurs in the middle of a 
sentence, the acute accent is changed into a ‘grave : as, 7) reAeT?) 
ipxicev, the service has begun, but #pxovev 7 redern. Note 
the difference of accent on redery in the two sentences. 

8. It.is conjectured that the Greeks formerly raised their 
voices at the end of a clause with completed sense. 





' This may not be a scientific analysis of the process, but it is the 
clearest way of stating the result. 
2 There is no Optative. 
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§ 8. Tae Grave AccENT. 


1. The graye accent can only stand on the last syllable. 
It is placed upon oxytone words when they occur in the 
middle of a clause or sentence. 

Ex. % kad) ypapparexn. The good grammar. 
) ypapparixy etvat xan. The grammar is good. 


§ 9. THe Crrcumriex AccENT. 


1. The circumflex accent can only be placed on the last 
syllable, and if the last is short, on the penult: in the former 
case the word is called perispomen, in the latter properi- 
spomen. 

2. 7d prov, the apple, becomes in the genitive rod pndov ; 
the accent being changed from circumflex to acute, because 
the last syllable is long. * 

. 3. It can never be placed on a short vowel. 

4. If, when the penult is long and fhe last syllable short, 
the accent falls on the former, it must be circumflex ; as, 76 
copa, 

§10. Srrcran Routes ror AccentTvATIon. 

The following rules (Parry) may assist the student in de- 

termining the position of the accent :— 
(a) Oxytones are 

Verbal substantives in py, pds, Typ, Tpis, rpds; as, mounrys, 
weropos. ; 

Substantives in evs; as, Baowevs, immeds. 

Adjectives in rés, uss, pds, pds, ns, Us; as, pnropixds, poBepds, 
evpevns, nOvs. 

(b) Paroxytones are 

Substantives in fa, Verbals in réos; as, Soxyacta, Auréos. 

Diminutives (of three syllables) in ‘ov, and in ickos, ios, 
dros; as, veavicxos, maior. 

Adverbs in dis, ixa, Syv; as aidrika, ovdAdnBdny, wodAakis. 


Enclhitics. 9 


§ 11. Worps witHout an ACCENT. 


Every word takes an accent with the exception of the 
following, ten in number. 

The article 6, 7, oi, ai, the. 

The prepositions «es, in or into; év, in; ék, out of. 

The conjunctions ¢?, if; és, how, that. 

The negative ov. 


§ 12. ENctirtics. 


1. Enclitics are words which throw their accent back on 
to the preceding word. 

2. The principal are pod, poi, pé, pas, cod, col, cé, ods, Tod, 
TOY, Tis, TLS, TES, TOTE. 

3. At the beginning of a sentence, they keep their accent. 

4. When the preceding word is accented on the last sylla- 
ble, the accent of the enclitic is absorbed. 

MOTE pov. Never in my life. 
6 kadds pov matnp. My good father. 

5. When the preceding word is paroxytone, a dissyllable 
enclitic keeps its accent, while the accent of a monosyllable 
is absorbed. 

ai mpd&es cov. Your actions. 
mpa€éers Tues. Some actions. 

6. When the preceding word is proparoxytone or pro- 
perispomen, the accent of the enclitic is thrown on to the 
last syllable of the preceding word, and becomes acute. Ex. 

. TO pana pov. My lesson. 
TO C@pa pov, My body. 

4. If several enclitics follow one another, each throws its 
accent back on to the preceding one. Ex. 

dds poi To. Give it me. 
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$13. Breatrures. 


1. There are two breathings, 

(a) the hard breathing or aspirate (‘) daceia. 
(6) the soft breathing (’) An. 

2. Every vowel and diphthong at the beginning of a word 
is written with a hard or soft breathing. 

3. In Modern Greek the hard breathing does not affect the 
pronunciation.? 

4. v (@psilon) and p (rho), at the beginning of a word, are 
always written with the hard breathing. When two ps meet 
in one word, the former is written with a soft, the latter with 
a hard breathing. 

5. p (rho) is the only consonant which is written with a 
breathing. 

6. To determine which breathing should be written, a good 
plan is to place a preposition, such as dmd or xara before 
the word. The ear will tell whether ad’ and xa@ or an’ and 
xar’ are right. In the former case the vowel takes the hard 
breathing, in the latter the soft. For example. 

€kaoTos, Kata exdotny, kad’ éexdotny, every day. 
érepos, amo erépov, ad’ érépov, on the other hand. 


evavtia, dmd evavtias, a’ évavrias, on the contrary. 


Eotra SUBSCRIPT. 


The Eota Subscript is not pronounced. It indicates that 
the vowel, under which it is placed, was formerly followed by 
an eota. 





' Cf. Peile, p. 425.—*‘ Different as was the origin of h in the two lan- 
guages (Greek and Latin), it is quite certain that the letter was rapidly 
vanishing in each of them, at the classical period of their literature, or 
even earlier,’ 


Declension of Nouns. ag 


The most ordinary cases in which it is written are the 2nd 
and 3rd pers. sing. of the subjunctive (va Avys, vd Avy), and the 
dative singular of substantives and adjectives. 


§ 14. Svors. 


1. A full stop, redefa orrypy (.), has the same force as in 
English. 

2. The advo redeia or péon oreypy (*) takes the place of our 
colon and semi-colon. 

3. The comma (érooreyp%)) and note of exclamation (ém- 
povnpatixdy) are the same as in English. 

4. A semi-colon (;) has the force of our point of inter- 


rogation (épernparixdy). 


§15. Tue ARrTiIcre. 


The definite article, 6, 7, 7é, the, is declined as follows :— 





Singular. Plural. 

M. F, N. M. ¥. N. 
Nom. 6 7 TO ot ai Ta 
Gen. rod ris Tod Tov TY TeV 
Dat. 7a TH 7? Tois Tais Tots 
Ace. .rov ty 7d Tous tas Td, 


There is no indefinite article : its place is sometimes sup- 
plied by «is, pia, é&v, one, or the indefinite pronoun, tes, rt. 


§16. Remarks on THE DeEctenston or Nouns. 


1. There are two numbers, the Singular and the Plural. 


The Dual is no longer used. 
2. The Dative is seldom used in conversation, being re- 
placed by the preposition «is, with the Accusative. Ex. 
Ads ro eis rév xvptoy, and not 76 kupio. 
3. The Genitive Plural of all Nouns ends in wv. 


12 Modern Greek. 


4. In Neuter Nouns, the Nominative, Vocative, and Ac- 
eusative are the same, in each number. Ex. 

Sing., Nom. Voe. Ace. Eidov. Plural, Nom. Voe. Ace. é0da. 

5. The lower classes drop v (Ne) at the end of a word, 
except before a vowel or x, 7, tr. For example, they say, 
Sua 7d 6e6, for God’s sake, instead of dca rov Oedv ; cis rH Suorv- 
xia, in misfortune, for eis riv dvoruyiav. 


§17. SUBSTANTIVES. 


1. Greek substantives can be classed in three declensions,’ 
viz., two parisyllabic, which do not increase in the genitive, and 
one imparisyllabic. 

The First Declension comprises Masculines in as, 7s. 

Feminines in a, 7. 


The Second __,, 5 Mase. and Fem. in -os, ovs. 
Neuter in -oy, -ovy, -c(or). 
The Third ma ee All substantives which in- 


crease in the Genitive. 

2. There is a supplementary Declension, used only in the 
spoken language, which is not included in the above classifi- 
cation. 

3. There are three Genders: Masculine, Feminine, and 
Neuter. 

4. Masculine are all professions and trades of men, all 
months, and, with a few exceptions, mountains and rivers ; 
substantives in evs, wy and first declension in as, ns. 

5. Feminine are the occupations of women, the names of 
towns, trees, islands, and countries; terminations in sa and 
first declension in a, 7. 

6.. Neuter are the letters of the alphabet, most diminutives, 
and verbal substantives; the second declension in ov, and the 
third declension in pa, t, v 





? This classification is adopted by the Greeks, 


First Declension. 


§18. First Drctenston. 


The First Declension contains 


Gen. rod 
Dat. TO 
Ace. rév 
Voc. & 


Masculine nouns in as and ns. 
Feminine nouns in a and 7. 


1. ‘O rapias, the cashier. 


Like rapias are 


6 veavias, the young man. 





ie | 


Plural. 
€ , 
of Tapiae 
T@v = TALL@V 
Tois Tapias 
Tovs Tapias 
® Tapia. 


| 6 xoxAias, the shell. 


2. ‘O woXirns, the citizen. 


Singular. 
Nom. 6 = woXirns 
Gen. rod soXirov 
Dat. ro oXirn 
Ace. rév modirny 
Voc. &  modira 


Like wodirns are 
6 vavrns, the sailor. 
6 mourns, the poet. 








Plural. 

oi moXtrae 

Tv odlT@v 

Trois  smoXiras 

Tovs  toAiras ‘ 

ray mo\irat. 
6 xarvorr@Ans, the tobacconist. 
6 voudpxns, the prefect. 


3. ‘H yAéoca, the tongue or language. 


Singular. 
Nom. 7 = yAécca 
Gen. tis yAooons 
Dat. ri ydooon 
Ace. ry yhaocay 
Voc, & vydaoca 





Plural. 
ai yAGoou 
Tav = yAoooav 
tais~ yAoooas 
A , 
Tas yAoooas 
ra) yrdocat, 
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Like yAéooa are 


» Oadacaa, the sea, 7 poipa, the destiny. 
7 pi¢a, the root. 7 povaa, the Muse. 


4. ‘H rm, the honour or price. 


Singular. Plural. 
Nom. 9 rep ais Tupat 
Gen. rijs Tipijs TOY Tiov 
Dat. rH ripy Tais Tipais 
Ace. yy tiny Tas Tyas 
Voce. & ty &  tipai. 





Like riy are 


» born, the voice. ) punpn, the memory. 
9 dpern, the virtue. 4 Koun, the hair. 
7 Wuyx7, the soul. ) éop7n, the féte, holiday. 


5. ‘H dpa, the hour. 





Singular. Plural. 

Nom. dépa ai &pa 

Gen. rijs Spas TaY @pav 

Dat. ti dpa Tais Spats 

Ace. riv &pav ras Spas 

Voc. & dpa @ Gpat. 

Like dpa are 

# xapa, the joy. 7 codia, the wisdom. 
» oaipa, the ball. 7 cuppevia, the agreement. 
7) Bdaxeia, the stupidity. 4 xapdia, the heart. 


And all feminines in a preceded by p or a vowel. 
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6. “O ’Exapevordas, Epaminondas. 





Singular. Plural. 
Nom. 6 ’Ezapewovdas of *Emapewv@vdar 
Gen, rod ’Exapewovda tov *Emapevovdav 
Dat. 7d ’Erapewavida rois "Emapewovdas 
Ace, rév ’Erapewovday tovs *Erapewavdas 
Voc. & ’Emapewadrda ® ’Enapewovdat. 

Like ’Exapewordas are 

6 Ivéayépas, Pythagoras. 6 ’Avavias, Ananias. 
6 Aewvidas, Leonidas. 





§19. ReEeMARKS ON THE First DECLENSION, 


1. Masculine nouns in tys, mys, apxns, peTpys, TANS, ov7s, 
tpi8ns, Natpys, and the names of nationalities as Mépons form 
the vocative in a short. 

Ex. Heépons, the Persian, Voc. Iépca 
vopdpxns, the prefect, yy voudpxa 
BiBrworedns, the bookseller, ,, PiBdArorada. 

2. In the vernacular all Feminine Substantives of this 
declension, in a, form the Genitive in as. In writing, this 
is only done when the final a of the nominative is preceded 
by p or a vowel. 

3. The Genitive Plural of all words of the first declension 
has a Circumflex Accent on the last syllable. Ex. ray 
karvoroday, of the tobacconists. The only exceptions are 
feminine adjectives, of which the masculine ends in os. Ex. 
6 dyios, » ayia, Gen. Plur. rév dyiov. 

4. All parisyllabic oxytones take a circumflex in the 
Genitive and Dative, and an acute in the other cases. 

5. The Dative Plural originally ended_in -aox in the 
first declension and -ow: in the second, These forms are 
found in poetry. 
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6. The vulgar form of the Accusative Plural—rais dd£as 
for ras dé€as—is Aeolic and an acknowledged archaism. It 


was originally ravs dd€avs. 
vowel consequently modified. 


The v has been lost, and the 


Vocabulary. 


he cheated, nrdrnce (arara). 

was, ro (eiuac). 

he accused, éxarnydpynoe (katn- 
op@). 

they do, xdpvovy (kdpve). 

is, elva (eipar). 

they asked, é¢jrnoay ({nra). 

between us, pera&v pas. 





it has been dissolved (broken), 
SueAvOn (dadvoo). 

he became, €yewe (yivopat). 

he has not spoken, dev dpi- 
Anoe (6uA@). 

for the last hour, mpd judas 
épas. 


Exercise. 


First DECLENSION. 


The cashier has cheated the 
citizen. 

The language of Ananias was 
false. 

Silence more often arises 
from stupidity than from 
wisdom. 

The prefect accused the book- 
seller. 

Virtues do honour to a man. 


What is the price of that 
book ? 

The country is very barren. 

How loud the voice of Epa- 
minondas is! 

The sailors asked the way to 
the tobacconist’s. 


TIPOTH KAISI3z. 


“O rapulas imdrnoe Tov ToXirny. 

‘H yA@ooa rod *Avavia Aro 
Wevdns. 

‘H ciwm mpoepxerar ocvxvdrepa 
€x tis BAaxelas 7) ex THs co- 
ias. 

“O voudpxns exatnydpynoe tov Bt- 
Brtore@Anp. 

Ai dperai kduvouy =a eis TOY 
avOparov. 


. a ’ 
Tloia civac 9) tipy Tod BiBdtov 


TOUTOU ; 

‘H x@pa eivat wodd ayovos. 

Ildcov Suvary eivar  pwvi) Tod 
’Erapewavea ! 

Of vadra e{yrnoav tov Spdpov 
els TOU KaTvOT@Nov. 
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The bank is closed on féte’ ‘H Tpdme{a <«ivac Kdevor) Tas 
days. éopras. 
The sea is a good subject for ‘H @adacoa civa xaddv dvti- 


a poet. keipevov Sta Toy TouTHy. 

The agreement between us ‘H cupdavia peraéi pas die- 
was broken. - AUOn. 

The memory of that boy is ‘H pyjun airod rod maidiov 
wonderful. eivae Oavpacia, 

The hair of Pythagoras turned ‘H xéyun rod UvOayépa eyewe 
white. Aevky. 

The Persian has not spoken ‘O Iepons dév apidnoe mpd pias 
for the last hour. épas. 


§ 20. Srconp DeEciEnsIon. 


The Second Declension contains 


Masculine and Feminine Nouns in ozs, ovs. 
Neuter Nouns in ov, ovr, and cov). 


1. ‘O avOpwzos, the man. 





Singular. Plural. 
Nom. 6 aOpazos of avOparrot 
Gen. rod dvOpamov Tov avOpaTrov 
Dat. 16 dvdpare tois avOpwrots 
Ace. tov dvOperov tovs dvOparous 
: Voc. & advOpane & avOparro. 

_ Like avépazos are 

6 tmoupyés, the minister, 6 porvBdos, the lead. 

6 ddeAdds, the brother. 6 dads, the people. 
6 médepos, the war. 6 rézos, the country. 
6 veuos, the wind. 6 @pos, the shoulder. 

6 aiénpos, the iron, 
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2. ‘H 680s, the road. 
Singular. Plural. 
Nom. 7 68d ai ddot 
Gen. ris 6800 Tov ddav 
Dat. ri 686 tais dois 
Ace. ri  6ddv tas  d0ovs 
Voc. 66¢ ray dot. 





Like 680s are 
7» vngos, the island. 
7 véoos, the disease. 


7 AéuBos, the boat. 
4) Xtos, Chios (Scio). 


» péOoSos, the method. ) Sdpos, Samos. 
3. Td pddor, the rose. 
Singular. Plural. 
Nom. 1d podav Ta = pda 


Gen. rot pddov _ téy pddov 


Dat. ra pddo 
Ace. 7d  pddov Ta  pdda 
Voc. &  pddov ray pdda, 


Tois pddots 





Like pd8o» are . 
7d mrnvov, the bird. ro vepdv, the water. 
7d mpdcwror, the face or front. | 7d péraddov, the metal. 
7d BiBr{tov, the book. To Omdoy, the gun. - 
ro dvecpov, the dream. 76 poddxivoy, the peach. 
TO Ae€uxdy, the lexicon or dic- | 7d cixoy, the fig. 





tionary. 
§ 21. 


1. To the Second Declension belong Diminutives in tor, 


as 70 Wepiov, the bread. 
2. In the vernacular the final syllable ov is dropped, and 


the Nominative Singular ends in 1, oxytone. The other cases 
are formed from the original form tov. 
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3. These words have no diminutive force in ordinary use.! 


4. Td xapri, the paper. 


Singular. 


Nom. 1d yxapri 


Gen. tod yxapriod 


Dat. _ not used 
Ace. 1d xaprt 
Voc. ® — xapri 
Like xapzi are 

7d oui, the bread. 

70 xpagi, the wine. 

vo avri, the ear. 

rd khevdi, the key. 

7d yadi, the glass. 

76 movavi, the bird. 

tO part, the eye. 


Plural. 
Ta = Xaprud 


TOV xapri@v 





not used 
Ta = xapria 
® xaprut. 


To xehads, the head. 

7d dpvd., the eyebrow. 

To Toupext, the gun. 

76 onaéi, the sword. 

76 kuviyt, the shooting. 

ro rageidi, the journey or 
voyage. 





§ 22. 


' There is also a contracted form of this declension, which is 


constantly used in writing. 


The final vowel of the root is 


contracted, with that of the termination, in all cases. 


5» ‘O dtdmAovs or dcazoos the passage. 


Plural. 


Singular. 
Nom. 6 = &arAovs 
Gen. rod éidmdov 
. Dat. 76  did7r@ 
Ace. rév didovr 
Voc. & 


StarAov 





ot OtamrAae 
tav oumdov 
tois cdo 


tous StdamAovs 


(3) Ota7rAou. 





? Cf. Italian sorella, fratello, and frequent use of diminutives in 
Aristophanes. 
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Like d&camAovs are 
5 dnémdovs, the departure (by 


6 povs, the current. 6 
6 mois, the voyage, water). 
6 vous, the mind. 6 kpurpivous, the crafty man. 


6. Td dcrodv or daréov, the bone. 


Singular. Plural. 
Nom. r6 da rovv Ta ooTa 
Gen. tod darod Tav doTav 
Dat. 76 dere Trois oaTois 
Ace, ro  darodr : Ta ooTa 
Voc. & dgroov & dora. < 





Like dcrodv are 


7b dendodv, the double. | rd xvavody, the blue. 
Vocabulary. 

honoured, ripapevos (Tip). give me, dds por! (8180). 

he has, éxee (¢xo). in general, ev yevet. 


he died, dméOavev (droOvncxw). | bring me, pépe por’ (pepo). 

put, place (imp.) Bade (BaAAw). | there are, imdpxovor. 

they go, mnyaivow (mnyaive, | to be late, dpyo, Bpadive. 
fut. 6a imdyo). 





Exercise. 
SrconpD DEcLENSION. AEYTEPA KAISIS, 
He is a man esteemed by the Elvat avOpwmos timpevos tnd 
people. Tov Aaod. 
That man has a clever face. ‘O dvOpwmos otros exer eEurvov 
mpdcwmor. 





1 pov is generally used for por. 


Second Declension. 


He died of disease of the 
heart. 

Put the roses in the glass. 

They often go out shooting 
(or hunting). 

Tron and lead are the only 
metals foundin thecountry. 


Give me some peaches and a 
fig. ; 

New year’s gifts are generally 
useless. 

The ship is small; you will 
not enjoy the passage. 

Go up that street. 

You must go straight up the 
hill. 


Bring me the keys. 

Are there any birds about 
here ? 

The current of the stream is 
very strong. 

The departure of the boat 
was ‘delayed. 

He has a superior mind. 

The crafty man met with his 
match. 
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-~ , 
*AnéOavev amd vocov Ths Kapoias. 


, 
Bade ra pdda eis TO mornpiov. 


A , 
Svuxva myyaivovy eis TO Kuvryy.ov. 


*O ai8npos Kat 6 podrvBdos eivat 
ra poéva peéradda, Ta rota 
evpioKovrat cis roy Térov. 

Ads pot ddiya poddxwa kal &v 

| @dkoy, 

Ta Sapa rod véou Erovs civae ev 
yéevee &xpnora. 

TS mAotov eivac puxpdv' Sev 6a 
ebyaptornbire cis 7d takeidiov. 

’AvaBire thy 6ddv TavTHY. 

Tpémet va dvaByre kar’ eiOeiay 
tov Adghov (va ware tava érdvo 
eis TO Bovvs). 

épe por ta krevdia. 


*Ymdpxovot 66d mépiE wryva ; 


‘O pods rod morapuov eivat roAv 
Oppnttkos. 

“O dmémdovs Tod molov éBpaduve 
(ipynce). 

"Exe €xtaxrov voor. 

‘O kpuwpivous edpe roy Suotdy rov 


(rd *raipi Tov). 


‘22, 


§ 23, 


Modern Greek. 


Turrp DECLENSION. 


The Third Declension contains all nouns which increase 
the number of their syllables in the genitive. 
Terminations a, 1, v, a, & p, o, v, v. 
Nouns of this declension can be divided into two large 
classes, Simple and Contracted. 


§ 24. Simpe~te or Uncontractep Nouns. 


I, ‘O dyor, 


Singular. 
Nom. 6 ayav 
Gen, tod dyavos 
Dat. 16  dyan 
Ace. dv ayava 
Voc. .& Gyav 


Like ayov are 


6 aioy, the age or century. 


© 


6 Llocedov, Neptune. 


= 3 


6 avOoy, the flower-garden. 


2. ‘O yEépor, 


Singular. 
Nom: 6 yépov 
Gen. rod  yépovros 
Dat. OQ = yéporte 
Ace, ov  yéporra 
Voc. & = yépov 


Like yépwr are 
6 A€éwv, the lion. J 


the contest. 


Plural. 
c . - 
oi ayaves 
Tov ayovev 
Tois dayaou 
Tovs dyavas 
® dayaves. 





6 kodev, the bell. 
6 mepiotepeoy, the pigeon- 
house. 
the old man. . 
Plural. 

oi yépovres 
Tov -yepdvT@y 
Tois yépovee 
Tovs  yépovtas 
b yépovres. 





| 6 dpdkwv, the dragon. 


Simple Nouns. 


3. ‘O prop, the orator. 


Singular, 
Nom. 6 pyrep 
Gen. rod pyropos 
Dat. Oe = pirope 
Acc. dv propa 
Voc. &  pirop 





Plural. 
pytopes 
pyntépey 
pytopat 
piropas 
pyropes. 
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Like pyrep are 
6 mpaxrep, the agent. 


| 6 Koopuirap, the usher. 


4. ‘O dvrag, the guard. 


Singular. 
Nom. 6 puraé 
Gen. rod gvdakos 
Dat. re drake 
Ace. tov qdvdAaxa 
Voc. & pirak 


Like PvAaé are 

6 mag, the table of contents, 
blackboard. 

6 puag, the stream. 








Plural. 
oi pvdakes 
tTav vAdkeov 
trois vAdak 
gvdaxas 


& vAakes. 


6 avOpaé, the coal. 
9 oapé, the flesh. 


5. ‘H eAmnis, the hope. 


Singular. 
Nom. 7 ednis 
| Gen. tis  éAmidos 
. Dat. rH = Amid 
Acc. tiv  eédmnida 
Voc. @ eAmis 


Like éAmis are 
% pporris, the care. 
9 marpis, the native land. 











Plural. 


ai éAribes 
TaV eAmriowy 
a > , 
Tais  €Amiot 
Tas eArridas 


ray edmides. 


j, cavis, the plank, the board. 
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6. ‘H epadrns, the beauty. 


Singular. Plural. 
Nom. 7 a@padtns ai a@pavérnres 
Gen. tis  apatérnros TOY epaLoTnTrar 
Dat. rH = @pardryre tais  wpatdrnor 
Ace. tiv = epadrnra Tas opatdrnras 
Voc. & apaidtns @ wpaornres. 
Like apaidrns are 
 Koopudrns, modesty. 9 dyabérns, goodness. 
 vedrns, youth. » ynmidrns, childhood. 
 Aaumperns, brightness. i) orepedrns, firmness. 





i) @pérns, barbarity. 


7. To c&pa, the body. 


Singular. Plural. 
Nom. 7d oapa Ta oopara 
Gen. tov  odparos Tov = = copdarer 
Dat. 76 capare Trois oapact 
Acc. 16 copa Ta oopatra 
Voc. @ copa ra) o®para, 





Like oGpa are 
7o xthpa, the estate, the farm. | rd pjya, the verb. 
rd Koya, the wave. ro aivypa, the enigma(puzzle). 
To via, the thread. 


It is unnecessary to give the full declension of the follow- 
ing words, as when the Genitive is known, all other cases can 
easily be formed. 


6 KAnTNp, the policeman, Gen. rod KAnrijpos. 
Ave, _—st the night, yy THS vuKrds. 
6 Tpimovs, the tripod, yy» Tod Tpimrodos. 
6 Hes, the hero, y, TOU Hpwos. 


7 “EAAds, Greece, » THs “EAAddos. 
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1» Sadapis, Salamis, Gen. tijs Sadapivos. 
6 yeiTwv, the neighbour, yy» TOU yelrovos. 
5 Ayny, the harbour, 5) TOU AmpeEvos, 
6 yiyas, the giant, 5) TOU ylyavTos. 
7 Aaidayy, the tempest, 5 THs AaidaTos. 
7 xapts, the grace (favour), ,, ij xapuros, 


Ace. ri xapw. 


§ 25. Remarks on UncontractEp Nouns OF THE 
Tuirp DECLENSION. 


1. The common language changes the termination of the 
Nominative in this Declension. Thus, with Masculine words .- 
the Accusative Plural is used for the Nominative Singular, 
and the Singular declined after the modern Supplementary 
Declension. The Plural is regular.’ With Feminine words 
the Accusative Singular is used for the Nominative. The 
other cases are regular. 

2. The Stem of Substantives of the Third Declension may 
generally be found by cutting off the termination -os from 
the Genitive. Ex. Xéwv, a lion; Gen. Aéovr-os, Stem, deovr. 
ylyas, a giant; Gen. ytyavr-os, Stem, yeyarr. 

3. The accent remains on the same syllable in all cases, if 
the quantity of the last syllable allows it. In the Genitive 
Plural the final syllable is long, so that the accent cannot be 
further back than the penult. Ex. mpayya, Gen. mpdypurtos, 
ten. Plur. mpayparevr. 

4. Monosyllables, which increase in the Genitive, are 
accented on the last syllable, with a circumflex if it is long, 
and with an acute if it is short. 





1 In many words of this class the Nominative only is irregular ; as, 
5 y€povtTas, TOU yépovTos, K.T.A. 
YP Pp > 
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5. Nouns in oy, if accented on the last syllable, retain the 
long vowel in the Genitive. Ex. 6 dyav, the contest, Gen. 
rov dyavos. But if not accented on the last syllable, the o is 
changed to o. Ex. 6 daipor, the demon, rod Sdaipovos. 

6. Neuter nouns of this declension in « and v keep the 
termination pure in the oblique cases, but those in a in- 


tercalate a r. 
Ex. 16 dorv, the city, rot dore-os. 
7d capa, the body, rod oapa-r-os. 
4. The 6, 7, and » sounds are discarded before o, in the 
Dative Plural. 
Ex. Dat. Sing. Aaprad:, Dat. Plur. Aaprdon, 
ve xapure - xapict. 
oe Apert ‘a Ayeot, 
8. v (Ne) is added to the Dative Plural for euphony when- 
ever the following word begins with a vowel.’ 


g. The Accusative Singular of all Masculine and Feminine 
Nouns originally ended in -v, This was pronounced after 
Consonant Stems by inserting a; as, Aéovr-a-v, In the Plural 
this termination was -vs; as, \éovr-a-vs. 


§ 26. Conrracrep Nouns or THE THIRD ~ 
DECLENSION. 


Several nouns of the third declension are called contracted 
because in one or more cases the final vowel of the root and 
the vowel of the termination are contracted into one syllable. 

They may be divided into three classes. 





_* Cf. Quintilian xii. 10, 31.‘ Graeci n literam jucundam et in bine pree- 
cipue quasi tinnientem ponunt,’ 


Contracted Nouns of the Third Declension. 


Masc. 
Fem. 
Neut. 


First Class. 


in ns : 

; 7 \ Gen. ois. 
In @, ws 

in os,es Gen, ovs. 


1. ‘O ddnOns, the true man. 


Singular. Plural. 
Nom. 6 adn Ons oi (adnOées) aAnOeis 
Gen. rot (ddnOéos) ddnbods tav (dAnbéav) ddndav 
Dat. 1@  (ddnOei) adybei - Tois adnOéor 
Acc. tov  (adnOéa) adn OF, tods (ddnOéas) adneis 


Voc. & adnbes 





® (adnéées) adn Geis. 
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Like ddné@js are declined all proper names ending in ¢apns, 
yes, Kpatns, wndns, wns, ors, kdéns and all adjectives which 
form the masculine and feminine in ns, as 


6 ’Apotopayns, Aristophanes.. | 6 Anpoo@éms, Demosthenes. 


6 Avoyérns, Diogenes. 


6 “Inmoxpatns, Hippocrates. . 


6 Apxiundns, Archimedes. 


Or 


evtuxys, the happy man. 
Wevdys, the false man. 


On 


On 


2. ‘AH xe, the echo. 





Singular. Plural. 
Nom, 7 7X® ai nxot 
Gen. rhs  (nxd0s) jxois TOY = NX GV 
Dat. rh — (Hxdi) jot Tais xois 
Acc. thy  (nxda) 7xo Tas = NXovs 
Voc. @ nxoe ra) Xo. 


Like 7x are declined 


7 mG, the persuasion. 


| 4 aides, the modesty. 


éyxparns, the temperate man. 
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3. Td €6vos, the nation. 


28 
Singular, 
Nom. 7é eOvos 
Gen. rod  (éveos) eOvous 
Dat. 1G (vei) Over 
Acc. 7d  €Ovos 
Voc. éOvos 





Plural. 
(Z6vea) eOvn 
(eOvéwv) ebvaev 
eOvert 
(€6vea) €6un 
(Ovea) ym. 


Like €@vos are declined all neuter nouns in os, as 
Td yévos, the race. 
ro rao, the suffering or passion, 


ro teixos, the wall (of a city). 


ro xeios the lip. 





And neuter adjectives in es, as 
| evruxés, happy. 


Second Class. 


evrehés, Mean, 


Gen. eos, 


\ Gen. ews (accent antepenult). 


1. ‘O mpéoBus, the ambassador. 


Mase. in vs 
Fem. in os 
Neut. in v,¢ 
Singular. 
Nom. 6 mpeaBus 
Gen. rod mpéoBews 
Dat. re mpéoBe 
Acc. rov mpéoBuv 
Voc. & ampéoBu 


Like mpéoBus are 
6 mhxvus, the cubit or forearm. | 6 méAexus, the axe. 





Plural. 
(mpéoBees) mpéaBets 
mpeaBewv 
mpéoBeor 
(mpéoBeas) mpéoBers 
(mpéaBees) mpéo Bers. 


2. ‘H modus, the town. 


Singular. 
Nom. 7 modus 
Gen. tis moddews 
Dat. rh  (mdnei) wore 
Acc. tiv wow 
Voc. °@ moe Kal TOS 





Plural. 
(wodces) mddets 
mo\ewv 
moet 
(mdXeas) moXets 
(woXecs) TOKELS. 
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Like wéds are 


n mpagis, the act or practice. 7 UBpis, the insult. 
» motes, the faith, 7) kivnows, the movement. 
3. Td dorv, the city. 
Singular. Plural. 
Nom. 76 = dorv Ta (dorea) adorn 
Gen. rod doreos Tav = do Tewy 
Dat. 16 adore Tois aoTeat 
Acc. 16  § dorv Ta (dorea) adorn 
Voc. © aor ra) (dorea) adorn. 





Like dorv are 
7d owam, the mustard. | ro memeépt, the pepper. 


Third Class. 
Mase. in evs, vs. Fem. in vs. 


1. ‘O iepevs, the priest. 





Singular. Plural. 
Nom. 6 _ iepevs ot (iepées) fepeis 
Gen. rod iepéws Tay _ tepewv 
Dat. 16 fepei Tois _ iepevdou 
Ace. roy lepéa tovs (tepéas) iepeis 
Voe. & — keped ® (iepées) tepeis. 


Like iepeds are 
6 immevs, the horseman. 
6 Bacideds, the king. 6 xoupevs, the barber. 


c , 


6 yovevs, the parent. 


On 


Tlecpaceds, Pireeus. 


2. ‘O ixéus, the fish. 


Singular. Plural. 
Nom. 6 = ix6vs of (ixOves) ixOis 
Gen. tov iyduos trav = ix vay 
Dat. rd  ixOvi trois ix Ovae 
Acc. rv iyddy tous (ix@vas) ix@ds 





Voc. & — ixdd ® (ixGves) ixGds. 
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Like tyéis are 
6 pis, the mouse. 4 Spis, the oak. 
7 opus, the eye-brow. 


§ 27. There are several irregular nouns in common use 
The following are the principal. 


Nom. Gen. 
6 avnp, the man, tov avdpos. 
6 marnp, the father, Tov marTpos. 
1 BNTNP, the mother, THs pnrpos. 
n Ovyarnp, the daughter, Tis Ovyarpés. 
TO ydXa, the milk, Tov ydAakros. 
TO yévu, the knee, rob yovaros. 
To ppéap, the well, tod dpearos. 
6 Zevs, Jupiter, Tov Auds. 
) -yurn, the woman, THS ‘yuvatkos. 
7 Opié, the hair, THs Tptxos. 
6 paprus, the witness, TOU papTupos. 
TO ddpv, the spear, tov Sdparos. 
6 Bods, the ox, tou Bods. 
7 vais, the ship, THs unos. 
Td Udep, the water, Tod vdaros. 


“O marnp, » pntnp, 7 Ovyarnp, &c., are called syncopated nouns, 
because in the Genitive and Dative Singular and Dative 
Plural the -« is dropped by syncope. They all make the 
Dative Plural in -douw. ’Aornp, a star, makes Dative Plural 
dotpdot, but is not syncopated in other cases. 

The-syncopated cases of nouns take an acute accent on 
the syllable after the stem if it is short; a circumflex if long. 
The other cases are accented regularly. 
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§ 28. Remarxs on ContTRACTED NOUNS OF THE 
TuHirD DECLENSION. 


. 

First Class. Feminines form the plural like the Second 
Declension. 

All words of this Class have a circumflex on the last syllable 
in the Genitive Plural. 

The Second Class forms an exception to the general rules 
on accents. Those words which are not accented on the last 
syllable in the Nominative are. accented on the antepenulti- 
mate in the Genitive, although the ultimate is long. 

Third Class. Substantives in evs form the Accusative in 
éa, and are oxytone in the Nominative. 

Some Neuters in v are declined like Neuters in ¢ of the 


Second Declension. 


§ 29. SuppremeNTARY DECLENSION. 


This Declension is only used in the spoken language : it is 
composed of nouns which increase in the Plural but not in the 
oblique cases of the Singular. 


1. ‘O marmas, the priest. 








Singular. Plural. 
Nom. 6 Tarnas ot manmaves 
Gen. ro3 wanna TOY TanTabev 
Dat. not used not used 
Acc. Tov wTanmav rovs manmadas 
Voc. & manna & manmdves. 
Like zazzas are 
6 Wopas, the baker. 6 masas, the pasha. 
6 namovurojs, the shoemaker. . 
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2. ‘O xadés, the coffee. 





Singular. Plural. 
Nom. 6 * kaes of kapedes 
Gen. rod kage Tav xapédeov 
Dat. not used not used 
Ace. tov  xkahev Tous Kadpedas 
Voc. & cape ® capedes. 

Like xagpes are 
6 tevexés, the tin. | 6 xavarés, the sofa. 


3. ‘H puivod, the monkey. 





Singular. . Plural. 
Nom. 7 paipod ai paipovdes 
Gen. tis  paipois Tav = paipovdwr 
Dat. _—_ not used not used 
Acc. tiv  paipovv tas = paipovdas 
Voce. & paiov ® paipovdes. 


Like paipot is 7 dderod (dong), the fox. 


§ 30. TERMINATIONS USED INSTEAD OF PREPOSITIONS. 


Certain particles are added to the termination of Substan- 
tives and have the force of Prepositions. They are seats 

1. -&, denoting rest in a place, as otko&, at home. 

2. -Oev, denoting motion from, as otxodev, from home. 

3. -oe and -de, denoting motion towards, as otkade, home- 
wards. 

-¢e is a contracted form of -ode. Ex. ’A@nvate, towards 

Athens, for ’A@nvacde. 


Patronymics. Bye. 


§ 81. 


PATRONYMICS. 


Patronymics are formed by adding -déys or -idns to the 
stem: as, Iwdvens, John ; “Iwavvidns, John’s son. 

They are also formed by adding the termination motos 
(anc. m@dos): as, kaddyepos, a monk (of the Greek Church) ; 


kadoyepérovios, son of a monk. 


The prefix zara before a name indicates that the person is 
descended from a marras, or priest ; as, 6 xipios Tamadnpntpa- 


xérovdos, Mr. Papadémétrakopoulos. 
Before the Revolution surnames were seldom used by the 


Greeks. 


If it was necessary to distinguish between two 


persons of the same Christian name, it was done by adding 


the name of their father or of their native town. 


e £ 


Alcibiades. 


Ex. 6 Iwavyns 


6 ’AdkiBiadov, for 6 vids rod “AAKiBiddov, John the son of 


The surname of a man is put in the Nominative; as, 
6 kuptos IapSadés, Mr. Pardalus; but the surname of a mar- 
ried woman is put in the Genitive; as, 7 xupta Tapdadoi, 
Mrs. Pardalus (lit. the lady of Pardalus). 


Vocabulary. 


the last century, 7 mapeOotca 
éxatovtaetnpis (6 mapehdav 
aiwv). 

did you see ? eiSere ; (8rérro), 

you forgot to order, ¢Ajopd- 
moes (Anopor@) va mapay- 
yeidns (mapayyéddo). 

he announced, dvnyyeide (avay- 
yrXo). 

he agreed, cuvyvecey (cvvatvd). 

he was caught, cvvedjpén (ova- 
AapBavo). 





in the act, €v ty mpake, er 
aviTopapa. 

escaped, duépuye (dcadedyo). 

that I may put, va bere (d€ro, 
mod, form of ri@npt). 

she gave, eaxey (did, mod. 

' form of didepe). 

did he complain? 
VETO (maparrovotpat) ; 

he felt pain, emdvet, moOdvero 
mévoy (mova, aicédvopar). 


mapemro- 
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Exercise. 


THIRD AND SUPPLEMENTARY 
DECLENSIONS. 


The policeman was the hero 
of the contest. 

The beauty of night in Greece 
is remarkable. 

A Greek has always hope for 
his country. 

Burke was an orator of the 
last century. 

The act was honourable and 
brave. 

Did you see the fine oak on 
the mountain ? 

You forgot to order the 
coal, 

The herald announced their 
approach to the guard. 

The wall (of the city) is not 
well built. 

He was caught in the act. 


Not a word escaped his lips. 


They have great faith in that 
remedy. 

The master has asked for two 
cups of coffee. 


Tpitn kat Supmdnporcxi 
KXices. 

‘O KAnTHp 7T0 6 pws Tod aya- 
vos. 

“H wpausrns ris vuxros ev “EAAdSe 
eivat agtoonpeiwros, 

“O “EAAny exet mavrore Amida 
dua tH marpida Tov, 

“O Botpke iro pytwp ths maped- 
Oovsns éxatovraernpidos. 

‘H mpaégis fro evtipos Kal -yev- 
vaia. 

Eidsere tiv @patay Spiv eri rod 
épous ; 

"Ednopdvynces va mapayyeiAns Ta 
kapBovva (dyOpaxas). 

“O knpv& aviyyeire thy mpocey- 
ytolv tay eis Tov dvAaka, 

TO reixos’ Sév eivar Kad xte- 
opevor. 

SuvenpOn ev ri mpaker (en’ av- 
ropape). 

Ovdepia Aekis Sueuyev ex Taev 
xethewv Tov. 

"Exouv moAdjy meroiOnow eis 
thy Ocpareiav ravrny. 

eCirnge 


‘O oixodeardrns dvo0 


kapedes, 





1 The wall of a city is 7d refxos, 3rd decl.: the wall of a house 6 


Totxos, 2nd decl, 


Adjectives. ie 


The shoemaker wastes his ‘O trodypatorows (raroutojs) 


time in reading country xavet Tov Katpdy Tov avaywad- 
newspapers. kav Tas emapxiakas edypepisas. 

He complained of a pain in Tlaperoveiro dre 1d yoru tov 
his knee, emovet, 


§ 32. ADJECTIVES. 


1. Adjectives may be divided into three classes : 


(a) of three terminations, one for Masculine, one for 
Feminine, one for Neuter. 


(6) of two terminations, one. for Masculine and Femi- 
nine, another for Neuter. 


(c) of one termination for all genders. 


2. The Adjective agrees with its Substantive in Number, 
Gender, and Case. 


3. Adjectives are declined according to one of the fore- 
going Declensions. 


A. 


Adjectives with three terminations are declined after the 
subjoined types. 
Nom. Gen. 
Kadds, -7, -dv, -ov, -ijs, -ov, good. 
Sikatos, -a, -ov, -ov, -as, -ov, just. 
xpvoods, -7, -ovv, -ov, -7s, -ov, golden. 
apyupos, -G, -ovv, -0d, -as, -ov, silvery. 
d€ds, -€ia, -v, -€os, -eias, -éos, sharp. 
Xaplets, -eooa, -ev, -evTos, -€oons, -evros, charming or graceful. 
mas, Taoca, wav, tavtdés, maons, tavtds, all. 
wéAas, -aiva, -av, -avos, -aiyns, -avos, black. 
Dz 
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The full declension of xadds, -7, -dv, and déus, -cia, -v, is as 


follows :— 


Nom. 
Gen. 
Dat. 
Acc. 
Voce. 


N. V. 
Gen. 
Dat. 
Ace. 


Nom. 
Gen. 
"Dat. 
Ace. 
Voce. 


N. V. 
Gen. 
Dat. 
Ace. 


KaA-ol 
ka\-@v 
Ka\-ots 


kaA-ovs 


M. 
o&d-s 
6&€-os 
6&¢-i, d&ei 
ofb-y 


6£0-s 


b&é-es, d€eis 
6&é-ev 
6&€-o4 


dféas, o&eis 


Singular. 
F, 
kah-1) 
kah-s 
ka\-7 
Kah-1y — 
KaA-1) 


Plural. 
KaA-ai 


KaA-@p 
kad-ais 


ka\-as 


Singular. 
FE. 
6&¢i-a 
d€ei-as 
d€ei-a 
6&ei-av 


6&ei-a 


Plural. 
O&ei-at 
6£et-av 
o&ei-ats 


o€ei-as 
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B. 


§ 33. AnsEcTIVES wiTtH Two TERMINATIONS. 


To this class belong nearly all Adjectives compounded of 
two words, such as ééaiperos (e& -aipw), excellent, Fem. ¢éai- 
petos, Neut. e£aiperov; émipovos, émipovos, éripovoy (én -néve), 
persevering ; all adjectives in ys (for declension see § 26), as 
aAnbys, arnOns, ddnOés, true; and a few in os, as BdpBapos, 
BapBapos, BapBapov, barbarous ; jovxos, jovxos, ovxor, quiet ; 
kiBdnros, KiBSnros, KiBdndrov, false, sham; apPéApos, apeAruos, 
SpPAipor, useful ; dxérovbos, dxdhovdos, dxdrovOor, following. 


1. ’E€aiperos, excellent. 


Masculine and Feminine. 





Singular. Plural. 

M. F, N. M. F. N. 
Nom. efaiperos é£aiperov e€aiperot e€aipera 
Gen. ¢£apérov eEatpérov efaipér@v e€arpérav 
Dat. efapérm  eEaupér eEaiperars «= €Eaupérors 
Acc. é€aiperov e€aiperoy efatperous  eEaipera 
Voe. efaipere efaiperov eEaiperot eaipera. 

& 


§ 34, Adjectives with one termination for the Masculine 
and Feminine without a Neuter are few in number. They 
are declined after the Third Declension. 


Skat dprag, usurper; Gen. rod kal ris dprayos. 
6 xaiy Pdrdé, stupid; Gen. rod kai ris BXakés. 
d6xaiy gvyds, fugitive; Gen. rod cat ris huyddos. 
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§ 35. Inrecutar ADJECTIVES. 
The three following Adjectives are irregular. 


I. Méyas, great. 


Singular. 
M. F, N. 
Nom. péyas(ueyddos) peyddy péya (ueyddov) 
Gen. peyddov peydAns peyddou 
Dat. peydde peyddy peydde 
Acc. péyav (ueyddov) peyddny péya (weydor) 
Voc. péya peyadn peya. 


The Plural is regular, like xcaddés: Nom. peyddor, peyddas, 
peydda, 
2. Tlodvs, much. 


Singular. 
M. F. N. 
Nom. odds Tro) Tov 
Gen. oddAod mods moAov 
Dat. modd\@ TOAAH TOAD 
Acc. modvv TohAHy ToNU 
Voc. odds oA TOAv. 


The Plural is regular, like xadés: Nom. soddoi, mohaai, 
ToAAa. 


3. Ipaos, meek. 


Singular. 


M. F, N, 
Nom. spéos (mpais) mpacia mpaov 
Gen. mpdov mpaeias mpdov 
Dat. mpd@ mpaeia mpaw 
Acc. mpdov mpaetav Tpaov 


Voc. mpae mpaeia mpaov. 
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Plural. 
Nom. spao (mpacis) mpaeiat mpaea 
Gen. zpdov (rpacwv)  mpaciav “ mpdev (mpaéoy) 
Dat. smpdois (mpagor)  —rpaeias mpaos (mpaécr) 
Ace. mpdous (mpacis) Tpaeias mpaéa 
Voce. mpaor (mpaeis) mpasiat mpaéa, 


§ 36. Remarks on THE ADJECTIVES. 


1. Adjectives in os of three terminations form the Feminine 
in n, unless the termination is preceded by p or a vowel when 
the Feminine ends in a. 

2. The a of a Feminine termination is long, if the Mascu- 
line ends in os. Therefore if the accent in the Masculine is 
on the Antepenult, it is brought forward in the Feminine to 
the Penult, as 

éevbepos, edevOépa, free. 
_ a&s, agia, worthy. 

3. The Feminine is the same as the Masculine in 

(a) Adjectives ending in -ns, -wp, -ov, but not in Par- 
ticiples. 

(5) Adjectives compounded of two or more words, as 
e-unvos, sharp ; d-did-Oeros, indisposed. 

4. Adjectives in -rés, -xés, -yds, -pds, -ns, -vs, are oxytone, as 
pytopixds, poBepds. 


§ 37. Comparison op ADJECTIVES. 


1, Adjectives in os, 7, ov, os, a, ov, form the Comparative 
by changing the terminations to orepos, orepa, orepoy, if the 
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preceding syllable is long; or wrepos, wrepa, wrepov, if the pre- 
ceding syllable is short; and the Superlative by changing 
the terminations to oraros, orarn, oraroy, if the preceding 
syllable is long; or wraros, wrary, wrarov, if the preceding 
syllable is short: Ex. Sixasos, just, Sixadrepos, Sixadraros ; 
copds, Wise, copwrepos, coperaros. 

2. Adjectives in vs form the Comparative and Super- 
lative in vrepos and vraros: Ex. Badis, deep, Babirepos, 


Ba@vraros. 


3. Those in ys and es form the Comparative and 
Superlative in eorepos and eoratos: Ex. evdaBns, devout, 
evAaBéorepos, evAaBeoratos; apices, graceful, xaprecrepos, 
xaptéoraros. 

4. Those in oy form the Comparative and Superlative 
in ovegrepos and oveoratos: Ex. capper, prudent, cadpor- 


éorepos, swtppoveotatos. 


§ 38. The Comparative is also formed by adding m)éov 
or paddov (more), before the Positive : Ex. driyos, dishonour- 
able, comp. mAéov Grysos, more dishonourable; «ixdpicros, 
pleasant, comp. mdéoy edxdpioros, more pleasant; and . the 
Superlative by placing the definite article before the Com- 
parative, as rayvs, swift, comp. rayvrepos, superl. 6 rayvrepos, 
the swiftest ; dos, dishonourable, comp. mA¢ov aripos, ee 
6 mhéov a&ryzos, the most dishonourable. 


Remark.—This form of the Superlative, viz. the Compara- 
tive with the definite article, is the one usually employed in 
the vernacular. 


§ 39. The following Adjectives form the Comparative 
or Superlative irregularly. Examples :— 
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POS. COMP, SUPERL. 


xadés, good, kaAXirepos, Kddduoros, and apioros. 
xaxés, bad, xEtporepos, KakioTos, and xelpotos. 


péyas, large, peyadeirepos, = peytoros. 


: mAevdrepos s 
mows, much, : meioros, 
(weptcadrepos), 
didros, dear, pirrepos, pidraros. 
drtyos, little,  ddcywrepos, ddtporos and éAdxtorTos. 
arevds, NAITOW, grevdrepos, orevdratos, 


The Comparative and Superlative are followed by the 
Genitive: Ex. 6 codds civae 6 eddamovéorepos, or -ratos é\ev 
tay davOporey, the wise man is the happiest of mankind ; 
but apd, or dwé with the Accusative, is more generally used 
in conversation : “Ex. eivac mdéov edxdpicroy eis tas ’AOnvas mapa 
eis tov lepad, it is more pleasant at Athens than at the 
Pirzeus ; cioGe iynAdrepos amd Tov Ocidv cas, you are taller than 
your uncle. 


§ 40. ADVERBS FORMED FROM ADJECTIVES.’ 


Some Adverbs of Manner and of Kind are formed from 
the Genitive Plural of Adjectives by changing ov to ws. Ex. 


Gen. Plural. Adverb. 
drdods, simple, dmhav dérhas. 
capper, prudent, cadpdver coppdvas. 
The Comparative of this class of Adverbs is the same as 
the Neuter Singular of the Comparative Adjective ; and the 
Superlative as the Neuter Plural of the Superlative. 





1 For other Adverbs, see § 85. 
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In the spoken language the Neuter Plural is also used for 


the Comparative. Ex. 


capas, clearly, Comp. capéorepoy or caéorepa, Superl. 


capeorara, 


Vocabulary. 


indisposed, adid6eros. 

disposed, drareBeipévos 
Oérw). 

the Pireus, 6 Teepaevs, 

witty, etpurs, mvevpatadns. 


(S:a- 





blue, paBuvs (xvavois). 

1H 

the railway, 6 odypddpopos. 
the company, 7 éracpia. 
per cent. rots €xardv. 

per annum, kar’ éros. 


customary, ovv7Ons. was published, édnpocrevoy 
Cross, Gupewpevos. (Snpocrevo). 

Exercise. 

ADJECTIVES. 


What a big ship that is! 
The fruit is small this year. 


A short time ago. 

What bad weather we are 
having. 

It is simpler so. 

He was very ill. 

She was indisposed. 3 

I am not disposed to do it. 


Time is the best counsellor. 
Most of them came late. 


Athens has 70,000 inhabi- 
tants. 


Ti peyddro (mécov péya) moiov 
iva ! 
eivat ! 
a 9 
Ai drépa (ra drepixd) etvar 
puxpat épéros (1d éros tovro). 
IIpo 6Atyou Katpod. 
Ti doxnpov Katpoy Exopev. 


Eivat dmdoverepor erat (otras), 
9 
Hro moAd doGevns. 


*Hro ddudberos. 


>. 
_ Aéev eiyar SiareBeypevos va Td 


mpage. 

‘O xpdvos elvat 6 KuddXirepos 
cvpBovros. 

Oi mepraadrepot HOov apyd. 

Ai’ AOjvat Exouy €Bdopqvra xhud- 


Sas KaToikoy, 
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The Pireus has 24,000 in- 
habitants. 

It was bought for three francs. 

What a thin skin this orange 
has. 

That young man is stupid. 

He is rather witty than 
wise. 

It is not usual for her to be 
SO cross. 

They are worthy people, but 
very simple. 

The railway company from 
Athens to the Pirzeus pays 
12 per cent. per annum. 

The monthly balance-sheet 
was published yesterday. 


“O Tlepaeds exer eikoot téeooapas 
xAuddas Katoikor, 

*Hyopdo6n dia rpia ppayxa. 

Ti Wer} Prodda (Acrrdv prordy) 
€xet TO TOpToKdAALoy TovTO, 

€ , = > 4 

O v€os ovTOs Elvat pwpos. 


Eivat paddov edgurs i) copds. 


Av ri etvar cvvnbes va vat tooo 
Ovpopévos. 

Eivac dédtiywor GvOpwmor adda 
moAv dmdoi. 

‘H éraipia tod am’ *AOnvar eis 
Tlecpaca oiSnpodpdpov mAnpdver 
daddeKa Trois exardy Kat eros. 

‘O pnuaios icoloycpos €dnpue- 
atevOn xOés. 
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§ 41. Tae NouMERALS. | 


Of the Cardinal Numbers 1, 3, 4 and from 200 upwards 
are declined. The rest are indeclinable. 
All the Ordinal Numbers are declined like Adjectives. 


Cardinal. 
cis, pia, €&v one 
dvo two 
tpeis, tpia ~— three 
réooapes, four 

Téooapa 
meVTE five 
e six 
énra seven 
OKT@ eight 
évvéa nine 
d€xa ten 
evdexa eleven 
dadexa twelve 
dexarpia thirteen 
dexaréooapa fourteen 
Sexarrévre fifteen 
dexacé sixteen 
Sexaenra seventeen 
Sexaoxra eighteen 
Sexaevvea nineteen 
elkoot twenty 
eikootey twenty-one 
Tpidkovra thirty 
or Tpidyra 


tecoapaxorra forty 


or capavra 





Ordinal. 
mpa@ros, -n, -ov first 
devrepos, -a, -ov second 
tpiros, -n, -ov third 
téraptos, -n, -ov fourth 


méprros, kta. fifth 


éxros sixth 
€B8onos seventh 
dySoos eighth 

. €yvaros ninth 
d€karos tenth 
évdéxaros eleventh 
dwdéxaros twelfth 


déxaros tpiros thirteenth 
déxaros rérapros fourteenth 
déxaros méumros fifteenth 
déxaros €xros sixteenth 
déxaros eBdouos seventeenth 
dékaros ySo0s eighteenth 
déxatos évvaros nineteenth 
eixoords twentieth 
elxoords mparos twenty-first 
TptakooTés thirtieth 


tecoapaxoorés fortieth 
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Cardinal. Ordinal. 
5Ov mevrnxovra fifty mevrnxootés fiftieth 
Or mevavta 
é 60 & é&nxovra or sixty éEnxoorés sixtieth 
‘ éfnvra 
, 400 €B8ounkovra seventy €BSounxoorés seventieth 
. or €Bdopuqnyra ; 
4 So mn dydonxovra eighty éySonxoorés — eightieth 
- or éySonvra 
go 4 évvevjxovra ninety évvernxootés ninetieth 
or évvevnvra 
100 p’ éxardv one hundred | éxaroords one hundredth 
200 o duakdora two hundred | d:axooctogrds two hundredth 
300 r  rpraxdoua three hundred | rpraxoovoords three hundredth 


400 v Terpaxéora four hundred | trerpaxoowoords four hundredth 
500 d’ mevraxéoia = five hundred =| wevraxoowoords five hundredth 
600 x é£axdora six hundred | €£axoowords six hundredth 
400  émraxdo1a —_—s seven hundred | émraxocwords seven hundredth 
800 @ dxraxdéora eight hundred | éxraxoowoords eight hundredth 
«900 - eweaxdata ~—niine hundred | évveaxoowords nine hundredth 
1,000 @ xia one thousand | xiAcoords one thousandth 
_ 2,000 8 8vo xiiddes two thousand | dioxAwoords two thousandth 
10,000 « déxa xuArddes ten thousand | dexaxcydoo- ten thousandth 









TOs 
_ §0,000 x mevrijovra fifty thousand | revrynkovraxc- fifty thousandth 
_§ xruddes _ | xudtoords 
100,000 p ékxardy xikud- a hundred éxaroyrdkis xi- & hundred thou- 
; des thousand huoords sandth 
1,000,000 = & Exaroupv- a million éxaroppupwoo- a millionth 
; ptov tés 
2,000,000 = vo éxaroupt- two millions | diexaroppupi- two millionth. 
7 pra ooros 





In Greek the letters of the alphabet are used as figures. 
The letters a-@ stand for the units, 1-9. 
3 i-T as tens, I0-go. 


» p-@ ” hundreds, 100-goo. 
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eis, tpeis, Téaoapes, one, three, four, are declined as follows : 


Nom. «is pia & Tpeis, tpia | Teacapes, Téecoapa 
Gen. évos pias évds TplLa@v TEToapeov 
Dat. && pa & Tpiot Tégoapot 
Acc. &a pilav & Tpeis, tpia. | Téeaoapas, Teooapa. 


Siaxdat01, -at, -a; xidut, -a, -a, etc., are declined like the 
plural of an adjective of three terminations; ai xepadal 
Staxogiwy dvéporev arexérnoay, the heads of two hundred men 
were cut off; mapyyyeAe rpiocxikia dvtiruma rod BiBdiov, he 
ordered three thousand copies of the book. 

xXALas and éxaropptpioy are substantives and are followed by 
the Genitive: Ex. mévre yikiddes orpari@ray 7}ypadwricbncar, 
five thousand soldiers were taken prisoners; €v éxaroypuptov 
payxer, a million francs. 

The numbers eis, &v, €&, émrd, éxardv, take the rough breathing. 
All others commencing with a vowel take the soft. 


§ 42. NumerAt ADVERBS. 


Numeral adverbs are generally formed by changing the 
termination of the Cardinal into dks, but the first four num- 
bers form an exception to this rule. 


ara, once. mevrakis, five times. 

dis, twice. eixoodkis, twenty times. 
tpis, three times. éxarovrdxis, a hundred times. 
terpaxis, four times. xMudks, a thousand times. 





But in-each of these batches there are nine figures and only eight letters, 
. three letters which were originally in the alphabet but have fallen into 
disuse, are therefore made use of to supply the deficiency, viz., 

s’, Stigma or Vau=6; 47, Koppa=go; %', Sampi=goo. 
When used to represent the figures from 1-g0o these letters take an 
acute accent: to represent thousands they take a dash on the left side 
below the line. 
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Numeral adverbs are also expressed with the word dopa, 
as tpeis opais, three times; 70 cima éxarov dopais, I said it a 
hundred times. 


§ 48. ProportionaL NUMBERS. 


Proportional Numbers are formed from the Cardinal Num- 
bers by changing the termination into am\ovs, amAactos, but 
the first four numbers are formed from the Numeral Adverbs. 


dmods, single. eikooamAos, cixotramdouos, 
dumdovs, Su@ddowos, double. twenty fold. 
Tpurdovs, tpihaawos, triple. éxatovtam\ovs, éxarovramAdatos, 
Tetpamhovs, terpamAdovos, quad- a hundred fold. 

ruple. xAuamAovs, yxtduamAdows, =a 
mevramdovs, mevtamAdows, five thousand fold. 

fold. 





§ 44. Axnsrract Numpers. 


Abstract Numbers are formed by changing the termination 
of the Ordinal Number to as or ada: as, ~ 

4 povas, the unit, is formed from pévos, alone, single. 

ai povades, the units. 

7 dvas or dudda, the couple. 

ai dexddes, the tens. 

ai éxarovrades, the hundreds, 

7) Swdexds, 7) vrovgiva, the dozen, and 7 e’koods, or eixocapia, the 

score, 


§ 45. FractionaL NUMBERS. 


Fractional Numbers are expressed by the definite Article 
and the Ordinal Number, as, 
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rd rpiroy, the third. ro jucv (rd pod), the half. 
td téraproy, the fourth. év kal muiov, €va kal pod, One 
8vo rpira, two thirds. and a half. 


tpia rérapra, three fourths. 
‘H ov(yrynots Sinpxnoe S00 Spas cal jpicear, 
The debate lasted two hours and a half. 
ava S00 or dvo-dv0, two by two | ava réooapes, by fours. 
or by twos. dva eis, one by one. 
Remarks.—Per Cent. is expressed by the Dative; as Five 
per cent. per annum, zévre rois éxardv kar’ eros, The railway 


c 


pays 8 per cent., 6 avdypodpopos mAnpdver dxr@ rois Exaror. 


§ 46. Dares. 


To express a date the cardinal numbers are used, those 
that are declinable being put in the neuter, as—In 1879, «is 
Ta xidua dxrakdova €Bdopnxovra evvea, A longer form is also em- 
ployed as—xara ré yiALoordy dxraxootocrdy EBdounKooroy evvarov 


»” 
€Tos. 


SEASONS. 


The four seasons of the year, ai réovapes Spar rod Erovs. 
Spring, 7 dvoutts, 75 ap. Autumn, 76 déwérwpor. 
Summer, rd kadoxaipt, rd O¢pos. | Winter, 6 xesmor. 


Tue Monts. 


January, “Iavovdpuos. July, *IovAuos. 
February, &<8povdpuos, August, Atyoveros. 
March, Mdpruos. September, SerrepSpios. 
April, ’Ampidios. October, ’OxraBpros. 
May, Mdios, November, NoépBpuos. 
June, "Iovmos. December, AcxéuSpios. 
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Tur Days or THE WEEK. 


Sunday, Kupcakn. 
Monday, Aecvrépa. 
Tuesday, Tpirn. 
Wednesday, Terdpry. 


Thursday, Wézrry. 
Friday, Mapackev7. 
Saturday, =488arov. 


Ho .ipays. 


Christmas, ra Xpiotovyerva, 
New Year’s Day, } mparn rod 
” a »” 
érous, TO véoy ros. 
Carnival, ai dméxpeq. 
Lent, 7 capaxoorn. 





Good Friday, 7 Meyadn TMapa- 
oKeUT. 
Easter, rd Toya, 7 Aaympd. 
The Holy Trinity, 7 ayia Tpias. 
St. George’s Day, (7) mpnépa) 
Tov dylov Tewpyiov. 


Vocabulary. 


the full moon, 7 mavoéAnvos. 

in full leaf, évreAds jvOiopéva. 

on the thirteenth, ryv Sexdrny 
tpitny. 


the bathing, rd Aoveo Gat. 
of the Protestants, rév Aca- 
paprupopevar. 


Exercise. 


Tuesday is a day which the 
Greeks regard as unlucky. 


Last Wednesday we went to 
Aegina. 

Next Saturday there will be 
a full-moon. 

At Athens all the Sundays of 
the Carnival are lively if 
the day is fine. 


‘H Tpirn eivat npépa, thy Sroiav 


of “EAAnves Oewpodow ws arro- 
pada, 

Ti mape\Ootcav Terdptny imn- 
yapuev eis Thy Atywar. 

To épxdpevoy Sa8Barov Oa Fra 
mavoéhnvos. 

Els ras ’AGjvas 6dat ai Kuptakat 
Tav dmoKpew eivat Cwnpai, éav 


7) Nepa Fvar opata. 
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InGreece January is generally 
bright and fine. 

The trees are in full leaf by 
the middle of March. 

The Greek Easter is April 
1-13 this year. 


Everybody in. Athens spends 
May-day in the country. 
June, July, and August are 

intensely hot. 
October and November are 
very pleasant. ; 
The Protestant Church at- 


tracts many spectators at 


Christmas and Easter. 


It is not customary to observe 
Wednesday as a half-holi- 
day. 


‘O "Iavovdpwos év ‘ENAadi eivat 
Ul 6 X A Sec = 
auviOes Kappos Kal apaios, 
> a 
Ta devdpa eivac evrehds nvOicpéva 
A 4 ¢ ”~ , 
kara Ta péoa Tod Mapriov. 
To ‘ENnuxdy Tdoxa (Aapmpa) 
a“ ba 
TO €ros TovTO elvat THY I-13 
*AmptXiov. 
Tldvres é€v AOnvats Sid-yovoe riv 
, # . ‘ > 4 
mpatnv Maiov eis thy eEoxny. 
*O "Iovmos, 6 "IotAvos Kai 6 Ad- 
> 
yovartos etvac opddpa Oeppoi. 
‘O ’Oxr@Bp.ios kal 6 NoéuBSpros 
? ‘ > , 
elvat TOAY evxXdpLoToL. 
‘H_ éxkAnoia raév Atapnaprupo- 
péevav mpooeAKver moddovs 
4 A , s 
Ocatas ta Xpiorovyevva Kai 
TO Idoxa, 
Aev eivar ouvndeca va bewpaor 
thy Terdprnv pera peonpSpiav 
@s cxoAdopor, 


§ 47. PRONOUNS. 


The Pronouns may be divided into Substantive Pronouns, 


and Adjective Pronouns. 


Substantive pronouns are: 1. Personal, 2. Reflexive, 3. Re- 


ciprocal. 


Adjective Pronouns are: 4. Possessive, 5. Interrogative, 
6. Demonstrative, 7. Relative, 8. Indefinite. 


Pronouns. 


SUBSTANTIVE Pronouns. 


1. Personal Pronouns. 


First Person—’'Eya, I. 


§ 48. 
Singular. 
Nom. eyo 
Gen. ¢uod-pod 
Dat. €uoi-poi 
Ace. ¢ué—pe or euéva 





Plural, 
pets 
jpav 
Hpiv > pas. — 
jpas 


Second Person—ov, thou or you. 





Plural. 
tpets or ceis 
teav 
tpi > or cas 
bpas 
pets Or oeis. 


Third Person—airés, airy, aird, he, she, it. 


Singular. 
Nom. od or éovd 
Gen, god 
Dat. coi 
Ace. o€ or évéva 
Voc. ov or ead 
Singular. 
Nom. airés, airy, adré 
Gen. avroi—rod, airis—rijs, 
avtov—Tov 
Dat. aire, avrg, air 
Ace. airdy—réy, adtiy—rjy, 


> + , 
avuTo-TO 





Plural. 
> , > , >’ , 
avTol, avuTal, avTa 


avTav—tayv 


avtois, aitais, avrois 
> , 4 een , 
avrovs—Tovs, avtds—rds, 


at o£ : 
avTa~—Ta, 


§ 49. 2. The Reflewive Pronoun. 


The reflexive pronoun is declined as follows :— 


"Eyo (at—airds—) 6 tos. 


E 2 
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Singular. . Plural. 
Gen. rod éavrod pov (cov, tov) Tav éavrv pas (cas, ror) 
Dat. (r@ éavro) (rots éavrois) 
Acc. rév éaurdv pov (cov, Tov) Tous éavrovs pas (aas, Tov). 


Ex. He went himself, imfyev 6 idios. 
I hit myself on the arm, ékrimnoa rév éavrdy pov eis Tov 
Bpaxiova, 


§50. 3. The Reciprocal Pronoun. 
Dnsdiay, one another, 


Plural. 


Gen. dddAnhov 
Dat. dddAndAots—ats—ors 
Acc. ddAAndouvs—as, GAnda. 


ADJECTIVE PRONOUNS. 


§ 51. 4. Possessive Pronouns. 


The Possessive Pronouns are formed by the Genitive 
(abbreviated form) of the Personal Pronouns, placed after the 
noun, and, if emphasis is to be expressed, by the addition of 
iSuxds, tduen, tdcxdv, which answers to the English ‘own.’ 

Ex. My horse, rd adoyév pov. 

“Whose horse did you ride? rivos ddoyo immedaare ; 
My own, 16 idixéy pov. 
How did you pay for it? és émAnpwoare dv aird ; 
I paid for it with my own money, émAnpwoa pé ra idixd 

pou xpnyara. 

My garden, 6 xirds pov, or, 6 idiKds pov Kiros. 
Our house, 7 oikia pas, or, 4 tdiKy pas otkia, 
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Thy book, 7d BiBdtov cov, or, 7d idixdy cov BiBréov. 
Your hat, 6 widds cas, or, 6 idixds cas midos. 
His letter, rd ypdppa rov, or, rd idikdy Tov ypdupa, 
Their ideas, ai idéa: rv, or, ai decal rey idéac, 
In writing, the Ancient Greek forms, éuds, ods, jpérepos, 
imérepos are sometimes used, 
Remark.—The article is used with Demonstrative and 


Possessive Pronouns, as—This good young man, airés 6 Kadds 
véos. Their possessions, ra xrijpara tov, 


$52. 5. Interrogative Pronouns. 


Two Interrogative Pronouns are used in Modern Greek, 
(a) ris, ri, who, what (lit.). 
(6) motos, rota, moioy, who, what (common). 


(a) Tis, ri is declined as follows :— 


Singular. Plural. 
Nom. tis, ri tives, Tiva 
Gen. rivos Tivey 
Dat. rin rice 
Ace. iva, ri tivas, iva. 





(6) Motos, rota, roioy is declined regularly. 
_ Ex. Who is it? ris, or, motos etvat ; 
Tt is I, ey eipa 
Whose. book is this? rivos eivat rb BiBXiov roiro ; 
Who knocks? moios kruna; 
Come in, cicéAGere (eumpds). 
Wait, mepipevere. 
néaos, réon, mécov, how much, is declined regularly. 
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§ 53. 6. Demonstrative Pronouns. 


There are two Demonstrative Pronouns, otros, airy, rotro, 
this, and éxeivos, n, ov, that. 


I. Obdros is declined as follows :— 





Singular. Plural. 
Nom. oidros, airy, tovro otro, avTat, TavTa 
Gen. rovrov, ravrns, rovrou TOUT@Y 
Dat. rovr@, ravtn, TovT@ TovTols, TavTats, TOUTOLS 
Acc. rodrov, ravrny, rovro ToUTous, TavTas, Tadra, 


2. 'Exeivos is declined regularly. 


§ 54. 47. Relative Pronouns. 


There are two Relative, just. as there are two Interroga- 
tive Pronouns, one used in literary style, the other in common 
language :— 

(a) doris, Aris, 8,74, who, which (lit.). 
(b) éroios, érota, éroiov, who, which (common). 








a. 
Singular. Plural. 
CJ a 
Nom. doris, #res, 6,74 otrwes, airives, Grwa 
Gen. odruwos, fotivos, obtiwos dvtiwev 
D - = e e e e 
at. grim, rim, orm olotiot, aiotict, oloTice 
A e Cd g C4 o 4 
ce. dévrwa, Arriva, 6, Tt ovotivas, Gotiwas, Grwva. 
Singular. Plural. 
N = e . ¢ , c o c - a i¢ n 6 cal 
om. éroios, dmroia, éroiov dmotot, Srotat, émoia 
Gen, 6moiov, éroias, éroiov érroiwy 
Dat. droig, éroig, éroiw Srrotots, érrotats, drrolos 
A © ° ¢ , © ~ © , e ’ © ~ 
CC. droloy, droiay, drotov .  6motovs, éroias, éroia, 
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The ancient Relative, és, 7, 6, is used rarely even in 
writing. 

The people use 6rod and mod for all cases of the Relative 
Pronoun. 

Ex. The child that cries, 76 madi mod date. I received 
the book you sent me, @AaBa 76 BiBXlov rod pw? ~oreides. 

2. “Oortis, Aris, 6, Te f 

‘Omdlin: Gazal GO { djmore \ whosoever, whatsoever, 

are declined regularly as above. 

Ex. Whoever does it will be punished, écricdyrore or drrovoc- 
Symore rd Kdpver Oa tipwpy7. Come at whatever hour you 
like, edé (€Aa) eds drovavdnrore Spay Gérets. 


3. Téoos, n, ov, as much. 
“Ogos, n, ov, as. 
Ex. I bring you as much money as you gave me, cas hépo 


/ ~ 
réca xpnpara doa pod edacare. 


§ 55. 8. Indefinite Pronouns. 


I. Tis, rt, some one, is declined as follows. Tis, Interroga- 
tive, is accented with an acute on the first syllable throughout. 
Tis, Indefinite, is accented on the last syllable and is enclitic. 


Singular. Plural. 
Nom. tis ri Tiwes Tuva 
Gen. wos TWay 
Dat. rut Til 
Acc. ria ti Tas Tid. 





2. ”AdXos, aAn, dAdo, the other or next 3 €repos, érépa, erepor, 
the other of two, are declined regularly. 
‘Ex. The other party, rd do xéppa, 
Next month, rév dd Xov pia. 
2 The one—the other, 6 eis—é repos. 
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3. “Ordos, 7, ov, all or every, is declined regularly. 

Ex, All agreed, dro: cvvepornear, 

4. Mepixoi, ai, d, some, a few. 

Ex. Some went away and some stayed, pepixol euyor kai 
peptkol Epewvay, 

5. Kazrouos, a, ov, some one. 

Ex. Some one told it me, xazrovos pol 7d eime, 

6. Kdyrogos, n, ov, a good number, a good deal. 

Ex. There were a good many people at the concert, jro 


kdutrocos Kéapos eis THY cuvavAiay, 


7. Towiros, rowvrn, rowodrov, such a one, is declined as 
follows :-— 





Singular. : Plural. 

x , a a ~ a 
N. rowidros, rovavrn, rovovro(y) ToLovTOL, ToLadTat, ToLalTa 
G. rowtrov, rovatrns, ToovTou TOLOUT@Y 

’ 

D. rowire, rovaity, rowtre TOLOvTOLS, TOLAUTaLs, TOLOUTOLS 

col ~ uu ~ 
A. rowidrov, rovairyy, rowdro(v) | rovovrous, Tovavras, Towadra. 


The common form is rérows, rérova, rérovov, declined regu- 
larly. 

Ex. It is impossible to work with such tools, efva: dduvarov 
va epyacOy Tis pe ToradTa OY Téroia Epyadeia. 

8. ‘O tuos, a, ov, 

6 wide ‘. é, } Saige 

Ex. He died the same day, amé6ave ri idiay or thy airny 
juepav. Come at the same hour to-morrow, ¢€Aéé rnv idiay or 
tiv aitiy Spav avpuov. I went myself, imjya 6 tds. 


9. Timore, anything or nothing. 

Ex. Have you bought anything? *Hyépacas rimore or kére tr} 
Nothing, Tisore. , 

10. Kaveis, kappia, kavev, nobody supplies the place of ovdcis, 
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ovdepia, ovdév, in the common language. It is declined as fol- 
lows :— 


Singular. 
Nom. kaveis, cappia, xavev 
Gen. xkavevds, kappias, Kavevds 
Ace. kavéva, xappiav, xavev, ' 
Ex. Is any one there? etvai tus éxet; There is nobody, 


De > , 
€Vy €lVAL KQVELS. 


II. KaOeis, xabepia, xabév, each, every, is the common form 
of éxaoros, n, ov, It is declined like xaveis. 

Ex. Every one did as he wished, 6 xaOeis (kaoros) éxapey 
onws 70eXe. He told it to each one, 16 eimev eis rov xabeva, 


12. ‘O deiva, 7 Seiva, rd Seiva. 
ke te ae ee such a one. 
O rdde, 7 rade, TO rade. 
‘O rade and 6 deiva are not declined. 
Ex. Give it to Mr. (name forgotten), Ads ro eis tov Kupiov 


Setva. 
Vocabulary. 
pleased (fem.), nvxapiornuévn | they belong, dvjxover (avnKe). 


(edyaptorodpat). I leave, apive. 
lend (Imp.), Savecoov (Savei{w). | they are wrong, éxovow aécxor. 


Exercise. 
I have a horse of my own. "Exo Gdoyoy idixdy pov. 
It is my turn to play. Eivat 9 cepa pov va raige. 
Lend me this. Aavetadv jot TodTO. 
A friend of mine gave it me. Mot 70 édaxev eis rdv Hidwv pov. 
Speak to her about it. “Opidynaé tys (ryv) trepi adrod. 
The pencil is mine. TO porvBdoxdydvrov roiro «iva 


> , 
idixdv pov. 
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Did anybody see you ? 

Nobody saw me, and I saw 
nobody. 

Are these your gloves ? 


Yes, they belong to me. 
I leave some for you. 
Put each book in its place. 


It is yours. 
Who called me ? 
Whose hat is this ? 


What kind of man is he? 

What weather is it? 

Anybody can do it. 

Some one passed here a mi- 
nute .ago. 

Ishould prefer something else. 


Bas cide kavels (ris) ; 

Kavels dev pé cide, kai ey dev 
eidov Kaveva, 

Eivat radra ra yavrid (xeupdxrid) 
cas ; 

Madduora, pot dvnkovet. 

"Adive te &0 bpas. 

Bade éxaorov BiBXiov eis tiv 
Oéow Tov. 

Eivat idixdv cas. 

Tloios p’ éavake ; 

Tivos eivat ro KamédXov (6 midos) 
TOUTO; 

Tlotovetdous dvOparos eivat ob Tos ; 

Ti-Katpos «iva; 

Tlas ris Svvarat va TO Kan. 

Kamows énépacev an’ da mpd 
évos Nerrod. 


©a empotivwyv ado Tt. 


Vocabulary. 


the mediation, 4 peroda8nors. 
shall you go? 6a tmdynre ; (rn- 


yaiva), 


for your sake, mpds xdpw cas. 
every day, xa’ €xdornv(qpuepar). 
say it, eimé ‘ro. 


Exercise. 


The neutral powers offered 
their mediation. 

She went there herself. 

I saw them fall. 

It was he who did it. 


Al ovderepar Suvdpers mpooepepov 
THY pecordByoiv Tar. 

‘Yriyev exet 9 idia. 

Tods eidov va mécwor. 


>. a 
Adros eivat Goris TO Exape. 
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There were a great many 
ladies at the ball. 

I saw the man who beat the 
horse so cruelly. 


Which way shall you go ? 

Some one has left his coat. 

I will do it for your sake. 

I would not have done it for 
anybody else. 

I want both. 

I go there every day. 

Give me as much as you 
can. 

He has as many as you. 

There are a good many chil- 
dren. 

What is the matter with you ? 

Nothing, thanks. 

I never saw such a man. 


2. 
Hoav mdpmoAda kupia eis Tov 


xXopov. 
Eidov tov avOpwroy Goris extiTa 


A 2 , r 
TO Gdoyov técov oKAnpas 
(aravOperas). 


5) Aad - 8 , 6a Gaewe < 
Aro rrotov Spdpov 6a vraynre ; 
» 
Kadzous apnoe To pdpepd rov. 
A A , A , 
6a TO Kapw Tpos xapty cas. 
. > wr 
Aev 6a 16 €mpatrov ds adXov 
Tid, 
r , > 
Xpetdfopat kal ra Sv0 (dudrepa). 
, Late > en 
TInyaivw exet Kad’ éExdotny. 
Ads poe dsov Stvacat Tepicos - 
TEpop, 
+ , oe 6 Lay 
Exet Towa oga vupets. 


< , , , 
Yrdpxovot Kkduroca radia. 


ny » 3 (A \ , , i 
i €xere 5 10 TL TAO XETE | 
Tirore, ebyapioTa. 


Odderore e(Ooy ToLodTov avOparor. 
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VERBS. 


$56. Tue Vers. 


1. The Modern Greek Verb has two Voices, the Active 
and the Passive. 

There is no Middle Voice; its place is supplied by the 
Passive, which is used with a Middle Sense. The only relic 
of the Middle is the Aor. Imp. Pass., Avoov for AvOyri (see 
under Aorist). 

2. The Verb Finite has four Moods: the Indicative, the 
Subjunctive, the Conditional, the Imperative. 

3. The Verb Infinite comprises the Infinitive and the 
Participles. 

4. There are seven Tenses: the Present, Imperfect, First 
Future, Second Future, Aorist (1st or 2nd), Perfect, and 
Pluperfect. ‘ 


§ 57. The Verbs can be divided into two classes : 
(2) Uncontracted or Paroxytone Verbs. 
(6) Contracted or Circumflex Verbs. 

(a) Uncontracted or Paroxytone Verbs take the accent on 
the penult in the first person Singular Present Indicative 
Active (AqpBdve, eipioxw), and throw the accent back as far 
as the quantity of the last syllable will allow, throughout 
the Conjugation (AapBdvover, €AdpBavov). There are four 
exceptions to this rule, viz.: the Subjunctive, Infinitive, and 
Participle of the Aorist Passive, and the Perfect Participle 
Passive: Ex. va AvO6, AvOqvar Or AvOH, AvOeis, AeAvpEvos. 

(6) In the Present, Contracted Verbs take the accent on the 
contracted syllable, except the second Singular Imperative. 
It is circumflex, if in the uncontracted form the accent was 
on the first of the contracted vowels, if not, it is acute. 
Ex. piréere, purcire ; pidrecra, pidreirw; idee, pirer. 
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§ 58. THe AUGMENT. 
t. In the Indicative Mood there is a prefix to the Im- 
perfect and Aorist. This prefix is called the Augment.? 


2. There are two kinds of Augment : 


(a) The Syllabic, which prefixes e- to verbs feaithie 
with a consonant, as— 


Present. Imperfect. Aorist. 
ypadw, I write, eypagor, éypawpa. 
io, _I loose, é€dvov, é\voa. 


Note. Svvaya and 6d take 7 instead of é. 

(6) The Temporal (so called because it increases the 
length of the first syllable, but does not, like the Syllabic, 
increase the number of syllables) is employed with words 
commencing with a vowel or diphthong, as 

Present. Imperfect. Aorist. 
apxifo, I begin, mpxecov, npxioa. 


3. The rules respecting the change of vowel or diphthong 
are as follows : 


Present. Imperfect. 
a changes to 7, adddoow, I change, #AAagoor. 
€ a n, €pxopa, I come, npXopny. 
a 33 7, aicOavona, I feel, no avopuny. 
au 2 nu, av€ava, I increase, nvavov. 
ev is nu, evkaipo, I have time, nukaipouv. 
o 3 @, 64A8, I speak, @pidovr, 
ou ” @, oixteipw, I pity, @KTELpOV. 


i, v, become ¢, v 
ov, et, and the long vowels do not change. 





1 The Augment was originally a word consisting of the letter a-. 
It is surmised that it was an Instrumental’ case of a Demonstrative 
Pronoun and meant ‘there. At first a separate word, it by degrees 
coalesced with the Verb. 
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4. Verbs compounded of Nouns take the Augment at the 
beginning ; as, oikodoua, I build a house, gxodépour. 

5. Verbs compounded with Prepositions take the Augment 
between the Preposition and the Verb; as, mepimevo, I await, 
meptepevoy ; but in the vernacular the Augment is often placed 
before the Preposition ; as, éemepipevor, 

6. Verbs of more than two syllables, or beginning with a 
vowel do not in the vernacular take an Augment. 


§ 59. THe ReEpUPLIOATION. 


1. In Modern Greek the Reduplication is only found in 
the Perfect Participle Passive. (See § 69.) 

2. The Reduplication is used in Verbs beginning with a 
single consonant, or with a mute followed by a liquid; as, 
Av@, AeAvpevos 3 ypaha, yeypappévos, 

3. Verbs beginning with a double consonant, a vowel, or p-, 
take the Augment instead of the Reduplication. 

4. Verbs beginning with an aspirated consonant take the 
corresponding hard consonant in the Reduplication. 

5. Verbs compounded with Prepositions take the Redupli- 
cation after the Preposition: in the spoken language these 
Verbs do not take a Reduplication. 


§ 60. AvuxiLIARY VERBS. 


1. There are three Auxiliary Verbs in Modern Greek, viz., 
éxw, [ have; eiua, Iam; Odo, I wish or will. 

2. All the tenses are given below, but the Present and 
Imperfect only are used in the Conjugation of other 
Verbs. -$ a 
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3. "Exo is used in the Perfect and Pluperfect; efua in the 
Perfect Passive ; 6ého in the Second Forms of the First and 
Second Futures, 

They are conjugated as follows :— 


§ 61. “Exe, I have. 
ACTIVE VOICE. 
Indicative Mood. 
Present Tense. 








Sing. ¢yo Plur. éyopev 
EXELS EXETE 
EXEL éxovae (exour), 
Imperfect. 
Sing. elxov (etya) Plur. elyopev (cixapev) 
elxes elyeTe 
elye elxov (eiyav), 
First Future. 
Sing. 6a éyo Plur. 6a éywpev 
6a Exns 6a Exnre 
6a €xn 6a éxwor (6a exovr), 
or 
Sing. dw exe Plur. Odopev exer 
Berets exer Oedere ExeL 
Gedee Exer G€dovert Exe, 


The Verb éy is defective: ¢daSov is used as the Aorist, 
and 6a AdBw as the Second Future, from the Verb AapuBdva, 
I take or receive. 


Subjunctive Mood. 
Present. 
Sing. va éxo Plur. va €xopev 
va €xns va €xnre 


va XN var Exwoe (va €xovr). 
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Conditional Mood. 
Present and Imperfect. 


Sing. 6a eixov Plur, 64 etyopev 
Oa eixes Oa etxere 
Oa eixe 6a «ior. 
or 
Sing. Oedov €xee Plur. 70€dopev exer 
HOenes Exet nOedere €xet 
Here ExeL HOedoy €xet. 


Imperative Mood. 


Present. 
Sing. €xe Plur. €xere 
as €xn as yaar (exovr). 


Infinitive Mood. 
éxyew, usually written €xee. 


Participle Present. 


Singular. 
M. F. N. 
Nom. éxav (€xovras) €xouca éxov, etc. 
(See Avo.) 
Aorist. 
Singular. 
M. F. N. 
Nom. AaBav AaBovca | AaBar, ete. 


(See Avo.) 
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§ 62. Etyo, I am. 


Indicative Mood. 





Present. 
Sing. «ia Plur.  ciyeOa 
> > 
eioat eiobe 
eivac or eive* eivae OF €ive. 
Imperfect. 
Sing. #yunv (pour) Plur. peda 
joo (ijoovr) jobe 
7iTo joay (rar), 
First Future. 
Sing. 6a jpa Plur. 6a ipeba 
6a joa 6a Aobe 
6a Hvat ba Ava. 





or bw cicbat, etc. 


The verb efua is defective. The aorist and second future 
are taken from irdpyo, I am or exist, and yivoya, I become. 


Ex. 


innp£a, or €yewa, I have been. | 6a yeivw, I shall be or become. 





1 The Third Person Singular and Plural can be written either eva 
or eve. The oldest form of this word is évri, which appears in the 
Dorie dialect for both numbers, In classical Greek it is written % 
(Demosthenes), in such phrases as ov« é, évcot for éo7ly of. It is not 
unlikely (says Mr. Geldart) that it was the vulgar word in regular use 
for évzi or éo7i, though known to literature only in such short phrases 
as the above. In the Acts of the Council of Constantinople (536 A.D.) 
we find é used simply for éori, ‘Tis é Neorépios;’ In Ptochopro- 
dromus, the first Romaic writer, we get ée,and soon afterwards the 
present form eiva or ceive. It is to be remarked that efua presents the 


appearance of a verb in the Middle Voice. 
é F 
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Sing. 


Sing. 


Sing. 
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Subjunctive Mood. 


Present. 
ya Hpac Plur. va ijpeba 
13> . 
va Hoa va Hobe 
va Hvar OY jive va Hvat OF five. 


Conditional Mood. 


Present and Imperfect. 


6a inv Plur. 6a ffucba 
6a iro 6a jobe 
6a fro 64 joay, 


or #$edopv eicba, etc. 


Imperative Mood. 


Present. 


éoo Plar. gore 


ds vat as jvat. 


Infinitive Mood. 
eloba or eivat. 


Participle Present. 


Mase. Fem. ~ Nent. 


Nom. dv (évras) ovca 


ov, etc. 


Sing. 


Sing. 


Sing. 


Sing. 


Sing. 


Verbs. 


§ 63. 


AcTIVE VoIcE. 


O€hw, I wish or will. 


Indicative Mood. 





Present. 
bw Plur. 
berets 
Geren 

Imperfect. 
7Oedov (7fOeda) Plur. 
nOeres 
nee 

First Future. 
6a bedw Plur. 
6a Gedns 
6a bern 

Aorist. 
70€\noa Plur. 
nOeAnoas 
nO€dnoe 

Second Future. 
6a OeXnow Plur. 
6a Oednons 
6a Gednon 





6éXopev 
Oerere 
GéXovee (dedovr). 


70€opev (70€daper) 
70€derTeE 
#OeXov (7Ochar). 


6a GeXopev 
6a O€XnTe 
6a GeXwort (6a Gedovr). 


nOeAnoapev 
nOednoare 
neéAnoav. 


6a OeAnooperv 
6a Gedjaonre 
6a Oehncwor. 


Subjunctive Mood. 


Present. 
va bedw | Plur. 
va O€dXns 
va BeXn 


va Géhoperv 
va Oédnze 
va GeXwot (va Gédovy). 
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Aorist. 
Sing. va deadjow Plur. va beAjoopev 
va Oehnons va OedAnonre 
va OeAnon © va OeAjowar (va Oehnoovr), 


Conditional Mood. 
Present and Imperfect. 


Sing. 6a 7Ocdov Plur. 6a 70dopev 
6a HOedes 6a 7O€dere 
6a ere 6a Oedov. 


Imperative Mood. 


Present. 


Sing. 6éde Plur. 6é€dere 
as Oéhy as Oéhwar (ds G€dov), 


Infinitive Mood. 


Present. 
6édXew or beret. 
Aorist. 


bedAjoa. 


Participles Present. 


Singular. 
Mase. Fem. Neut. 
Nom. 6é\ev (6édovras) béhovea 6éXov, ete. 
Aorist. 
Singular. 
Nom. 6eAncas GeAnoaca bedijray. 


(Declined like was, raca, wav.) 
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§ 64. OBSERVATIONS ON THE TENSES. 


The Tenses of Verbs are formed from the True Stem or 
the Present Stem. 
The Present Stem is itself formed from the True Stem by— 


1. Lengthening the vowel or changing it into a Diph- 


thong ; as, 
True Stem. Present Stem. 
Tpay tpoy-w, I eat. 
guy gevy-o, I flee. 
2. By strengthening the characteristic letter ; as, 
Tur runt-o, I strike. 


3. By inserting a syllable between the True Stem and the 
termination ; as, 


eup evp-iox-w, I find. 
AaB Aap B-dv-o, I receive. 

4. By prefixing a Reduplication to the True Stem ; as, 
Oe ti-On-we (Mod. 6érw), I place. 


5. The Present Stem is sometimes the same as the True 
Stem, as in Av-a, A€y-o. 


§ 65. THE PRESENT. 


1. The Modern variations of the Present are—)vovr(e) for 
Avovor; and in the Passive—dAveoa for Avex, and Avdpuaorte, 
AvdpeoOa, for Avdueba. These forms are probably archaisms, 
preserved only in the vernacular, while they have died out 
from the cultivated language. 


2. The final v of the Present Infinitive is generally dropped ; 
as, Gé\@ Aver, for OéAw Aveww. 


3. The Present Subjunctive changes the e, e:, 0, ov of the 
Indicative into 7, 7, #: in all other respects the Subjunctive 
and Indicative are identical ; as, 
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- Indicative. Subjunctive. 
Aver, va Avy. 
Avere, va unre. 
Avoper, va Avoper, 


4. The Present Participle Active is formed by adding »v 
to the Present Indicative; as, Avw, Avwy (originally Avorrs, 
consonants dropped, vowel lengthened by compensation). In 
the Passive it is formed by changing pa to pevos; as, Avopuat, 
Avdpevos. The Participles are declined regularly. 

5. The Imperative is formed from the Indicative by chang- 
ing @ into €; as, Avw, Ave. 

§ 66. Tue Ivrerrect. 

1. The Imperfect is formed from the Present by adding 
the Augment and changing the termination -@ to -ov in the 
Active, and -opa to -ouyy in the Passive. The vernacular 
changes the -ov to -a, as €Ava for €dvoy, 

2. In uncontracted verbs the accent is thrown back to the 
antepenultimate in the Imperfect Active ; as, BAéma, €BAemov ; 
Avo, €Avov. 

§ 67. THe Aorist. 

1. Modern Greek has retained both the First and Second 
Aorist, but in no one verb are both forms in use. 

2. The First Aorist is generally employed. The following 
verbs are the chief exceptions, and use the Second Aorist :— 


Pres. Aor. 
devye, to flee, epvyor. 
etpioxa, to find, nopoy (etpor). 
A€ya, to say, elroy. 
Tvyxave, to happen, ervxov. 
tpaye, to eat, epayov. 
mive, to drink, &mvov. 
epxopat, to come, prov. 


AapBave, to take, €aBov. 
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The common language joins a First Aorist termination to 
a Second Aorist stem, as, eira, I said, for etzov. 

3. In the Indicative the Second Aorist is declined like the 
Imperfect; in the other moods like the Present, with the 
following exceptions :— 

(2) The Infinitive is aceented with a circumflex, as «izeiv. 
(b) The Second Singular Imperative is accented on the 
last syllable, as, eizé. 

4. The Second Aorist Passive is formed from the Active 
by changing ov into np. 

5. The First Aorist Active is formed from the True Stem 
by prefixing the Augment, and adding -ca, as, Av, éAvoa; Tu7, 
éruva. The First Aorist Passive from the First Aorist 
Active by changing -ca into -4n». 

6. But if the True Stem ends in 
B, 7, p, the First Aor. Act. and Pass. end in pa and én. 


Ya Ky Xs ” ” ” a and x6nv. 
8, 6, Tt, p, a 5 5  oaand abn. 
TT, OC, me - »  oaor éaand yOnv. 
(For Contracted Verbs see § 71.) 
Ex. First Aor. Act. Pass. 
taco, to arrange, e€raka, eTaxOnv. 
mex, to weave, eme€a, em€xOnv. 


7. The Aorist of Liquid Verbs does not end in -ca, but -a ; 
while the vowel of the stem is lengthened as follows :— 
a, aa; ee; t[=1; U=v; as, oreAdo, to send, éoresda. 

8. Liquids which have a, «, \A, in the stem throw away 
the second of these letters in the Aorist, as papaivw, to wither, 
euapava ; Baddo, to put, €Bada. 

g. If « occurs in the stem of a monosyllabic liquid, it is 
changed to a in the Aorist Passive, as, oréANo, éoraAny. 


1o. The vernacular uses €Avoes, éAtvoere, for €Avoas, 
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edicare, and €dvbyxa (perhaps a vestige of the Perfect), for 
edvOny. 

11, The Aorist Subjunctive is formed from the Aorist 
Indicative by dropping the Augment and by changing the 
termination a into in the Active, and ny into in the 
Passive. The second and third persons singular take an eota 
subscript in both voices. 

12. The Aorist Imperative Active is formed from the 
Aorist Indicative by dropping the Augment, and changing a 
into ov (high style) and « (common): ¢dvoa, ddcor, or dice. 
In the Passive the vernacular uses Avoou for AvVéynr. This 
form is the classical Aorist Imperative Middle of verbs in 
-z. Compare ioraoo with the modern forms oracov, dé£ou. 

13. The Aorist Infinitive Active is formed from the Indi- 
cative by dropping the Augment and changing the termina- 
tion a into a, as, €Avoa, Ado, But when the Aorist Infini- 
tive is used with the auxiliary verbs, gy, 6€Ao, it is written 
et instead of a, as, Oého dioe, exw Adoet. 

14. The Aorist Infinitive Passive is formed by dropping 
the Augment and changing @ny into @jva: (lit.), or 6) (com- 
mon), as, eAvOnv, AvOjvar, Or AvOi. 

15. The Aorist Participle Active is formed from the 
Indicative by dropping the Augment, and changing a into as, 
as, luca, hioas. It is declined regularly, like was, waoa, may. 

16. In the Passive the Participle is formed by dropping 
the Augment and changing 69» into écis, with accent on the 
last. 


§ 68. THe Furure. 


1. The Ancient Form of the Future is very rarely used ; 
it may be considered as lost, and is replaced by compounded 
tenses. 
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2. There are two Futures in Modern Greek : 
(a) The First (or Imperfect) Future (Mé\Xev sapararixds). 
(6) The Second (or Perfect) Future (MAXev ouvredixés). 


(a) The First Future, expressing a continued or repeated 
action, is formed by 6a (see § 67, 5) and the Present Sub- 
junctive; or by 6éd and the Present Infinitive, as, 

6a mnyaivw xa’ éxdorny, I shall go every day. 
O€\w mepuraret) Kade mpai, I will walk every morning. 

(6) The Second Future is used when reference is made to 
an action to be performed once, without prolongation or re- 
petition, and is formed by 6a and the Aorist Subjunctive, or 
by 6€Aw and the Aorist Infinitive, as, 

6a indy onpepor, I shall go to-day. 
62o meperarncer” anéye, I will walk this evening. 

3. In the Passive the two Futures are compounded in 
precisely the same way as in the Active. 





' The usual method is to form the Future from the Present and the 
First Aorist from the Future. But in Modern Greek the Ancient 
Future has been lost. The Second Future, which might be mistaken 
for it, is nothing but the Aorist Subjunctive preceded by 64. 6a is 
. perhaps a contraction of 6éAa iva. Thus 0ére iva =0€Aa vA=OE VA = 04. 
Other writers maintain that this contraction is quite without analogy, 
and regard 64 as a particle or a fragment of taxa. Mr. Geldart thinks 
that we have this very particle 6é or @a in the optative interjection ei 
and aide: €i@€ €AOa is in Modern Greek €i@e va €AOn, which might also 
be written ei 0 vd €\@p. He is the more inclined to regard 6d as a 
simple particle, because its use with the Subjunctive corresponds to 
the use of xe in Homer with the same word, while its employment 
with the Imperfect, as, 6a émeOvpouv, answers precisely to the classical 
éreOvpouv ay. 

2 The Second Form of both Futures is frequently written with an 7 
instead of «, as, 0éAw mnyaivyn, O€Aw bnayn. This is done on the sup- 
position that the word is in reality the third person of the Subjunctive, 
and that vd has been elided. It also supposes that the form of the 
third person singular has come to be used for all the persons, singular 
and plural. Ex. Original Form, @éAe va ryyaivn; Modern, 0éAe mn yairn ; 
Gédw, ets, -€, etc., THYyaivN. 
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§ 69. THE Perreot AND PLUPERFECT. 


1. The Ancient Form of the Perfect is found only in 
the Participle Passive, which is formed from the Aorist 
Indicative Passive by changing 6ny into pévos, and the Aug- 
ment into the Reduplication, as, &«AnOnv, KekAnpévos ae 
on penultimate). 

2. The Modern Perfect is formed by the Present of ¢yo 
and the Aorist Infinitive (both in the Active and Passive), 
éxyw Avoet, Zxw AvOFH. Some writers assert that Avoe, \vb7 are 
mutilated forms of the Aorist Participle, and that the origin 
of this tense is to be founded in phrases like the following :-— 
Sovkeoas exers (Herodotus) ; Oavydoas éya (Sophocles). <A 
second form of the Perfect Passive is formed by the Perfect 
Participle Passive and the Present of efua:, as, AcAvpévos efpat. 
The Perfect Active is occasionally formed in a similar way, 
as, €y@ AceAupEvoy, -nV, -ov, -ouS, -as, -a. 

Ex. xo (ye)ypappémy tiv émorodny, I have written the letter. 

3. The Pluperfect is formed with the Imperfect of ¢yo, as 
the Perfect is formed with the Present, as, «ixov Avoe ; efor 
Av67. 

4. The Perfect and Pluperfect are very seldom employed, 
All degrees of past time are expressed by the Imperfect or 
Aorist. 


§ 70. THE ConDiTIONAL. 


1. There is no Optative Mood in Modern Greek; it is 
replaced by the Conditional. 

2. The First Conditional is formed by (a) 64 and the 
Imperfect ; or by (6) the Imperfect of @é\@ and the Present 
Infinitive ; as, 6a dvov, or #Oedov Aver, I would loose. 


Verbs. 81 


3. The Second Conditional is formed by the Imperfect of 
6&w and the Aorist Infinitive, as, #@edkov Avce. There is 
the same difference in sense between the First and Second 
Conditional as between the First and Second Future. Ex. 
If I wrote to-day he would receive my letter to-morrow, éay 
eypadov anpepor, HOehke AdBee tHy emiaToAny pov avpiov. If visits 
did not prevent me, I would learn my lessons, eay Sev pé 
eurrdduCov ai éemiokeyers, 7Oedov pavOdver Ta paOnpara pov. 

4. The Pluperfect Conditional (rarely used) is formed by 
the Pluperfect Indicative preceded by 64, as, 6a efyov Avoe, I 
should, have loosed. 


Vocabulary. 
tried, mpooerdOnce (mpoorabs). | something, dre tu. 
fainted, éAuroOvpnoe (Aeuro- | I am tired, bored, Bapivopa. 
Ovpo). the excursion, 7 é«dpoun. 
Exercise. 


The gardener in vain endea- ‘O xnrovpds els pdtny mpocerd- 


voured to undo the rope, Onoe (Soxivace) va Avon TO 
and was obliged to cut cxowviov Kal nvayxdc6n va 76 
it. Kon. 

She fainted when she cut her 7EdurroOipnoev dre éxowe tov Sak- 
finger. TuAdy TNS. 

He succeeded in loosening his KarapOwce va Avon Ta Seopd 
chains. TOU. 

If you find that anything is "Edy cod qaivnrar Gru deirer 71 
wanting to make the room dia va Kataoray To Swpdrcov 
pretty, say it at once (freely). kopwdv, eiré to éevbépas. 

They were absent, (they failed) "Eneumov Gre mepicodrepov Tors 
when they weremostwanted, elyov avaykny. 


G 
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The aide-de-camp was not at 
the Te Deum: something 
must have happened to 
him, 

The seeds of these plants 
should be collected when 
they are ripe. 

We thought he had announced 
to you the news. 

We thought that perhaps you 
would come this way. 

The last hard winter was 
foretold by the _ shep- 
herds. 

They generally forecast the 
weather accurately. 

He wrote such nonsense in the 
magazine, that he could not 
be admired. 

They are delighted with the 
town, so that they are never 
tired of praising and ad- 
miring it. 

I admire your picture (por- 
trait): it 
praise. 

I admire his courage and fore- 
tell a brilliant future for 
him. 

I bought the paper ruled. 


I cannot write Greek cor- 
rectly. 


is above all - 


c 
O imaomorns €demev axd Thy 
, , ‘ is 
Sofodoyiay’ mpérer va Ta 


ouveBn Kare Te. 


Oi omépm trav duty rovTav 
ld 4 , or 
mpemes va ocuddA€y@vra dray 
apimdacwct. 

*Evopifopey Ste cas dviyyeide 

> > ‘ , 
(cixe dvayyeider) ra vea. 

*Evonifouey Ott tows 7O€dere 

, oS A 
mepdce. amr €0a. 

‘O redevraios Spipds eyo mpo- 
ehéxOn bd tev moéver (ard 
Tous Trotmévas), 

SuvnOws mpodéyovor toy Karpov 
akpiBas. 

»* , > , > 4 

Eypawe técas avonoias «is TO 
mrepiodikdy, ote To advvaroy 
va OavpacGn, 

Tois dpéoxes modd 7 modus Obey 
dev Baptvovrat va Thy enawad, 


kal va thy Oavpagoct. 


; \ ook ‘ 7 
Cavpdlo THY e€tKOVa gas e€lvat 


dvwrépa travros €raivov. 


Cavpate tiv avdpeiay tov Kal 
mporkéyo O¢ adtov apumpdr 
peAXov, 

"Hyépaoa td xapTi xXapaxwpe- 
vov. 

Aév numopa va ypade opbas ra 
*EdAnvika. 
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Tell me why you knit stock- Eimé pou d:4 ri méxers KdAToas, 
ings, when you can very ag’ ob dSivaca odd edxoda 
easily find a woman to pa evpns yuvatka va Tas TAEEN. 
knit them for you. 

They made an excursion (pic- ’E£¢8papov «is thy "EXevoiva kat 


nic) to Eleusis, but when &v @ pxiwav 7d yedpa Tov 
they began luncheon, they eidov Ort CAurov Ta paxaipia 
found that the knives and kal Ta mepouma. 


forks were missing. 

They were disheartened when “Heavy drndmopévor dre etpov 
they found how many méoa Mpdypata €dumov. 
things were missing. 


§ 71. CONTRACTED VERBS. 


1. In Ancient Greek there were three classes of Contracted 
Verbs, those in aw, ew, and ow, but the Modern language 
changes o@ into.ove and conjugates it as a simple verb. 
There are therefore only two classes— 

(a) In ao, as tiyzdo, I esteem, I honour, 
(5) In ea, as kadéo, I call. 
Both of which contract into 4, riza, Kado. 

The contractions only occur in the Present and Imperfect 
of both voices, which are given below. The other tenses are 
conjugated like those of simple verbs. 


2. The following are the Rules of Contraction :— 


First Class. Second Class. 
ao, aa=@ €o2=—@ 
ae=a €€, €€L EL 
au=a €0, €ov=o0v 
aov—=@ OF ov e7=n. 
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Those verbs (Supdo, redo, ete.) which in Ancient Greek 
formed an exception in contracting det into 7 are now regular. 

3. Schleicher observes that all contracted verbs formerly 
ended in aw. It is noticeable that the common language 
has returned to this in many instances, viz., mepurarare for 
mepirareire, (nraec for Cnrei. 

4. The Aorist of Contracted Verbs is formed regularly in 
oa and 6»; but the vowel of the stem is generally lengthened, 
as, KTUTdw, exrumnaa, piléw, epidnoa. 


First Class. 


§ 72. Tide, -6, I honour. 
ActiIvE VOICE. 


Indicative Mood. 





Present. 
Sing. tide -o Plur. tipdopev -Gpev 
Tiydels -as TYeTE ~ATE 
Tysder ~G Tidover -dou (ripodr). 
Imperfect. 
Sing. éripaov -av Plur. éripdopev -Gpev 
eripaes -as erusdere -Gre 
eriuae -a eriaov -av. 


Aorist, éripnaa. 
Future, 0a tisnow, or Ode ripjoes. 


Subjunctive Mood. 


Present. 
Sing. va tiysde -6 Plur. va ripdwpev -dpev 
va Tiyans -Gs va Tianre -GTeE 


va Tian -G va Tydwor-dou(vatiporv), 


Verbs. 85 





. Imperative Mood. 
Present. 
Sing, riyae -a Plur. rupdere -Gre 
as typ (ripaér@ -dre) ds tipoty (ripaérooay 
-dracar), 
Infinitive Mood. 
Present, tide -ay, 
Participle Present. 
. Singular. 
: M. ¥F. N. 
Nom. tydov -ay Tiysdovoa -Gca TuLdov -av 
Gen. tydovros -@vtos tipaovons -oons TiudovTos -@vTos 
Dat. ripaovte -Gyre Tiaoven -eon Tidovre -Gvre 
Acc. tydovra -Gvra — Tysdovcay -Goav TYyLaoV -Ov 
Plural. 
Nom. tipdovres -@ytes Tidovoa -doat TydovTa -ayTa 
Gen. rtipadvrev -oyrey tipaovedv -wcay TYLAdVT@Y -aYTOV 
Dat. ripdoor -dor Tiysaoveas -wcas TUYLAOTL -OoU 
Ace. tipdovras -Gvtas Tipaovoas -ooas TidovTa -@vTa. 
PASSIVE VOICE. 
Indicative Mood. 
Present. 
Sing. ripaopar -dpae Plur, ripadpeba -opeba 
TYyLdn -G TysdeoGe -aobe 
Tipaerat -Grat TipdovTat -vrat. 
Imperfect. 
Sing. eripadpny -dpnv Plur. éripadyeba -opeba 
eripdeco -Goo (eri) eridecbe -Gobe 
eriaeTo -GTo eridovro -@yTo. 





Aorist, éripnOnv. — 
Future, 6a ripnOd (ripnOjropa), or Oe tiynO7. 


86 Modern Greek. 


Subjunctive Mood. 


Present. 
Sing. vd tywde@pat -Gpar Plur. va riypadpeba -dpeba 
va Tian -G va tiudnobe -arbe 
va Tiydnrat -Grat va Timawvrar -Gvrat. 


Imperative Mood. 





Sing. ridov -6 Plur. tidecde -aobe 
a a , % , 
ds tysara (typaéodo ds ripavrat (ripaéobocay 
-aco) -aodecayr). 


Infinitive Mood. 
Present, tipaerOa -Goba, 
Participle Present. 
Singular. 
M. ¥F. N. 

Nom. ripadpevos -opevos Tipaopéevn -wpévn Tipadpevov -cevov 
Gen. ripaopévov -apevou Tiaopévns -wpevns Tiyaopevor -wpevor, etc. 
Plural. 

Nom. ripadpevor -dpevor tipaduevat -dpevar Tiwadpeva -@peva 
Gen. Tipaopevay Tiu@pevar, etc. 


Second Class. 


§ 73. Kadéw -@, I call. 
ACTIVE VOICE. 


Indicative Mood. 


Present. 
Sing. kato -@ Plur, xadéopev -odpev 
kaNéets -€ls KaA€ere -€1TE 


Kadéeu -€7 kadéover -odox (kadodr). 


Sing. 


Sing. 


Sing, 


Nom. 
Gen. 
Dat. 
Acc. 


Nom. 


Gen. 
Dat. 
Ace. 


ekdXeov -ouv 
>? , 
ekd\ees -€Ls 


eKaAee -€L 


Verbs. 


Imperfect. 


Plur. 
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> 4 “~ 
ekaéopuev -odpev 


> 4 ca 
E€KUAEETE -E€1TE 


| La 
€kdaAe€oy -ovy, 


Aorist, éxddeoa. 


Future, @a xadréow or bdo xadécet, 


Subjunctive Mood. 


va Kaew -@ 
‘ >» , a 
va Kadéns -ijs . 


va Kadén -7j 


Present. 


Plur. 


4 , ”~ 
va kahewpev -Opev 


va Kadente ~HTE 


A 4 nn 
va kahé@ot -dot. 


Imperative Mood. 


Kae -et Plur. kadéere -eire 
ds Kady (kadeerw ds xadovy (xadeerooay 
-ciro) -ciT@oar), 
Infinitive Mood. 
Present, xadéew -civ. 
Participle Present. 
Singular. 
M. EF. N. 


KaAN€wv -Ov 
KaXéovTos -ovvTos 
4 ”~ 

kKaXéovte -ovvTe 


Ka\éovra -ovvra 


, ~ 
KaNéovTes -ovvTes 
, , 
KaNeovT@V -ovYT@Y 

’ ~ 
kKaX€ovot -ovot 


KaX€ovras -ovvras 


KaA\éovea -ovca 

ld , 
kaXeovons -ovons 

, , 
kaheovon -ovon 
KaAéovc-ay -ovcav 
Plural. 
-kadéovera -ovcat 
Ka\eoveGy -ovcav 

, LZ 
KaXeovoats -oveas 


, , 
Ka\eovoas -ovcas 


kaXéov -ovv 
4, ”~ 
Ka €ovTos -ovvTos 
4 ”~ 
ka\eovTe -ovvri 


Ka\ €op -ovv 


, “~ 
Ka\éovta -ovvra 


_KaXedvr@y -otvTav 


Kahéovat -ovct 


7 ~ 
Ka\éovTa -ovvra. 
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PASSIVE VOICE. 


Indicative Mood. 





Present. 

Sing. xadéopar -odpat Plur. xadedpueOa -otpeba 
Kanéet -€7 kaneecbe -ciabe 
KaNéerat -€irae kaXeéovrat -odvrat, 

Imperfect. 

Sing. kadeduny -ovpny Plur. ekxadeduea -otpeba 
éxadeov -ov exarecobe -cicbe 
> , col 4 > , ~ 
E€KAAEETO -€LTO €ka\eovro -ovvTo, 


Aorist, éxAnOnv. 
Future, 0a xdyO or Odo KrnOi. 


Subjunctive Mood. 


Present. 
Sing. va kadéopar -Gpat Plur. va kadedpeba -dpeba 
va Kaden -7 va Kadénobe -nabe 
va KaXentrat ~7Tat va Kadéwvrat -Gyrat. 


Imperative Mood. 


Present. 
Sing. xadéov -od Plur. xadéeobe -ciobe 
dis kadfrar (kadeerOo ads Kad@vrar (xadeeobo- 
-cis0a) gav -cicOacar), 


Infinitive Mood. 
Present, xadéeoOar -cicbar. 


Participle Present. 
Singular. 
M. ¥F. N. 
Nom. xadedpevos -ovpevos Kareopévn -ovpévn kadedpevov -ovpevor 
Gen. kadeopévov -ovjevov Kadeouerns -oupévns Kadeopevov -ovpévov: 
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Vocabulary. 


hold! kpaTnoare, 

she washes, mAvvee. 

the linen, ra dompdppovya. 

I would that ! ére@ipour vd. 

warm the plates, (évrave ra 
muvdkia (mudra). 

the boys sing, ra wadia wad- 
Aovar (rpay@doir). 

at the concert, eis rHv ovvavXiar. 

orange, TO moprokda\uov, 

they smell sweet, edwdidgover. 

he was appointed, dtpicdn. 





Prime minister, 6 mpOvroup- 
vos. 

the foreign minister, 6 iroupyds 
Tov eEwrepiKar. 


‘the minister of war, 6 troupyos 


TOV OTPATLOTLKOY, 

meeting, cvvedpiacis (ovAdaAn- 
THptov). 

he made a speech, eeparnce 
Adyov. 

eloquent, evyAwrros. 

the troops, ra orparevdpara. 

feelings, ra aio@jyara. 


Exercise. 


AtvaoGe vic poi Saveionre Ev payxov va mAnpdow Tov Gpaknddrny ; 


*EOavpatoy imepBodixa thy Oéayv ex Tod AvKaSyrod. 


epnuepioa. 


"Expue tiv 


tph/ a a > , 
Pioy ta teudxia tadra Tov ydprov eis TO KavioTpov 


(rév xadabov), © dddrd£@ 75 Swpdridy pov’ civae moAD uxpdr. 


Kpareire tiv dpumpéd\dNay pov pilav otiypny; 
Bpéén. lpémec va paxpivnre ro dpeud cas. 
Ilpéret va mAvvw Tas xelpds pov marw. 


mpoppovya mov Kadd. 


@aivera. ote Oa 


DAtvver ta ao- 


, . ‘ a ior > -# 
*EneOvpouvy va joav hutevpeva eis tov Kimdv pov Ta ayvOn exeiva. 


, A , X , 
Zéorave tiv coimav (roy (opdv) al cine cis Tov pdtyepov va Ceordvy 


Ta Twakia, 


éxkAnoiay. 


Ta Gv6n ratra rhs moproxadéas evoduagovor. 


Prdyroor trond. 


pixav trapy77én (has resigned). 
dvrixaragtaéy (will be replaced). 
"E£epavyce paxpov Kal evyhorrov Adyov. 


Aadnrnprov) eyevero xOEs. 


Atwpic6n mpwbvmroupyés. 


- ‘ c ‘ 
Ta madia Waddovv técov a@paia eis THY Poootkny 


U a , 
Ty fxovea va Wddpn cis tiv cuvavAiay Tov *Qdeiov, 


Aev Svvavrat va oas 


‘O imoupyds tev éEare- 


‘O imoupybs Tay otpatiarixay O 


‘H mpérn ovvedpiacts (avd- 


‘O Baciheds exeOempnoe Ta orpareipara tiv mape\Ootcay €Bdopada, 
"EBeBalwoay tov mpeoBevtiy rept Trav Giixay aicOnudrav tev mpds 


thy ‘EdAdOa. 


go Modern Greek. 


§ 74. Neuter VErss. 


Neuter Verbs are either Active or Passive in form: as, 
mnydwe, | go; Avrodpa, I grieve. They are conjugated like 
Active and Passive Verbs of similar terminations. 


§.'75. VERBS IN -p., 


Verbs in -y are still used in the higher style, but in 
ordinary writing and conversation a second form in -o is 
employed : as, 

ataiva = torn, I set up. 
Oéro + =TiOnu, I place. 


bide 


= didam, I give. 


Secxvio = Seixvyst, I show. 


§ 76. ImprersonaL VERBS. 


The following verbs are used impersonally :— 


Present. Aorist. 
Bpéxet, it rains, eBpeke. 
xroviter, it snows, exedvice. 
dorparret, it lightens, jotpaye. 
Bpovra, it thunders, éBpdvrnce. 
Kdpver Cérrny, it is warm, exape Ceorny. 
Kdpver Kpvov or Yuxos, it is cold, exape Kpvoy Or yoyos. 
Bpadvdger, it is growing late, ¢€Spddvace. 
vukrdvet, it is growing dark, évixrace. 
Enpepdver, it is dawning, eEnuepoce, 
ovvveduacer, it is clouding over, éecvrvéquace. 
cabapicer, it is clearing up, éxa@apice. 
mayédvet, it is freezing, eradyare, 
Avdve, it is thawing, éAvoce. 
ouxariter, it begins to rain,  éWuxadue. 
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Present. Aorist. 
oupBaiver, it happens, ovéBn. 
aiverat, it seems, it appears, épdvn. 


Ex. It seems an extraordinary thing, Paiverac mepiepyov 


mpaypa, 
mpéret (il faut), 


it is necessary, 


éxpere (Imp.). 


Ex. You ought to go, or, you must go, mpémes va bmdynre. 


pede, 


it concerns, 


épede (Imp.). 


Ex. I do not care, dev pé pédree. 


metpacet, 


it matters. 


Ex. It does not matter, never mind, 8év mexpdces. 


Vocabulary. 


it grieves me, pe Aurel. 

lame, xdAds. 

dressed, évdedupevos (evdvopar). 

during the day, xara rijv jyepar. 

fresh, cool, dpocepés. 

even in summer, kcal xara rd 
Gépos (Kkadoxaipt). 

the frost, 6 mayerés. 

is setting (of the sun), dve, 
Bacidevet, 

it is very stormy, etvat peydAn 
katatyis. 

besides, éxrds rovrov. 





Hymettus, 6 ‘Ypnrrés. 

is covered, eivat xekavppevos 
(xadtmro). 

the base (of a mountain), of 
mporroves. 

there was a hailstorm, érece 
XDala (rirre). 

dead, Wéduos, vexpés. 

seldom, oravios. 

to expose yourself, va éxreOjre 
(exOéra). 

it harmonises, cvppovei, 

good taste, ) xadaw@noia, 


Exercise. 


- / @ a 
Me Avumei va oe BXEr@ Xodaivorra Tégor. Paiverar re extUTyTA 


, , rt a a. 2 ‘ A > , 
tov méda pou mepicadrepov dd’ 6,rt évdutCov thy oTeypny exetvny. 


Saiverar Gri cicbe Aiav adiadopos wept ths timobévews. 


éxouev* S€ roddy Spdyov va Kdyoper. 


Bpadvager™ 
Elva téon CéoTn Kata THY 


ese : ie 2 ” 2 a > , \ ‘ 4 x 
Huepav" ai voxres Guws évrava eivat mavrore Spogepal kat Kata TO 
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kadoxkaipt (épos), Tv mapehOodoay vixra fro mayoud, dAda voice 
drt 6 mayerds SuehbOn (mapHdrbe). ‘O wrtos Sve (Baoidever)* 6 
HAtos Edvoe mpd pids dpas. Sas pérer va eképynobe Grav Bpexn ; 
TIpére: va mpocéxnte Srav fvar vypos Katpds. Tpémes va peivyre 
£68 76 Bpddv, etvar peyddn Karavyis. Aev hoBodpa va e&€XOw Srav 
Bporra kai dotpamre. ‘O otpavos eivar xabapdrepos’ adda dev 
éravoe va Bpéxn axoun. Xuovifer eis ta Bovva. ‘O ‘Yunrros eiva 
KekaAvppevos oxeddv péxpt tay mporddav. “H xddala tomace 
(Opavoe) oxeddv 6a Ta mapadbvpa rrohdGy oiki@v, Kal Exarovrddes 
puxpay trove (mryvav) ebpéOncay ypdqduia (vexpa) els rods Kirous. 
Sravios cvpBaiver Sis kara rhv airy dpav rod €rovs. Aev &mpere 
va éxreOnre ovrm, Acv empeme va tmayn tH vixtra TavTnv’ elvat 


TOAAT Gpixhn. Suppeavel pe tHyv kararccOnoiay. 


§ 77. IRREGULAR VERBS. 


The following are the principal verbs, which form their 
tenses irregularly, There is no Middle Voice, the Perfect 
and Pluperfect are formed from the Aorist; the Second 
Future is the same as the Aorist Subjunctive, thus the 
Aorist is the only tense which need be given here. 


Present. Aorist. 
dpaprave, to sin, Hwaprov OY ndaptnoa. 
dvaBaive, to ascend, avéBnv or aveBnxa, 
dvayryvacke, to read, dvéyvav or avéyvoca. 
avaipa, to retract, avnpeca, 
arobyncKke, to die, améOavoy, 
apécko, to please, npeoa. 
avfave, to increase, nvénoa, 
apiva, to allow or leave, aya, 
Baddo or Bago, to place, Z3arov (Pass. €8\nOnv or 


€2ddOnv). 


] oe 


ee) ee 
ee cient i eel 
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Present. Aorist. 
Baive, to go, eBnv. 
Bapvvopat, to be weary, €BapuvOnv. 
Brera, to see, eidov. 
Bpéxa, to moisten, €Bpeéa. 
ynpacke, to grow old, eynpaca, 
yivouna, to become, eyetva, 
dayxdve, to bite, eddykaca (Pass. €67x6nv). 
dépva, to beat, edetpa. 
deca, to show, edecEa. 
d.ddoKa, to teach, edida€éa. 
déxouat, to receive, ed€x Onv. 
dida, to give, édwoa or deka. 
dvvapat, to be able, nduynOnyv. 

Exercise. 


Have you seen Paul? he has 
grown old very fast, and 
wants to become a monk. 

What a fearful day! I am 
wet through, and the dog 
has bitten me. 

He beat me because I showed 
him his caricature and said 
to me, I will teach you to 
laugh at me. 

At what o’clock did you give 
the letter to the messenger, 
because I did not get it till 
eight in the evening, and he 
could not take more than 
twenty minutes coming. 


Eiéare rév Iaddov ; €ynpace todd 
Taxéws Kal Oéher va yeivn Ka- 
Aéyepos. 

Ti tpopepa juépa! eBpaxny dros, 
6 5é ckddos p’ eddyxace. 


M @eipe didts tov ee~a rHv 
Xr iy Spa wee 2 
yedooypapiay tov, kal p elzre, 


Oa oe biddéw va p’ euraitns. 


Kara moiav apav édacate thy 
> ‘ > 4 , 
emtoToAnY els TOY KopLoTHY, 
didte Sev tHv €AaBov mpd ths 
> , > Gwe ia 7 s ‘ 
dyddns TO éorépas, kai dev 6a 

Ses ” 
ekape Treptoodrepoy aro etkoot 


Aerra va On. 
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Present. Aorist. 
emirvyxdve, to succeed, to hit, €meruxoy. 
(e)Bydfw (ékBdddw), to take out, éByaka. 

- éyeipopat, to rise, or to get up, —7y€pOnv. 
exmANTTopat, to be astonished, eEemadyny. 
évrpémopat, to be ashamed, evtpamny. 
epxopat, to come, HAGor, 
edpioke, to find, nopov (ebpov), 
exo, ‘to have, ciyov (Imp.). 
peTope, to be able, numopeca. 
bdo, to wish, nOeAnoa. 
béra, to place, eeca, 
xadOnpat, to sit down, exdOnoa, 
kala, to burn, exavoa, 
Kapa, to make, éxapa. 
nevpa, to know, néevpa, 

Exercise. 


He got up and went out ina 
rage. 

George went into my room 
and took my money out 
of the cupboard: when I 
came in, I was surprised to 
find him and asked, Are 
you not ashamed to take 
my money ? 

He began to cry and said, 
‘You make a mistake in 
thinking I am a thief; I 
take the money for your 
good that you may not be 
able to drink much wine.’ 


"Hy€pOn Kai €&nrOe Oupepevos. 


‘O Teapytos euBixev eis 7d Sopa- 
tidy pov Kat e&Bare Ta 
xpypata ék Tov dppapiov 
(vrovdamwod)' drav ciojdOoy 
2 , £255 5. ‘ 
eEemaynv ebpoy airov kal 
> , c ‘ > ia A 
npeotnaa, ‘ Aev evrpémerat va 
pov mapys Ta Xpnpara 3° 

"Hpxice va kAain Kal eimev, 
“"Exets AdOos vopitoy Gre eipat 
KAértns’ maipye ta xpnpara 
dua Td Kaddv gov, dia va py 
> lel A , ‘ *? 
NpTOpHS va wivyns WoAV Kpagi- 


- 
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I was struck by the fore- 
thought of my servant and 
said, ‘ You shall remain in 
my house and receive 20 
francs a month more.’ 

What have you learnt at the 
University ¢ 

I havelearnt to suffer with for- 
titude and to fight bravely. 


As I came through the 
garden, I plucked the 
flowers. 


Good-day, sir, how are you? 

Very well, thanks, but I want 
to sit down. 

Do you know where Colonel 
R. lives? Near the Café 
Solon, I think. 

Let us sit down here; it is 
very hot walking about; the 
sun has burnt up the trees. 

How do you do? What are 
you doing ? 

I go every day to Phalerum. 
I go out in a boat and 

' bathe. 

A capital plan, but take care 
you are not drowned. The 
wind blows tremendously 
sometimes. 

Let us walk a little: you 
need not go far without 
sitting down. 


> + ‘ A s ~ 
ExmAayeis pe thy mpdvoiay Tod 
imnperov ov, ‘Oa 


t 
peiyns eis Thy oikiay pov kal 


> . 
€l7rov 


6a AapBavns 20 ppayKa kata 
piva mepiméov.’ 


Ti euadere cis To Taveriorjpuov; 


"Epaboy va tmopépw Kaprepixas 
kal va pdxe@par yevvaios. 

> ? , 7 

Ev @ dinpxopny dia rod kryrov 


exoa ta avOn. 


A c ca , “~ - 
Kadnp tepar, kipie, ras Tepvare ; 
‘ = 
TIoAv kaha, evyapior, adda 
Ge va kabnow. 
Tvepifere rod Karotkel 6 ouvray- 
, c 
pardpxns ‘P; 
Kagevelov Sdda@vos, vopita. 


TlAnciov rod 


*As kaOnowpev 00° eivar trod 
Céorn va mepurarh tis’ 6 HALos 
~~ ‘ id 
exavoe Ta Sévdpa, 


, , 
Ti Kapvete ; 


, 

IInyatve xa&’ éxaotny eis TO 
@adnpov' myyaive pe THY 
AeuBov kat Kdpvw Aovrpdr, 

TloAdv Kad Kduvere, GAAG Tpoo- 
éfare ur) mveynte. 

ia , 2. Ff 
mveet ospodpdrara eviore. 


‘oO aivepos 


*As mepuratno@pev Odiyov" dev 
dvayxnvy va wmaynre 
paxpav xepis va KaOnonre. 


a+ 
EXETE 
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Present. English. Aorist. 
kialo, to cry, ék\avoa. 
AapBavo, to take, receive, @\aBov. 
AavOavopat, to be mistaken, edavOda Onv. 
Aéeyo, to say, elroy. 
pavbdve, to learn, euabor. 
padxopat, to fight, (éuaxeodpny). 
peve, to remain, euetva, 
nracxyo, tabaive, to suffer, érrabor, 
Taipve, to take, en7jpa. 
TEpVva, to pass, errépara. 
TeTO, to fly, to throw away, éméraéa. 
myaive, to go, tripyov. 
tive, to drink, €muov. 
Tinto, to fall, éreca. 
THEW, to sail, emAevoa. 
TVviyo, to suffocate, to drown, erméa. 
gpuod, to blow, edionfa (epionca). 
aBive, to extinguish, ' Buea. 
o¢Bopat, to honour, respect, ea«BaoOnv. 
onkdve, to raise, eonkoca, 
oreipa, to sow, eomreipa, 
craive (torn), to set up, éornoa.. 
oTékopat, to stop, éordOnv ° 
oTA\A@, to send, éoreiAa, 

Exercise. 


What are you quarrelling 
about? Achilles has taken 
my doll and broken its 
nose. That’s a lie; Calliope 
pulled my hair. Be quiet, 
or you shall both suffer for 
this, 


Aud ti paddvere ;—‘O *AxudAdeds 
emnpe Thy KovKAa Lov Kal Ths 
éonace Thy putny. — Elva 
Wetpa* 7 Kaddudrn pod érpa- 
Bye ra paddud.— Kadnoare 
jovxa! GAs Oa maOnre Kal 


ot Svo aas &¢ avrd, 
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Go straight through the town, 
and take the road to the 
left, which will bring you 
to the railway station. You 
cannot make a mistake. 


How much do you get a 
month? Only 300 francs 
a month as Professor, but 
I make something more by 
writing for the papers. 

Get up, or I will send the 
master with a stick. Do 
you think I care for him ? 

The boat has stopped; will 
they put us ashore ? 


IIjyawe kar’ evbciav Sia tis 
méAgws Kal Tape THY mpos Ta 
dptorepa 68dv, Aris Oa o€ epn 
eis tov atabpov tod oidypo- 
Spduov. Aév numopeis va Ka- 
pns Aabos. 

Ti pucOdv AapBavere Kata piva ; 
—Mévov 300 dpayxa kara 
piva ws Kabnyntns, Gdda Kep- 
di¢m dkdpn Kare ypadov eis 

tas epnpepisas. 

nko, GdAws Oa oteiho tov b- 
Sackadov pe tiv paSdov.— 
Nopigers dre tov oBovpar ; 

‘H AeuBos eorabn’ Oa pas aro- 


BiBaowow eis rv Enpar ; 


Present. English. Aorist. 
TpaBa, to draw, érpaBn€&a. 
Tpépa, to nourish, eOpewa. 
TPEXa, to run, erpega. 
TPoyea, to eat, epaya, 
Tuyxdve (rvxaivw), to happen, ervxov. 
indy, to go, imnyov. 
imdoxopat, to promise, trea xen. 
daivopat, to appear, epayny. 
pevyo, to flee, epvyov. 
pbave, to arrive, reach, épbaca. 
pbcipa, to destroy, waste, epOecpa. 
xaipa, to be happy, rejoice, — éxdpnv. 
xUVe, to pour out, spill, éxuoa. 
Wevdoua, to lie, evrevo Onv. 
Vive, to roast, cook, eyrnoa. 
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Exercise. 


Stand aside, sir, the proeession 
is drawing near. 

Well, you have succeeded in 
escaping from the guard. 
Yes, but I had to run for my 
life, and have not eaten 

anything for two days. 

You do not seem much the 
worse for your long fast, but 
Tam glad you have arrived. 

Pour some wine into the cup, 
and tell them to cook some- 
thing. — 

You must go to the concert, 
as you promised, 

Oh, you know that promises 
mean nothing in society; 
it is too much trouble to 
dress. 


Ul id / 
Tlapapepnoare, Kvpte, 7 Arraveia 
mAnowd€et. 
Aourov xatwpbacare va ciynte 
and tiv udakny. 
Mdduorta, add’ nvaykacOnv va rpé- 
&@ xdpwv ths Cwas pou Kat dev 
+ , > 4 ¢ , 
épaya Timore el dvo Huépas. 
U 
Aev haiveoa dru tréhepes odd 
A *” , , 
évexa THs peydAns vyoreias, 
GAA xaipw Sri epOaces. 
La > \ , , 
Xvoe eis rd mornpiov (képace) 
x7 ‘ ‘ a ‘ 7 
OXLyov Kpaci kal ele va WH- 
wouv Kate Tt, 
ia A © , > A 
Ilpémes va tmaynte eis thy ovv~ 
, ? © © ‘ 
avAXlav ravtny as treryxeOnre. 
%Q, GX’ n&edpere eis Tov Kdopov 
ai tmocyxéoes Sev onpaivovor 


timote’ Bapvvopat Sé va evdv66, 


Vocabulary. 


the hill, 6 Ados (7rd Bovvédv). 

this afternoon, o7pepov pera 
peonuBpiay, 

tired, xovpacpévos. 

the siege, 7 moXopkia, 

a year ago, mpd évds érous, 

the parcel, 7d dena. 

the interests, ra cupp¢porra. 





once, draf. 

as often as you can, écov 
Sivacat ovyxvdrepor. 

tiresome, evoyAnrixds. 

wet, Bpeypevos. 

silly, pepds. 

the post office, rd rayvdpopeiov. 


Exercise. 


Acy emOup@ v avaBe tov Adpov ojpuepov pera peonuBpiar® cipac 
kovpacpévos, "Empere va tov dvaykdonte v dvaipeon 6, Tt Eire. 
‘H_ modtopkia 7pOn (SueAvOn) mpd evds erovs, *Emurpéyaré por 
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¥ adnow rb Séua pov évradOa’ Oa €hOa va rd Tape cis Thy emiatpophy 


pov. 


tis €Bdopuddos. 
WOAv €evoxAntiKds. 
, 
popds. 
pot Ti dvaywookets. 


“Ymdyere éxei doov Sivacbe cuxvdrepor. 
> 

Eiva: Bpeypevos. 

th/ 4 > sy ld 2 \ sy 
Pipe tas émitodds tavras eis Td Taxvdpopeior. 


*Adnoaré pe va povricw avO tpav did ta cvppéportd pov. 
Badere 7O KaOiopd cas mAnoiov tov mapabopov. 


Tinyaiva éxet drag 
Tiverac 
Karavrare Todd yépov kal 


Aci€dy 


Vocabulary. 


I can, I could, dSvvaya: Aor. 
ndvvnbny (Lit.). — qmopd: 
Aor, npmdpeca (Com.) 

I will, I would, 6\w, #Oedov or 
nOednoa. 

I ought, ddpeito, mpéret. 

I must, mpéme:, dvaryxafopat. 

I should, éxpere. 

information, ai mAnpodopiat. 

the affair, 7 inddecars. 

the decision, 7 anxdédaots. 

to yield, give in, évdide, 

to sing, tpayovda. 

to accompany, cvvodeva. 

exactly, just, tova toca, dxpeBas. 





the country, 7 0x7. 

to use, treat, perayerpifopat. 

the duty, rd xaOjxov. 

however that may be, és 
kal dy €yn. 

to understand, xaraAapBdvo. 

to allow, émirpére. 

to catch (a train), rpopddve. 

the misunderstanding, 7 mapev- 
vénots. 

what can have become of? ri 
va €ywve 5 

to refuse, arrorrowovpat. 

to deny, refuse, dpyodpat, 


Exercise. 


Tlotos ard ods Sivarac vd por SHon mAnpohopias mept Tis 


c uA . 
trobecews 5 


> a 
Od pot jro odd AuTNpdv va GuvaTravTnOdper. 
4 \ - a” > 
Mperer va TO €itw THY andpaciy pov. 


Spirnow, Sev ndvvmOnv va mpopéepw reéw. 


Tapa 
Eis parny mpooerdénoa va 
"Empeme va €dOns (va 


eixyes @AOet) pati pas eis tiv “Pdpny. “Empeme va evddoow. 3d 
qpropets vic epyasOys* Td ebpicxw edxaptordrepov va oé Brérw ép- 


, 4 > Ld > ~ 
yatopevoy. Oa erpaypdovaare cay 6 diddoxadds cas iro 666 dia vi 


cas ovvodeton } 


irov rov axdyn play opar. 


Oa Fro nvxapioTnuevos eay HOdvato va iy Tdv 


Ti 0&4 Edeyes edv Hpxero o7pepor ; 


H 2 
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"HOeAopev imdyes eis tiv eEoxiv avprov edy 7 adeAdy pas Sev nobever. 
* ” ” > , 779 4 »” 4 , , a 
Exapes iowa tova 7d evavriov ad’, Te &mpeme va Kapns. Tpemer va 
‘<> , ‘ / ‘ > a a a A A > , ‘ 
pe adnons va kpive Tept aitod. Kadnxov exere va pr) adnryyte rods 
> , 4 Uy 4 a , cal 7 Cl ‘ 
dvOparovus va peraxerpifovra Ta (Ga técov okAnpas. "Hytopet va 
heyy 6, te Oedet Kavels dev tov morever. "“Omws Kal dv én, Sev 
civat idixy cou Sovdecd (it’s no business of your’s). Aev dvivayae 
A , i Lal ‘ , > , ‘ , 4 4 
va KaTaAdBe Ti évvoet ypadpev To.avTny emiotroAny, Aev mpemet va TO 
Pas, Ree 
emitpewn. “Empeme va trdyns drav cov elma’ Tapa eivat dpya méov, 
Edy dev mpopOdcaper tov oidnpddpopoy Svvdyeba va timdyopev ef? 
c ’ , ~ el A / , , , , A 
dpakéns. Tpémet va tdpxn kappia mapevydnois peragv tov. Ti va 
a” 4 , - eZ BY > PA \ Eel A “a a > 4 
éywe TO madioyv; empere va ro €O@ mpd pias Spas, "Eyo O 
A n 
dmerowovpny, GAN avrn Sev ddivarac v dpynO_ timore. Tis Oa Td 


emioreve ; (ris #Oehe 7d muorevoet ;) 


PARTICLES. 


§ 78. PREPOSITIONS. 


1. In Modern Greek many Prepositions govern other cases 
than in the Ancient language. 
2. The Accusative is often used instead of the Genitive 
and Dative. 
3. There are 18 Prepositions, which may be divided into 
5 classes :— 
(1) 4 Prepositions which govern the Genitive. 


(2) 2 ” ” Dative. 

(3) 3 ” ss Accusative. 

(4) 6 9 " Accusative or Gen- 
itive. 

(5) 3 ” 7 Accusative, Geni- 


tive, or Dative, 
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§ 79. Prepositions which govern the Genitive: mpd, dvri, 
€k, amd. 

1. mpé (does not drop the omicron before a vowel!) : 

(a) of Time—before : #\Oov eis ras ’AOnvas mpd Tpiav érav, I 
came to Athens three years ago; c«iojAGe mpd euod, he entered 
before me. 

(6) of Place—in front of, before: 4 Ayia keirac mpd Tod 
Ilepacas, Aegina lies in front of the Pirzus. 

2. dvri—instead of,in exchange for: pol édwxe ya¢érras(xadxor) 
dv7l dpyupv vouiopdrey, he gave me coppers in exchange for 
silver coins; tmpye dvr’ éuot, he went instead of me. In 
composition dvri has also the force of ‘against’; as dvrixeyat, 
to be opposed to, to be set against. Followed by va and the 
Subjunctive it means—instead of ; as, dvri va émiorpéyry cdbis, 
instead of returning at once. 

3. &k, before a vowel éé: 

(a) out of, from (of place) : as, €&jAdev ek rod Oedrpov, he 
came out of the theatre. 

(b) made of, of: as, rd SaxruAids etvar ex xpvood, the ring 
is made of gold. 

(c) from (cause, origin, agent): as, déOavey ex muperod, he 
died from fever. 

(2) from (of time), since: as, e& éxeivys ris dpas, from 
that hour. 

4. Gd: 

(a) from, since (of time) : as, efvar 666 dé tpidv éBdopdbor, 
he has been here three weeks (since three weeks). 

(6) from (of place): as, épuyev did tis oikias tov, he fled 
from his house. 

avo is vulgarly used with the Accusative: as, 70 jxovca 
dx’ airév, I heard it from him; dad évdov, made of wood 
(évAwos). ee ea) 


5. The following Adverbs are used like Prepositions with 


ate Cer a oe ee oe Aw 


ee ee ee ee 
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the Genitive case: évexa, on account of; dvev, without; péxpz, 
aypt, as far as, until; xdpw, for the sake of; peraé’, between ; 
Sixny, like, as, 


§ 80. Prepositions which govern the Dative: ev, ow. 

év, in: as, év a’ry 77 xepg, in this country. Replaced in 
common language by «is with Accusative. 

ovv, with (lit.) : as, dveyopnoe otv rij oikoyeveia tov, he went 
away with his family; ovv @«@, by the help of God. 


§ 81. Prepositions which govern the Accusative: dis, 
dvd, pé. 

I. €is: 

to, towards, in, into, at: as, 6a imaye «is rv Tddw, I shall 
go to Constantinople (Stamboul) : 6a efyar ets rHy oixtay evrds 
évds teraprov, I shall be at home in a quarter of an hour. 

Used in an elliptical construction with the Genitive: as, 
6a cuvarravrnOapev eis tod iroupyod, for, 64 cvvarravrnbapev eis TH 
oixiav tod Umoupyov, we shall meet at the minister's, 

2. dvd: 

(a) up, upstream: as, mhéw dva (rov) worapdy, I sail up 
the river. 

(b) by (signifying divisions): as, Sdevcav ava réocapas, 
they marched by fours. 

3. pé, the common form of perd, is always followed by the 
Accusative—with, together with: as, ue riv 6vyarépa tov, with 
his daughter ; éxrémpoe ro Gdoyov pé tiv paSdor rov, he struck 
the horse with his stick. 


§ 82. Prepositions which govern the Genitive and Accu- 
sative: perd, wepi, dud, tnd, card, brép. 
I. peta: 
(a) With Genitive—with, together with: as, pera Trav 
adeApav rov, (or, pati pe rods depots rov), with his brothers. 


eS 3 we ET Re, eS. GS Se 
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(b) With Accusative—after (of time): as, wera radra, after 
this ; pera tpecis pivas, after three months. - 


2. mept (does not drop the eota before a vowel) : 
(a) With Genitive—about, regarding: as, dushodpev rrepi 
Tov Baowéws, we are talking about the king. 
(0) With Accusative—round, about (of time and place): 
as, inmevoa rept thy “Axpdérohw, I rode round the Acropolis. 
3. Sd (vulgar form yd): 
(a) With Genitive—through, by means of: as, PXéropuev 
da trav 6pOadrpar, we see with our eyes. 
(6) Of place, motion: as, da rhs médes, through the 
city ; da Gaddoons, by sea; dia tis MaocaXias, vid Marseilles. 
(c) With Accusative—on account of, for the sake of: as, 
as ayan® Sia tiv pyrépa cas (or xdpw Tis pytpds cas), I love you 
for your mother’s sake. 
(@) In the direction, for: as, 0a dvaywpnow avpiov da rhv 
TadXiav, I shall start to-morrow for France. 
(e) Followed by va and the Subjunctive—for the purpose 
of, in order to: as, héperé pos vepdv Ceordy dia va EvpioOG, bring 
me hot water that I may shave. 


4. bd: 

(a) With Genitive—by (agent): as, 7d BiSdvov eivar yeypap- 
pevov id tod Kabyynrod, the book is written by the professor. 

(b) With Accusative—under (of place): as, rd Géarpov Tot 
Avoviaou (Baxxov) evar id thy ’Axpdrodw, or, id Kdr@ dnd Thy 
*Axpérohw, the theatre of Dionysus (Bacchus) is under the 
Acropolis. 

(c) Under (of rule or sovereignty) : as, ai "Ivdia eivac ind 
tiv Baoittooav ths “AyyAias, India is under the Queen of 
England. po 

- (d) Upon, on (of conditions): i176 rods spous rotrovs, on 
these conditions. 
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5. Kata: 

(a) With Genitive—against: as, 6 dpynyds rhs dvturodcred- 
mews Ekawe Ad-yov kara Tod bmoupyetov, the leader of the opposition 
made a speech against the ministry. 

(6) Down to, down on: as, érece xara yjs, he fell to the 
ground. 

(c) With Accusative—according to: as, eivar dprrovpynna 
Kata Tiv yvounv pov, OY, kar éué, it is a masterpiece to my 
mind ; xara ras mepiordces, according to circumstances, 

(d) With Accusative—at (in point of time): as, éyervnOy 
kat’ éxeivoy Tov xpdvov, he was born at that time. 

6. brép: 

(2) With Genitive—for, in favour of (opposed to xard) : 
as, €kape Adyov imép ths AyyAtas, he spoke in favour of Eng- 
land ; énép rarpidos, for his country. 

(6) With Accusative— over (motion): ¢xapuce inp re 
€oxappeva, he exceeded the bounds of decency. 

(c) Over, more than: as, yi) Stapelvnre tmép ras tpeis Spas, 
do not stay more than three hours. 


§ 83. Prepositions, which govern the Genitive, Dative, 
and Accusative: apd, émi, mpds. 
I, Tapdé: 

(a) With Genitive—from, by (agent): as, @daBov dapov 
map’ avrod or an’ airév, I received a present from him; éypady 
map avrov, it was written by him. 

(6) With Dative—by, with, and at the house of: as, 7 
dper kabtora nas, dyamnrods mapa Oe@ kai avOporas, virtue 
renders us beloved both by God and by men. 

(c) With Accusative—near: as, mapa tiv Odd\accay, near 
the sea. : 

(d) With Accusative-—against, in contravention of: as, 
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empage mapa tiv ovvOnkny, he acted in contravention of the 
treaty. 

(e) With Accusative—less, minus: as, eis ras dxra mapa 
deka Aewrd, at ten minutes to eight. 

2. én: 

(2) With Genitive—upon (rest): as, 9 epnpepis keirae émi 
tis tpané{ns, the newspaper lies upon the table. 

(6) In the time of, under (of government, or king): as, 
] peydAn tmavaAns Tod Aovdivov avveBn emt Kapddov B’, the great 
plague of London occurred in the time of Charles II. 

(c) With Dative—on account of, for, on: as, AvTodpat emi 
7H aoGeveia cas, I grieve on account or your illness; emi rovre, 
whereupon, upon this. 

(d) With Accusative—on, upon, down on (implying 
motion): as, éppupe rd maid emi rd Zados, he dashed the child 
on the ground. 

(e) During: as, émi capdvra jpépas Sev @paye peas, during 
forty days he did not eat meat. 

3. Tpds: 
.(a@) With Genitive—(elliptical construction) for the sake 
of, by: as, mpds Avs, in the name of Jupiter. 

(6) With Dative—in addition to: as, mpds rois GAdois pas 
ceive, in addition to other things, he told us. 

(c) With Accusative—to, or towards: as, dmerdvOn mpos 
eve, he addressed himself to me; Srevdivbn mpds tHv BovdArjy, 
he went towards the Chamber. 


§ 84. Remarks on THE PREPOSITIONS. 


1. Prepositions (except év, eis, éx) are oxytone before their 
case: after their case many are paroxytone, but in Modern 
Greek they are seldom found in this position. 

2. All Prepositions may be compounded with Verbs. 


106 Modern Greek. 


3. When followed or compounded with a word beginning 
with a vowel, prepositions drop their final vowel. pd and 
wept are exceptions to this rule. If the word has a rough 
breathing, r and w are changed to @ and ¢. 

4. In composition :—éev and ovv change their final v to p 
before B, 7, $, y, to y before y, x, x, &, and before 2, p, p, o 
to these letters. N.B. When ody precedes ¢, or o followed 
by another consonant, the final » is dropped: but with év the 
final vy is retained. Ex. 9 ovgjrnows, the debate; évoreipa, to 
instil. 


Vocabulary. 

to run, tpéxo. to draw caricatures, kdpve 
the wisdom, 7 codia. yedovoypaias. 
the integrity, 9 riudérys. mind your own business, «ir- 
upright, honest, riyos. take ri(v) SovdAerd(v) cov. 
the prison, 7 pvAak7. the police, ) adoruvopia. 
the East, 4 ’AvaroAn. to wipe out, efarcido. 
marble, rd pdppapov. the sponge, 6 omdéyyos. 
the shop, 1d payageiov, rd ép- | be quick, ypryopa. 

yaornpuov. the corner, 7 yevia. 
the cage, 6 kAwBds (rd KAwBiov). | the chain, 9 advors. - 





my wife, 7 ovfvyds pov. 


Exercise. 


He ran up the hill. Why are you always speaking against 
me and in favour of my rival? Because in my opinion 
(according to me) he is far above you in wisdom and in- 
tegrity. What do you know about wisdom? In two years’ 
time, you shall be in prison with your wise and upright 
friend. Go through the town, and look towards the East; - 
on the hill you will see a house with marble walls. In the 
shop was a man in a cage, and beside it two black slaves. 
Tt is against the law to draw caricatures on the wall. 
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Mind your own business; the house was built by me, and I 
shall put anything I like upon the walls or inside it, on 
the top or underneath it. The police are coming. Quick! 
give me something to wipe it out. Come and stand in front 
of it to hide it from the eye of the law. Throw me a 
sponge out of the window. For goodness’ sake, be quick, or 
they will be round the corner. I shall be bound with chains 
and torn from my wife and family. 


§ 85. ADVERBS. 


1. Adverbs of Manner and of Kind. 


Those Adverbs of Manner and of Kind which are formed 
from Adjectives have already been mentioned in § 40. Of 
the rest the following are the most important. 

dAhéos, otherwise. 

iva, straight ; Ex. Go straight up, Unyawe toa érdve. 

toa ica, or tova tov, exactly. 

érou, thus (ovras). 

érou K erou, pretty well, soso; Ex. How are you? és 
eiobe ;- Pretty well, érau K ero. 

7as, how. 

xaos, as, dros, thus, as. 


§ 86. 2. Adverbs of Time and Place. 


Some Adverbs of Time and Place puree the Genitive : 


eravw, up, above. mPa 
xatw, under, below. 
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Ex. 


But 


KaT@ 
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e£, outside. 

mpl, before. 

kat Tov épovs, at the fool of the mountain. 

é&@ tis oikias, outside of the house. 

mpl Tov xemavos, before the winter. 

in the common language a preposition is inserted, as, 


ard TO dpos, Ea amd rd omit, ete, 


§ 87. Adverbs of Time. 


x€s, yesterday. 

onuepov, to-day. 

avpiov, to-morrow. 

mpox6és, the day before yesterday (used for any recent day). 

peOaviprov, the day after to-morrow (used for any immediate 
future day). — 

drdée, this evening. 

epéros, this year. 

népvot, last year. 

Tov xpdvov, next year. 

moré, never; Ex. woré pov, never in my life. 

nére; when ? 

mavrore, always. 

tore, then. 

T@pa, OY Tépa, NOW. 

eis ro é&qs, for the future. 

edvovs, immediately. 

dpéows, immediately, at once. 

axépn, yet. 

ddo€va, ddovév, continually, incessantly. 
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§ 88. Adverbs of Place. 


drov, ov, where. 

mavrov, everywhere. 

eb, evredbev, here, hence. 
exci, exeibev, there, thence. 
avo, érdve, up, above. 
xarw, down, under, below. 
peragv, between, among. 
paxpay, far. 

éumpos, forward, before. 
ériow, behind. 

évrés, wera, inside, within. 
extds, besides, outside, without. 
mAnoiov, near. 


Adverbs of place have the following terminations :— 
(a) 6, rest in a place, airé&, there. 
(b) dev, motion from, *HAGov éxeibev, I came thence. 
(c) oe, and de, motion towards, ‘Yaya ékxeioe, eomevoa 
oixade, I went thither, I hurried towards home. 


§ 89. Miscellaneous Adverbs. 


vai, yes. 

pddsora, certainly. 

dxt, NO; dxe da, no indeed. 

dev, not (with Indicative). 

py, not (with other moods). 

roAv, mapa moAv, much, too much. 

oxeddv, nearly. 

iows, perhaps. 

kav, for cat dv, at least, even. 

mdéov, more; Ex, Acy jymopa méov va mpoxaphoa, I can go 
on no more, 
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mau, again. 
Alay, very. 

Ex. ‘Yanyere; have you been? Nai, yes. Advacde va rd 
kdunte ; can you do it? Madora, certainly. Td exayere; did 
you do it? "Ox, no. Aev rd exapa, I did not do it. My rd 
kduns, do not do it. dpa modd dkpiBd, too dear, "Ios Oa 
@d6y, perhaps he will come. Eva: Aiav dois, he is very simple. 
Ode Kav épavn, he did not even appear. 


§ 90. ConsuUNCTIONS. 
kai, and. 
ay kai, though, although. 
ovre—oire, neither—nor. 
ovde, neither, nor (emphatic). 
pnre—pyre, neither—nor. 
pev—éé, indeed—but. 
6 pev—é 8€, the one—the other. 
ddAd, but. 
duos, however ; ovx Arrov duos, nevertheless. 
idspstin, SE: 
i—, either—or. 
elre—eire, either—or. 
érav, when. 
éos, until. 
mpiv, before. 
ad’ ob, aod, since. 
ev @, évp, whilst. 
dua, aS soon as, 
d:6tt, because. 
‘Gore, so that. 
iva, that. 
vd, that (followed by Subjunctive). 


Ex. OA va dw (Ane. bdo Ave), I wish to loose. 
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With the Imperfect it expresses a desire: Ex. Na éxapve 
avré, Oh, that he would do that. ; 
ért, that. 
ovws, in order that. 
un, lest, that not. 


§ 91. InreRsEcTIONS. 
ti kpiwa, what a pity. 
pa tov Aia, by Jupiter. 
xavpeve, poor fellow. 
avénte, you fool. 
Aaumpa, splendid. 
evye, well done. 
pmpaBo, bravo. 
Znro, hurrah. 
Znrwoav oi Baoieis, long live the King and Queen. 
a\Xoipovoy, alas. 
amraye, God forbid. 


ti @paia mod «iva, how beautiful it is. 
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§ 92. Remarks on THE PrcuLiARITIES OF MopERN 
GREEK SyNTAX. 

The cultivated language for the most part preserves the 
grammatical forms of the classical period. Cases where the 
Modern form differs from the Ancient will be specially noted 
below. 

§ 93. Tse ARTICLE. 

1. There is no indefinite Article. In conversation its 
place is sometimes filled by cis, pia, &v, or by the indefinite 
Pronoun, ris. ‘Some’ (partitive) is not translated: as, give 
me some bread, 86s por opi. ‘ 

2. If the Adjective precedes the Substantive, the definite 
article is placed before the two; if the Adjective follows the 
Substantive, the definite article is repeated before each : as, 
) @paia yuvn OY 7 yurn 7) @paia (emphatic), the beautiful womans 

3. If a demonstrative Pronoun (airds, éxeivos) precedes the 
Substantive, the definite Article stands between the two: as, 
éxeivos 6 avOpwros, that man. “Odos and was when used in the 
sense of ‘all’ follow the same rule. 

4. Names of Persons, Cities, Countries, are generally 
preceded by the definite Article: as, 6 Kipios Ovdddcyxrov, 
Monsieur Waddington ; 7 Kvmpos, Cyprus; 1d Aovdivoy, Lon- 
don ; 6 ovvraypardpyns Ovair, Colonel White. 

5. In writing, all the words which depend upon a sub- 
stantive can be inserted between it and the Article: as, 4 
mept hs 6 Adyos émurpory, the commission in question. 

In the same manner dependent words can be inserted 
between a substantive and a participle: as, yuvaixa (yur) 
ev ti} xnpeia Scaredodoa, A Woman continuing in widowhood. 

6. The Article is often used in the place of abrés, adr, abré, 
he, she, it: as, ro @dpeud rov, his coat; rod cima, I told him. 
In these cases the Article is properly a curtailed form of airés, 
but no sign is used to denote this. 
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§ 94. THE Caszs. 


1. In Modern Greek the Prepositions are often used to 
express the force of the Genitive or Dative. The Genitive 
is replaced by ax6 or pe with the Accusative, and the Dative 
by eis with the Accusative: as, cimé ro «is tov tmnpérny, tell it 
to the servant. 

2. The Accusative’ sometimes stands in the place of the 
Dative: as, we etme, he told me, for pol ciwe. The Genitive 
pod is also employed in the vernacular ; as, pod etme. 

3. The Nominative is sometimes employed, where we use 
the Genitive: as, év BouxadXs xpaci, a bottle of wine; év Cevyaps 
ydavria, a pair of gloves. 

4. The Genitive Absolute is used in writing but not in 
conversation. 


§ 95. Tue ADJECTIVE. 


1. The Adjective stands before the Substantive, with which 
it agrees, except when the two together form the Predicate. 
Even then, the Adjective usually stands first, as, 6 xadds 
avOpenos, the good man; 6 tmnpérns elvar kadds dvOparos, or, 
avOpwros kadds. 

2. If an Adjective stands without a Substantive, dvépemos, 
a man, is understood if it is Masculine; rpayya, a thing, if 
it is Neuter. Ex. of mAovow, the rich men; civat dvcxodor, 
it is a difficult thing. 

3. In the written language the Comparative is followed by 
the Genitive or by mapa: as, eiuar KadXirepos exeivov, I am 





1 A very common phrase is, Na ods ein@, Let me tell you. The tra- 
veller will hear this, whenever a Greek is going to begin a story or 
wishes to attract his hearer’s attention. (It is pronounced ‘ Nasspd,’ 
quickly, as if one word, 
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better than that man. In the spoken language the Com- 

parative is generally followed by amé, with the Accusative, 

as, 6 pitos cas eivac bynAdrepos am exeivoy, your friend is taller 
than that man. 

4. The Comparative is joined to Verbs by the words, map’ 

8 7, wap’ doov, ag’ 6 1, ad’ Scov, as, eivat KadXirepos dvOparos 


a 


map 6 7 oroxaterbe, he is a better man than you imagine. 


§ 96. THe NumerRALs, 


1. When Numerals (up to 12) are employed in the Femi- 
nine, dpa, hour, o’clock, is understood, as, «is ri plav (Spar), at 
one o'clock ; eis ras éxré (dpas), at eight o’clock. 

2. To denote a date they are put in the Neuter Plural 
(€rm, years, understood), as, eis ra xiAva dxraxdova mevavta entra 
(@rn), in 1857; or, in more elevated language, xara rd xiAvoorév 
éxraxoowogroyv mevtnkocTov EBdopov Eros. 

3. xAtds, a thousand, is properly a Substantive, and 
governs the Genitive, as, rpeis xudiddes dvOporay, but it is 
frequently used as a Numeral Adjective, as, rpeis xediddes 
avOpero, three thousand men. 


§ 97. THE Pronouns. 


1. The Personal Pronouns are only used before the Verb, 
when special emphasis has to be laid on the person, as, 
éy® 7d exaua dy excivos, I did it, not that man. 

2. The monosyllabic Personal Pronouns (0%, pé, etc.) are 
placed before the Verb, unless it is in the Imperative, as, o¢ 
<ide, he saw you; but adnoé pe, let me alone. 

3. If two such Pronouns are employed in the same sen- 
tence, one in the Accusative and the other in the Genitive or 
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Dative, the one in the Accusative is placed last, as, ds poi ro, 
give it me. 

4. In the Compound Tenses these Pronouns are placed 
before ¢xo, but between 6éAw and the Verb, as, rév exo einer, I 
have told him ; 62d rév cive, I will tell him. They are also 
placed between the Particles, 64, dv, un, dév, ds, vd, and the 
Verb, as, 6a rd kayo, I will do it ; &s rd AdBy, let him take it. 

5. The Possessive Pronouns can either follow the Substan- 
tive they depend on, or stand between the Adjective and the 
Substantive, as, 6 padpos oxidos pou, or, 6 paipds pov Kiros, 
my black dog. 

6. The Relative Pronoun agrees in Gender, Number, and 
Person with its antecedent, but in Case it belongs to its own 
clause, as, 6 dvOperos, tov éroioy édiwéav, the man whom they 
sent away ; ¢y®, doris kaya rovro, I, who did this. 

7. What! How! are expressed by ri (indecl.), as, ri pata 
ééa! What a beautiful view! ri Aaumpdv ! How splendid ! 

8. Some one (indef.) can be rendered by ris (indef.), as, 
pot eixé tis, some one told me, I was told. The more usual 
rendering is by the third person singular passive, as, Aéyerat, 
it is said, or, the third person plural active, as, A¢yover, they 
say. 

g. As in French, the Negative Pronouns, xaveis (contrac- 
tion of xat-dy-eis), nobody, somebody, soré, never, timore, 
nothing, require a second negation with the Verb, as, dev 
éxapa tirore, I did nothing ; xavels dev Svvara, no one can. 

10. ‘ None, ‘no,’ have not an exact equivalent in Greek. 
The sentence must be turned; as, I have no money, dev exw 
xpHpeara, 

11. It is worthy of notice that in the Modern Forms 
eneva for eué and évéva for oé the original » of the Accusa- 
tive is preserved. This v represents the Sanscrit m, as, mim, 
tyam. 
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§ 98. THe VERB. 


1. In Modern Greek there is no Middle Voice, but the 
Passive has in some cases a Reflexive and in others a Reci- 
procal force, as (1) vimroua, I wash myself ; (2) dyarapeba, 
we love one another, ‘ 

2. Neuter Verbs are both Active and Passive in form, but 
cannot govern an object in the Accusative, gpyoua, I come ; 
myaiva, I go. 

3. The Ancient Infinitive is rendered by va and the Sub- 
junctive, or by érc and the Indicative. Thus @ddo édéeiv is 
rendered 6A va €\O@ ; micrevw dxovew is rendered morevo Gri 
akove, 

4. The Participles are much less frequently used. The 
language is more analytic. Thus épxdpevos cidoy is rendered 
drav npxéunv eidov; but in some phrases the relative Pronoun 
and the Indicative in English is rendered by the Participle 
in Greek. The man who bears this letter, 6 dépov ri 
emioroAny TavTny, 

5. The distinction between the Tenses formed from the 
Present Stem (viz. the Imperfect, First Future, and First 
Conditional) and those formed from the Aorist Stem (viz. 
the Aorist, Second Future, and Second Conditional) must be 
carefully observed. The former have reference to repeated 
or continued action, the latter to an action to be performed 
once, 

Ex. 6a myaivo (First Future) cis riv “Axpérokw xaP éxacrny, 
I shall go to the Acropolis every day; 64 imdyo (Second 
Future) ovpepoy eis viv tpdmefav, I shall go to the Bank to- 
day (once) ; @ypapoy (Imp.) érav eiondde, I was writing when 
he came in; 7yép6yv (Aor.) drav ciojdde, I rose when he 
came in. 

6. The Perfect is very seldom employed. The Aorist and 
Imperfect denote all stages of past time, thus, I have been 
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four times, and, I went four times, are both translated by 
the Aorist, imiya rerpdxis. 


EXERCISES ON THE ForEGoING RULES oF SyNTAX. 


I. 
TO APOPON, 


CGA dAlyor “Wadpi, dev Svvarai ris va dyn pepida ds adrny, 
Acy Svvapa va cod dé0w cupBovdjv twa. Tivos eivac rd dpaioy 
€xeivo padpov Gdoyoy, Td droiov Brérer tis Kab” Exdorny (jpepar) eis 
roy Opdpov réy Tatnciov; Td apd! ddoyoy dvjket eis eva d&topa- 

“~ 7 - ~ 
Tikdy Tod mupoBodrKod,” adda Sev eiSov rd patpoy, Atari dev dyopa- 
= by 
(ere Thy oixiay éxeivny ; ‘O iros 6G Oa riv ydpatev éay ciye Ta 

, 7 
xpnuara cas. ‘O xk, Kovpovvdoipos eivat mpabumoupyds, Kat 6 x. AnAt- 

, - col ~ 
yedvrns iroupyos rev eEwrepixav * (1879). ‘O OdpuBos rijs Badacons. 
‘Oo a 6 c ¢ “~ / > \ eM 3 Ul 6 > LA 

GvOpwros 6 érotos péver eis THY oikiay eivat auvnbws edtuyns. 
c > ¢ a , ‘ c cal , ~*~ > o¢ yy > 
H eévépyeta tis Toupkias kat 7 tTav Avydpewy eoxov émippony ent 


, ’ 
tovrov. ‘O ovtuyds ths péeperar word aoynpua* mpos Ta Téxva Tov. 


II. 
IIAPATHPHSEIS EDI TON MTOSEOQN. 


‘H A€pBos® Hro yeparyn (mAnpns) vepot, Sore CDaxa pilav matoa- 
ovpa ® (év paxrpov) els tov imnpérny Kal Tod elroy va TH» omoyyicn. 
Ta paddwa opépara eivaa ta Spocep@tepa™ Kata td Oépos. Tod 
apirnoa, adda Sev 7OéAngve V aroxpiOn cis cue. “Yanpérnoe tpia 
érn eis Tov otparov Kal Tére piereréOn® eis rHv epedpeiay. TAnpoce 
tov dpakay 800 ppayka Kat puod tiv @pav, ‘O Stepunveds® Cyret €& 
ppayka tiv jpépay. Tlotas jAcxias etvar 6 Avddoxes ; Eivat évdexa 


erav, “Exere év Cevyape brodnpara ™ va pe Saveionte ; 





1 Grey. * Artillery officer. * Minister of Foreign Affairs, ‘* Be- 
haves very badly. > The boat. 6 A mop (Turkish). 7 Coolest. 
® Was transferred. ° The interpreter, cicerone. A pair of boots. 
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Ii. 
ENIOETA, 


‘O peyddos padpos axvdos eivat Kadds Pidak. OF dpyxator bea- 
potvrat ind twav Gre tanptav julber. Of Ppdmpor avOparan 
kdpvouy popias éviore, Eivat mod paxpirepa amd Bpevreciov eis 
*"AdeEdvSperav am "AOnvdv. Elvat xadXirepov va tmdyn tis did 
Enpas® # dia bardoons. Ta arpdmdora ris Taddexns ératpias® eivac 
KaAXirepa T&y GAdwv ératpiav. Oi Spduor ths Kewvoravrwourddews 


civat Tok) Bpapepoi* (dxdOapror). 


APIOMHTIKA, 
> 
Ti dpa civac; Eivae réooapes. "Exrimnoer && kat pion (qpivecay) ; 
MdXtora mpd tuoeias Gpas, Kara rotov gros éyewnOn 6 Tirr ; 
Eis ta xidca érrakdowa mevavta évvéa kal &yewe mpwburoupyds eis Ta 
Yr ¢ , > 8 , ‘4 Ld 18 a 
xia énraxdoia dySonkovra técoapa, Eikoow xudiddes orparod 


J , 4 cal A - 
nouvavto va SiaBoor Ta ovvopa. 


af 
ANTOQNYMIAI. 

Das Aéeyo, Kupte, dre Ey mpérer va AdBo Ta xpnpara® kal dye ekeivos. 
*Oxt, adevrn,® eyo exaya SAnv thy épyaciav, Adrds pol eimev Gre 
av 70 cixyes Sdoe eis aitov. Krimnoé pe dv rodpas kai 04 oe 
Eavaxtunnoe.” 
mpatos. Td padpov ddpepa pov eivat cxomcpevor.” Td Saxrvdide 


©a tov éuayaipova,® adda pe euaxyaipacev aitos 


Td 6rotov daca eis THv adehdyv pov kam.” "Eye, 6 6roios éxapa 
A ~ 8 > > , , , S ,e¢ ; - t 

To may &: avrovs, perayetpifovrat totovtorpémws; Ti @pata mpwia 

Ti xadds avOp@mos rod civar! Ovderore yevderat, GAN’ ai mAnpo- 


opiat"' rov eivar dredeis, Aev €AaBov emtarohas anpepov. 





? Are regarded. ? By land (literally, dry). | * Messageries Mari- 
times. * Dirty,foul. * That I ought to receive the money. ® Master; 
a corruption of ai@évyrns; adopted by the Turks as a title and re-intro- 
duced by them into Greece. 7 I will hit you back. * To stab witha 
knife. * Dusty. 7° Has been stolen. ™ His information is incomplete. 
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VI. 
PHMATA, 


"ExrunnOnv’ év @ rata (i) maifwv) rd cricket. ’Hymopodpev va 
BonOapev addAnrovs (BonOdueba) eav od peivys mords2 Tnyatver 
va cupBovdevOy tov iarpdy. “Hxovou Gre dev eivat kadd, Sore §AOov 
va €pwtno tepi airod. Oa myyaivnre® eis 7d O€arpov Tov xetpova 
Tovrov; “Oxe técov cuxvd. Oa imdyw® aifpiov 7d éonépas va ido 
‘Il Trovatore’ car’ é£aipeow.t Arapxovons tis émavacrdcews® of 
"EdAqves erodeunoav yevvaias. ‘O dvOpwros, 6 éroios éAnarevbn,® 
civac 6 tpametirns pov. Avépyerai tis tov Kaspdy Tov evxapiotas 
maifeov midvo (kdedoxipBadrov), “Exo ypdwee (eypawa) eis tov év 
Aovdive mpdkropa” pov. "Eypaya onuepoy (yrav mepioodrepa 
xphuara. Aé€yovow Gru O64 cupBA woderixy Kpiots, AradiSerac® dre 
6 mpeoBus ev Kevoraytwoundder mapytn6n Kai dre avrixareotdbn 
ind tov A. Kézrouos pol eiev dre habe eis tov xopdy Thy mapedbodcay 


* 
vuxta, °Ad’ ob iyopacate Td BiBdiov mpéemer va TO avayvacnre. 


Vil. 
IIPOCESEIS. 


IIyyawe eis 76 Ogarpov avr’ euod. “Oxt, evyapioTa, Sev 6a e€éXOw 
€k Tis oikias Evexa Tod Yrvxous. *EordOn mpd tod éuropixod (oixov)® 
kat erpaBnée ra paddia Tov, erecta S€ rpéEas Kata Tov Toixou epovevOn. 
Acari (nrets mepioodtepa amd éeuéva wrap’ doa HOeA s (yrnoe™ edy 
Hunv "Env; Miay tiny, xdpie, Exopev dV Odovs, Kadd. Nopifo 
ért 12 pdyxa tiv jyéepav db: dda" civae dpxerd, Aev mAnpdve 


mepicodrepa. Bdde ra mpdypard™ pov eis tHv Gpakay. 





1 T was struck. 2 Faithful. 3 Note the force of the two tenses, 
* Asanexception. ° During the Revolution. ~ Genitive Absolute. 
§ Who was robbed. 7 My agent, * Itis reported. * Shop. ™“ Than 
you would ask, ™ Forall. ™ Put my things, 
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§ 99. Prosopy. 


1. In speaking, the Greeks emphasize and prolong the 
accented syllable, to the exclusion of any difference in dura- 
tion between long and short vowels. The Prosody of Modern 
Greek is founded upon this practice. 

2. Accented syllables are long, with the exception of a 
few monosyllables, where the accent is not pronounced. 

Unaccented syllables are short. 

Thus airds is an iambus (U-). 
6édw is a trochee (—v). 
advOpwmos is a dactyl (-LVv). 
evyers is an anapeest (UW-). 

3. The principal and more simple ancient metres are used 
by the Greek poets of to-day, but the greater part of Modern 
Greek poetry is in rhyme. . 

4. If the last syllable is accented, the whole of it must 
rhyme: if the last syllable is not accented, the rhyme begins 
only from the accented vowel, without reference to the pre- 
ceding letters of the same syllable. 

Ex, Aaympés rhymes with éeumpés, but not with xadés. 

girocopia rhymes with xapdia, without reference to any 
letter before the «. 
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PART II. 


DIALOGUES. 


(1) Onpryary PHRASES. 


Good morning. How do you 
do? How are you? 

Good bye. Au revoir. Good 
night. 

Excuse me. Itismine. Give 
me that, please. 

I cannot understand you. 
Please repeat. Please speak 
slowly. 

Can you talk English, French, 
German, or Italian ? 

Write it down. What do you 
mean? I do not know. 

Very well. Splendid. Thank 
you. 

I am much obliged to you. 

You are most kind. 

Never mind. I do not care 
about that. 

I am very sorry. 

Please tell me your name. 

Where do you live ? 

What o’clock is it ? 


When do you leave for Con-: 


stantinople ? 


Kady ypépav (pronounced xan’ 
jpepa). Tixapvere; Tas etobe ; 


Xaipere. Kadyy dvtdpwow. 
KaAnvixra. 
Svyyvouny. Eivat idixdv pov. 


Ads pot ékeivo, mapakada. 

Aev Sivayar va cas évvonce. 
*EmavahaBere mapaxada. ‘Opt- 
Anoare dpyd, Tapaxare. 

“OptAeire AyyAtkd, Taddcxd, Tep- 

sa? , 
pavika f “Irakuxa ; 


, 4 , > - e ‘ 
Tpawaré tro. Ti evvocire; Aev 
> , 
n&evpa. 


TIoAd kad. Aaumpd. Edyapiora. 


a 3 Se" - Ld 
Das eipar word brdxpeas. 
> 
EiaGe modv xadds. 
Aev repater. Aev pe perder O¢ 
p Ce 3 
avr. 
Avrrodpat Tondv. 
Eimé pot Td dvoua oov mapaxada. 
Ilovd Karotkeire ; 
toot : ae 
Tt wpa elvar; 
Ildre dvaywpeire dia tiv Kov- 


oravtTwovrodwy ; 
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Take care. Go faster. Stop, 
coachman. Turn to the 
right—left. 

Go on. Wait. Retirn at 
II p.m. 

How far is it ? 


TRAVELLING BY 
STEAMER, 


Corfu to the Pirzus. 


(2) 


Has the steamer from Trieste 
arrived ? 
It will be late to-day, on 
account of the bad weather. 
When does the steamer for 
Pireeus sail ? 

In two hours. 

Is the captain on board? I 
want to speak to him. 

Yes, sir; I will take you to 
him. 

Where is my cabin ? 

For how many persons, sir ? 

I am alone. 

What luggage will you have 
in the cabin ? 


I want all my luggage in. 
You are not allowed, sir, to 

have the large box in the 
- eabin. 


Dialogues. 


IIpéceEe, nyawe ypyyopwrepa, 
Sracov dpaga, Srpewe Seka 
—dpiorepd. 

Tlpox@pet, Mepipeve, "Exiorpewe 
eis Tas evdexa p. p. 


OU , \ b 4 é 
ogoyv pakpay eval, 


TAZEIAION (IIEPIHTH3I13) AY’ 
ATMOIIAOIOY. 


*Arrd Kepkupas eis Teipaca. 


"Edbace td atpsmdouov éx« Tep- 
yearns 5 

© dpynon onpepov Evexa Ths 
kakokatpias. 

Ildre dvaxwpet Td dtpdmotoy dia 
rov Iletpaca ; 

Mera dv0 dpas. 

‘O mAolapyos civa eis rd atpd- 
Trowov; CéA@ va Tov dpidnoe. 

Mdduora, kipue’ 64 cas ddnyno@ 
mpos avrov. 

Tod civat 6 Oadapicxos pov ; 

Ata rca Gropa, Kvpte ; 

Eiuar pdvos. 

Iloia mpaypara (zroias drockevas) 
Oarere va Exnre cis roy Oadapio- 
kKov oas ; 

Oddo dda Ta wpdypara pov. 

Acv émirpémerat, Kipte, va ExnTE 
7d péya KiB@rov eis tov Gaha- 
piokoy, 


fe 


> 


Corfu to the Pireus. 


Well, bring the bag and hat 
box. 

Steward, bring some water 
and a towel. 

At what o’clock is dinner ? 


There will be no dinner on 
board to-day, sir. 

I must have something. Give 
me an omelette, some beef, 
and a bottle of Corinthian 
wine. 

When will you have it, sir ? 

Atonce. Assoon as we start. 


Let me be alone in the cabin 
if possible. 

There is only one sheet on the 
bed. 

That is the custom here, sir. 

I do not care what the custom 
is: I insist upon having 
two. 

Give me a glass of water. 

Wake me to-morrow before 
we reach Cephalonia. 

Wake me to-morrow at six. 

Are we in sight of Cepha- 
lonia? 

Yes, sir; we shall arrive in 
half-an-hour. 

Put some hot water in the 
basin, and clean my boots. 
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Kaka’ épe tov’ caxkoy Kal Thy 
karredtepay (mtdoOjKny). 
Tpopoddra, pepe prov ddiyor vepov 
kal piay pBdrcay. 
> mi 
Tlotay @pav civae 7d yedpa (16 
Seimvor) ; 
Ae bc + “~ > ~ > ft 
ev Oa €xn yedua €v TH aTpO 
, , ¢ 
TAOi@ oONLEpOY, KUpLE. 
Ads 


pot play dued€rrar, ddiyov Badi- 


Tpére va ayo xire tt. 


voy Kal play didAnv KopwOcaxdy 
kpaci. 
lore ra Oédere, Kvpre ; 
Ildpavra. Evévs dua dvaxopnow- 
pev. 
G€do@ va fat pdvos, ef Suvardy, ev 
T® Oadapioxo. 
. & 
¢, ’ a , , > A 
Yrdpyee &v pdvov cwddm eis rd 
kpeBBart. 
Ovre cvverbitera evraida, Kvpte. 
Aév pe péder rota eivat  cvviOeva 
evravda’ émipéeva va pot Sodaar 
dvo. 
Ads pot év rornptov vepd(r). 
Eine pe avpioy mp pbaca- 
pev eis THY KehadAnviav. 
mt 2 , »” > 1, 9 
Zumvnce pe avipiov els tas €€. 
Biéropev thy KepadAnviar ; 
Madiora, kipie’ 6a hbacwpev 
4 c , 
peta Hpicesay Spay. 
Bade 6djiyov Ceordy vepoy eis Thy 
Aekavny Kai kaBapicoy (yvadice) 
Ta Umodnpara pov. 
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Bring me some coffee and a 
biscuit. 

Yes, sir ; will you have any- 
thing else ¢ 

I should like an egg, but be 
quick about it. 

What is the name of this town? 

Argostoli. 

Is it the first time that you 
visit Greece ? 

No; I have been in Greece 
before, but I have never 
come this way. 

The view is very fine. 

That mountain is grand. 

Where is Ithaca ? 

There, far away on the left. 

What a barren rock it looks. 

Is this island Zante ? 

Yes, ‘Zante, Zante, Fior di 
Levante.’ In summer it is 
like a lovely garden. 


When shall we reach Patras ? 
We shall be there at 7 p.m. 
and stay till rz p.m., and 
reach New Corinth at 6 to- 


morrow morning. 


Do you intend to go ashore? 


"Oxe" 


Dialogues. 


épe pov ddrjtyov xapée kai & 
mafipads (Simupov). 

Mdduora, Kupte* O€dere rimore 
adXo ; 

Crew Ev adydv, GNAG Kdpe OyAj- 
yopa, 

Tl@s évopdgerac 4 wddus avTy ; 

*Apyoord\uov. 

Eivaa  mporn opd, caf? hv 
éemuoxentecbe tiv “EXAdda ; 

MrAOov eis thv ‘EAAdda 
mpdtepov, GAN’ ovdémore 7AOov 
81a rhs 6500 ravrys. 

“H Oéa eivar paorarn. 

TO dpos aird eivar peyadompenes. 

Tlod eivat » “Lan ; 

"Exei paxpay mpos Ta apiorepa. 

Ti yupuvds Bpayos paiverat, 

‘H vioos avrn eva 4 ZaxvvOos ; 

MaXtora* 

‘ » Zaxvvbos, » Zaxvvbos, 

70 avOos rhs *Avarodjs ..’ 
Kara 7d KaXoxaipt duoidfer pa- 
yeurixoy Kirov, 

Iiére 64 pOdooper eis tas Td- 
Tpas } 

0a Pbdcwpev eet cis ras extra 
Hp, Oa peivaper péexpt THs év- 
Sexarns pp. kal 0a Pbaraper eis 
thv Néav Képw6ov eis tas && 
avpioy To mpol. 

Skomevere va e&ehOnre eis rHv 


Enpay ; 


— a 


Corfu to the Pireus. 


How much do you charge to 
take me on shore? 

Two francs. 

That is too much; I will give 
you one. 

Very good, sir; here is my 
boat. 

Bring that luggage. 

Have you put all my things 
in the boat ? 

Howmany packages are there? 

Three, sir. 

There ought to be four. Look 
for the other. 

Now are you ready? Push 
off, 

There is a franc for you. 

Have I time to go to the 
Consul’s before the steamer 
starts? . 

Yes, sir. The steamer does 
not leave for four hours, and 
the Consul lives close by. 


Is this New Corinth ? 

Yes. We have to disembark 
at once, and drive across 
the Isthmus. 

Shall I not have time to 
ascend Acro-Corinth ? 

No; the steamer sails from 
Kalamaki as soon as the 
passengers have crossed. 
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’ , Li cd 
Tloca Oéhets vad pe Byadrns Eo 
(va pe droBiBdons) ; 
Avo dpdayxa. 
> A 
Elva mapa modv’ 6a cod dacw 
oe 
éva. 
Tlokd kad, xipie’ €6 eivar 7 
héuBos pou (7 Bdpka pov). 
, oe \ Uj 
Pepe avta Ta Tpaypara, 
"KBates Ska Ta mpaypatd pov 
eis THY AEuBor 5 
Idea Sépara (drockeval) eivat ; 
Tpia, Kvpte. 
"Empere va jvat réooapa’ Kitrage 
dua TO GAAo. 
> 
Eioat €rousos tHpa; *Eumpds 
(drsOnoor). 
*ISod Ev payxov. 
” 4 et ver, > A 
Exe Kkatpov va vmaym els TO 
- ‘ > lA \ 
Ilpogevetoy mpivy dvaxwpnon rd 
drpdmotoy 5 
Mdduora, Kipte’ TO arydmdotoy 
dev 6 dvaxwpnon mapa pera 
tésoapas apas, kat 6 mpdfevos 
KATOLKEL TANGIoY. 
> 
Abr eivar 7 Néa Képw6os; 
Mddtora* mapavra mpémet v arro- 
BiBacbapev Kat va SeAPoper 
ep’ dpagéns tov “Iobpov. 
Aev 6a €xw Kaipov v avaB@ «is 
tov "Axpoxdpwov ; 
"Ox 1d arpdmdowoy dvaxwpet 
ék tov Kadauakiov evOvs dua 
~ > 
ot éemiBara SiaBaou tov “Ic6- 
pov. 
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What carriages are there ? 

The Steamboat Company has 
carriages, but I recommend 
you to hire a private one. 
Give five or six francs. 

Steward, how much do I owe 
you ? 

Ten francs in all, sir. 

Here is a 20 franc piece. 
Give me back ten. 


I have only paper and cop- 

per, sir. Here is half a 
ten franc note and eight 
francs of copper. 


You are giving me too much. 

No, sir; paper and copper 
are depreciated. 

Please put this copper in 
paper. 

Can you take me to Kala- 
maki, coachman ? 

I am engaged, sir. 

Send another carriage for me. 

Put my luggage on the car- 
riage. Quickly. 

' Drive on. Stop! Go faster. 
Do not beat your horses 
like that. 

Is thatthe steamer for Pireeus? 
I will go on board at once. 


Dialogues. 


Té ctdous duata imdpyovcw ; 

“H drpom)oiky ératpia € yet dudéas, 
Aa cis cunotd va pwcbdanre 
piav idtorixny, Adoare wévte 
448 dpdyea. 

Tpopoddra (radi), mica cod 
opera ; 

"Ev O\@ déxa ppdyka, Kipre. 

*Id0d év vduerpa xpvcoiv Tov 

’Erriorpeyydv 

pot (dds por driow) déka. 


* , 
eikoot bpdykov. 


"Exo pdvoy xaptt kal xadkor, 
kupte. [dod 1d ipuov évds 


xaprovopiopatos tev deka 
dpdyxav kat okra ppdyka eis 
XAAKOY, 

Mot didets méipa mona. 
"Ox, Kvpie’ TO YapTovdpicpa Kal 
6 xadkds eivat trorerysnpeva. 
TvAtEe ets yxapriov, mapaxaha, 
TOV XaAKov ToUTOY. 

Avvacae va pe hépns eis 7d 
Kadapaxtoy, duagndara ; 

"Ex@ dywyov, Kvpte. 

Dreihé pov GAAnv Guakar. 

Bade Ta mpdypata pou emi tis 
dpuagns. T'pyyopa. 
IIpoxapynoov (éumpéds). Sracov. 


Taxéws. 


, , a = 
IInyawe raxutepov. My xrumas 
+ A , 
érot Ta Goya cou, 

’"Exewo etvat TO’ atpdmAoov dua 
tov Iletpaa; Oa éemt8iBarba 


} Fae 
aperos. 
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Steward, I want some break- 
fast. Let me have some fish 


and lamb. 

Give me some red (black) 
wine. 

I cannot drink the wine 
resiné. 


Shall we pass Salamis and 
Aegina? Please point them 
out to me, when we are 
near them. 

Are those mountains on 
the right in the Peloponne- 
sus 4 

Yes; they stretch far away 
to the south-east. 


(3) ARRIVAL AT AN 
Horet. 


Can you tell me which is the 
best hotel ? 


There are no good hotels at 
the Pireus. 
_. In what part of Athens is 
the hotel you recommend ? 








The best hotels are in the 
_ Square of the Constitution. 
_ Have you any rooms free ? 


K 


Tpopoddra, Oéko va mpoyevpa- 
ticw’ dds poe ddiyor "rape Kai 
dpvaxt. 


Ads pot 6Atyor padpoy kpaci. 


Aey numop@ va mie 7d perowarov 
Kpact. 

Oa wepacapev ard Tv Zadapiva 
kal ryv Atywav; Aciéé pov av- 
Tds, o€ Tapakad@, Gray ecipeba 
mAnoior, 

Ta dpn exeiva mpds ta Se€ia eivac 


ths LIledomovynaov ; 


LA 
Madora’ exreivovrat Todd paxpav 


Tpos TA voTLoavaToNtKa, 


A®IZIS EIS TO XENOAO- 
XEION, 


> Lad , ” - 
Hpmopeire va pot eimnte mro.ov 
> 
eivat td KadXirepov Eevodo- 
xEtov; 
Aév tmdpxovv kata £evodoxeia 
eis Tov Tletpaca. 
> . , n > - > 
Eis rotov pépos rev "AOnvay eivac 
‘ a“ won a 
To Eevodoxeiov Td drotoy cum- 
OTGTE ; 
ae 
Ta xadXirepa Eevodoxeia eivas eis 
Ti GraretaY ToD SuvTayparos. 
? 
"Exere Sopdria edevbepa ; 
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We want a sitting room and 
two bed rooms. 

How much do you charge a 
day for the three rooms ? 

The price is twelve francs a 
day for each person, includ- 
ing meals, 

Will you dine in the public 
dining-room ? 

We prefer to have our meals 
in our own room. 

Let us have dinner immedi- 
ately; we want to go to bed 
early. 

Make a good fire in the sitting 
room. 

We are covered with dust, I 
should like a bath. 


If you want it we have every- 
thing ready. 

Waiter, show the gentlemen 
their rooms. 

If you take the rooms by the 
month, it will be much 
cheaper. 

Waiter, bring my luggage 
into my room. 

Where are my things ? 

Are you sure that the bed is 
quite dry ? 

The sheets seem very damp. 

You must change the sheets. 


Dialogues. 


Odropev piav aiBovaay cai dvo 
Swpdria Tod Urvov. 

Ildcov ynreire éxdorny nuepay di 
ta tpia Soparia ; 

‘H rep eivar Sadexa ppayka kara 
dropov, pe TO aynrov. 


Oédere va yeuparif{nre cis TO 
EoTlardptoy ; 

IIporiapev va trpayapev cis TO 
Swparidy pas. 

*As Seumvncopev edvOis’ Oéhopev 


A / > , 
va TAaytdc@pev Evewpis. 


“Avae kadyy otiav eis THY 
a 
aiOovear. 

EiyeOa xexadvuppevoe amd okdviv 

, > 7 A , 
(komoprév), émeOipouv va Kdpo 
‘ 
Aourpdv. 

i OF > a + 4 , 
dy dyanGare, €xouev Ta Tava 
erouma. 

“¥ , 5 7é > ‘ / 
mnpeta, SeiEov eis Tovs Kupious 

\ rae ee 
Ta Sepdrid tov. 

> 4 > , A , A 

Edy évorxiaonre Ta Swpatia Kata 


Sod Ree | ‘ > / 
piva Oa zvat Todd evOnvdrepor. 


‘Yrnpéta, pepe Ta mpadypara eis 
TO Owparidy pov. 

Tlod elvar ra mpdypara pov; 

Eioa BeBawos ore 7d KpeBBare 
elvat evTeA@s OTEeyvdv ; 

Ta owddéna haivovrar todd bypa. 


IIpemet ¥ adddgnre ra owddna, 


* 


Arrival at an Hotel. 


Tell the waiter to make the 
bed and air the room whilst 
I am out, 

There is no bell in the room. 


At what o’clock do you wish 
to be called in the morning ? 

I think I shall require another 
blanket on the bed. 

My head is too low, bring me 
another pillow. Put out 
the light. 


Bring me some hot water at 
half-past seven in the morn- 
ing. 

Where are my boots ? 


Have my boots been cleaned ? 
I want more towels. 


I have forgotten my tooth 
brush, Go and buy me one 
as soon as you can. 

Take my clothes and brush 
them. 

My hair-brush is in the port- 
manteau. Haye you found 
my comb ? 

Bring me some better soap. 

Put plenty of cold water in 
my bath. 
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I \ e , am ‘ 

Eime eis tov tanperny va érousdon 
To KpeBBare cal v depion TO 
Swpdrioy, ev © eipar ew 
@pariov, €v @ €ip : 

Aev tmdpxet kodev cis TO S@pa- 
TLOY. 

Kara moiav opav émOupetre va 

a“ A 
ods onkogour THY mpwiar ; 

Nopife dre 64 AdBw avdykny Kai 
&Xov xpapiov (raravias). 

b > 

TO Kepade pov eivat rod XapunAd, 
épe pov kat addo pakiAdpe 
(xpockepadaor), Bice rd 
pas. 

Bépe pov Ceordy vepoy eis tas 
¢ ‘ wy Se \ + 
énra kal Hpioevay TO Tpwi, 

. 


ane \ , , . 
Tlov ewal 7a TaTrOUTO ta jou (ra 


imodjpara) ; 

*Exabapiobnoay ta brodjpara , 
pov; 

Gclw mepiocorepas prdAcas 
(poodyna). 


’E£¢xaca thy Bodproay réy dddv- 
tev, Tlyyawve va pov ayopacys 
play 7d TaxvTeEpor. 

Ildpe ra potyd pov kal Eeoxduceé 
Ta, 

‘H Bovproa trav padday ecivar 
eis 1O Otodkkiov, Evtpes 10d 
KTEVL [LOU 

dpe pou KadXirepov carovu, 

Bade dpOovov kpvov vepov «is rd 


Aovrpéy pov, 


K 2 
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I should like to have four 
candles instead of two. 
Would you prefer a lamp ? 
Waiter, bring me the bill. 
Have you made out our ac- 
count ¢ 
You charge a great deal. 


(4) CoNVERSATION WITH A 
GREEK Master.’ 


You arevery late this morning. 
It is nowaquarter past eight, 
and you said you would be 
here at half-past seven. 

I am very sorry, sir, but we 
can make it up by going on 
longer at the end of the les- 
son. 


Yes, but that is not the same . 


thing. I must insist upon 
your being more punctual. 

Have you written anything 
to-day ? 

I have translated an entire 
scene from this French play. 

You are very industrious and 
are making great progress. 
I will correct this first, then 
we will read. 


Dialogues. 


"EreOipovy va eyo réooapas 
omepparoéras (knpid) dvri dio, 

Tlportpare piav Adprayv ; 

Tladi, pépe pov Tov hoyapracpdr, 

"Exapes Tov Noyapragpdy pas ; 


Znyretre Todd, 


AIAAOTOS IIPO> AIAASKA- 
AON TH: EAAHNIKH> 
TAQSZH2S. 


Tlokd npynoate tiv mpwiav tav- 
> > ‘ ‘ id 
thy. Eivat oxr® kal téraprov, 
kal eimere Ott 04 Hobe ba Ti 
c , es , 
EBddunv Kal npioeav. 
Avrovpat mond, Kvpte, GAG Suvd- 
> > UO a” 
peOa ¥ avarAnpoce@per TovTO 
7 “a 
mapateivortes TO TEAOS TOU pa- 
Onparos. 

Md\uora, dAAG Sey eivar Td aro 
mpaypa, Oa éemipeiva va jobe 
> , 
axpiBeorepos, 


*Eypaypate Timore onpepov ; 


Merédpaca 6déxAnpoy okyviy ex 
tov TadAtxod tovrou Spayuaros. 
Eiobe wodv empedis Kat kapvere 
modhas mpoddovs. Oa diopbacw 
TovTo mpa@rov Kat vorepoy Oa 


dvayvar oper, 





1 For words used in lesson, see Vocabulary, p. 267. 


With a Greek Master. 


Please write clearly, especially 
the kappa and the lamvtha. 

The accent is wrong. Here 
is a mistake. 

What is the Genitive of this 
word ? 

The Genitive of that word is 
not used. 

What is the Present Indica- 
tive of this verb ? 

I will look it out in the dic- 
tionary. How is it spelt ? 
What is the first letter ? 

Blot that page. Wipe the 
pen. 

Have you a pencil ? 

Will you take the French 
copy; I will take the Greek, 
and you can translate aloud 
what you have just written. 
It will give you facility in 
finding the words. 

I cannot read it off in Greek 
very fast. 

Well, try as fast as you can. 


I cannot remember the words 
at the moment, although I 
know them well. 

A little practice will remedy 
that difficulty. Bravo! You 
are getting on capitally. 

I will say the dialogue I have 
learned. 
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Tpaware, rapakadG, xabapa, idies. 
TO karma Kal TO AdpBda, 

‘O romopds ecivat éeodadpevos, 
"Sod év AdOos. 

Tloia «iva  yevixy ths Aeews 
TavuTns } 

“H yevixn) tis AeLews Tavtns €ivat | 
axpynaoros, 

Iloios eivae 6 éveatas ths dpic- 
TiKijs TOD py“atos TOUTOV ; 

8a maparnpyow «is Td AekcKdr, 
Ils d6pOoypaderat ; Loitov eivar 
TO Tp@Toy ypdupa ; 

Zréyvoooy thy aedida tavrny, 
Shdyyice 7d kovdvuoy. 

"Exets woduBdoxdvdurAor ; 

Ildpere, mapaxad@, ro Taddixov 
avriypapov* eyo Oa mdpw Td 
“EAAnuixdv, tyeis dé Svvacbe va 
petappdontre peyatopeves 4, 
TL eypawate dn. Od edKoduy- 
Ojre va evpnre Tus AeEeis. 

Aév divapat va 76 dvayvoow ‘E)- 
Annoti wodd dypryopa. 

Kada@s" Soxivacoyv écov Sivaca 
TAXUTEpoY. 

Aéev Svvayar va évOvpapar ras 
heats eis Thy otrypny, podovdre 
Kaas Tas yropifo. 

"OAtyn mpaxtixy Oa Oepareion 
tiv SvoKxodiav tavrny, Evye. 
TipoBaivere a&tddoya, 

@a <ime@ Tov diddoyor, roy drotov 


épabov. 
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I will read the English. 
Now I will say a sentence in 
Greek, and you shall answer 


me. Let us suppose that you © 


are calling upon me withalet- 
ter of introduction. (SeeCon- 
versation on this subject.) I 
will take the part of a washer- 
woman or a hotel-keeper. 

Before next lesson I will learn 
two or three of the dialogues, 
and then I shall be able to 
understand and answer in 
those subjects. 

You can have the Vocabulary 
of the subject open before 
you. You will be able to 
find the word you require. 


I must read some modern 
poetry to get used to the 
pronunciation by accents. 


Very good; we will try some 
of the extracts. Take care 
about the accented syllable, 
and the other syllables will 
take care of themselves. 

The pronunciation is difficult. 
Do I pronounce that right ? 

Not quite. You should learn 
a piece of poetry and say it 
aloud whilst you are dressing. 


Dialogues. 


O° dvayvacw 7b Ayyhuxdv, 

Tapa 6a réyw ppdow tiva ‘EX- 
Anuorl Kal ob Oa por amavras. 
*As trodécopev Ort p émiaKér- 
Tegal, Ex@v GvaTATIKhY emiaTo- 
Anv’' ey dé Oa kauvo rd pépos 


puas mAvoTpas 7 Evds Eevoddxov. 


IIpd tov érouevov pabnparos ba 
’ a 
pdbe dvo i tpeis Suaddyous, Kai 
tore Oa jpa ixavds va évv0d 
4 aN ~ > 4 > , 
kal y’ dravr@ eis Ta avtikeipeva 
ravra, 
> - 
Hymopeire va €ynte td deki- 
Adyov Tod Siaddyov TovTou 
> ‘ RU , ” 
avolKTOY evamiov oas, OvtTw 
8€ 6a divnabe va ebpioxnre tiv 
Rew, rhv droiay 6a xpecatnobe, 
IIperet v dvaywooxw vewrepa 
Twa Toinpata, Ores aroKTHo@ 
‘ ” a ~ * * 
Thy e&w ths mpopopas dia Tov 
TOVLO LOU. 

TloAd xada* 6a Soxipdoopey twa 
- > , , 
Tay anrooracpatov.  IIpoo- 
e£ov eis tiv TouCouerny ovAda- 
Bny, Kat ai Gat ovdAdAaBai 6a 

, , ., € , 
povrifovy povat tav dv éavrds. 
ea. SvoxKodos. 


Td mpopépw Kadas ; 


“H_ mpopopa 


“Oxe évredas’ mpémer va pdOnre 
_ & Tepaxtoy moujpatos Kai va Td 
= 
héeynre ev @ evdverde, 


With a Guide. 


I am tired of the house. Let 
us not lose this glorious day. 
We will go for a walk to- 
wards old Phalerum. 

With great pleasure. We can 
talk Greek all the way. 


I do not understand. Tell me 
what you said in English. 
Thanks ; now go on talking 
Greek. 

Be so good as to speak Greek. 
I did not come here to learn 
French. 

Please speak slowly and dis- 
tinctly. Iam a little deaf. 

The time is up. I must be 
going away. 

When will you come again ? 
To-morrow at thesame time? 

I fear it is impossible. I am 
engaged, but I will come in 
the evening at nine. 

Very good. I shall be ready. 
Please be punctual. Good- 
bye. At nine to-morrow, 


(5) Wire a Gorpz. 


I want a good guide, so that 
I may lose no time in asking 
my way. 
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"EBaptivOny thy oixiay, “As pi 
xdo@pev THY apmpay ravtyy 
ipépay. 
mpos TO madaoy BdAnpov. 


4 , 
Ga mTepiratncopev 


Mera peyddns  edxapioTiceas. 
Avvdpeba va duidGpev “EAAnmxa 
Ka@’ GAnv ri dddv. 

Aév evvod. Aéye pot 6,71 eimes, 

*AyyNori.  Evdyapicta* tépa 
e~axoovOnoov va dprys ‘EX- 
Anuka, 

AaBere riv Kadooivny va épsdqre 
‘EXAnuxd. Aev ArAOoy dO va 
pabe Taddexa. 

“Opureire, mapaxada, dpya Kai 
kabapa. Eiuat ddtyov kas. 
“O xpévos mapndbe* mpérer Y ava- 
xXopnce. 
Ilére 6a 


SEN. ay 7 
avTnv @pay avptoy ; 


EAOntre mak; Thy 


PoBodpar re eivat advvarov. 
"Exo doce indoxerw, ara 6a 
€\O@ Td éorepas eis Tas évvea. 

TIoAd xadd. 


*"Eoré, mapakaha, axpiBis eis 


Oa jpat €rowpos. 


Thy @pav, Xaipere. Aowrdv 


a» > A > , 
auploy €is Tas e€vveda, 


MET OAHYOY, 
"Ex@ dvayxny xadod ddnyod did 
va py) Xav@ Tov Kaipdy pov (yTav 


rov Spdpoy. 
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Would you like one who can 
speak English ? 

Certainly not. I want one 
who can speak Greek, that 
I may practise. 

Are you a guide ? 

Yes, effendi. 

What do you charge a day? 

Six francs a day, sir. 

Do you recommend me this 
man ¢ 

Yes, sir, he is honest, and 
intelligent. 

Well, I shall hold you re- 
sponsible if he cheats me. 
I shall be here a week, and 
want to see all the most 

beautiful things well. 

You must always speak 
Greek. Not too fast. Re- 
peat what you said. Say it 
in French, in Italian, in 
English. 

What is that building—hill 
—street—house ? 

What is the name of this 
square ? 

You must be here at eight 
to-morrow morning. 

Very good, sir, I will be 
punctual. 


Dialogues. 


Carere ddyyov Spidodvra rip 
"Ayyhixny 5 

BeBaiws byt, OA@ ddynydv Spt- 
Aodyvra thy “EAAnuyy bia va 
Kdpve doxnow. 

Eiobe ddny0s ; 

Maddtora, apévrn. 

Idea Odes Thy nyepay ; 


“EE hpayxa Thy fjpépar, Kipre. 


Mol cumorare tov GvOpwroyv Tov- 
TOV ; 

, , > , 4 

MaXora, Kvpie, eivat Tiptos Kal 
eéurvos. 

cal = , 

Kadd, 64 cas Oewpd imevOuvor, 
34 A > - 
éay pe arara. 

04 peive evradéa piay €Bdopada 
kal Oé\@ va idm cada dda Ta 
apadrepa mpdypara, 

- ¢ 

TIpémes va duihjs mavrore “E- 

, 
Anuixd. “Oxe modd ypryopa. 
*ErravadapBave 
TadXcxa, 


- 
eirres. 
*Iradckd, 


6,rt 

Aéye To 
*"AyyAkd. 
Ti elvat 1rd xKriptoy tovro—d 
Ados—i 686s—z oikia ; 


~ ¢ cal ao * 
Ids dvopdterat 7 mAareia avty ; 


Tipére: va joa €d@ avfpiov To 
uM > 4 > ’ 

mpwt €is TAS OKTO, 

Tlokd kaha, 

axpBns. 


fjpac 


kupie, Oa 


Presenting a Letter of Introduction. 


(6) AskKING THE WAY IN A 
Town. 


Can you tell me where Mr. 
Coumoundouros lives ? 

Is this the house of Mr. Tri- 
coupis ? 

Will you show me the way to 
the Railway Station—to the 
English Legation ? 


Which door ought I to knock 
at? 

Knock and goin. You will 
find a second door. 

Go straight up the hill. 


(7) Presentinc A LETTER 
or INTRODUCTION. 


Is it far to the house of Mr. 

71 

No, sir, it will take three 
minutes in a carriage. 

Drive to the house of Mr. 








Go and fetch a carriage ; 
choose a good one. 


Close the carriage. It is 
cold. 
Is Mr. at home ? 





No, sir, he is out. 
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OQ ZAHTHEH: TIf TON 
APOMON EN TH: HOAEI. 


Avvace va pot eimnte Tod KaTot- 
ket 6 K, Koupourdovpos ; 

‘H oikia avrn etvar row x. Tpt- 
KoUTN } 

Evapeoreiobe va pot deiEnre tov 
Spdpov mpds tov SraOpdy rov 
S8npodpdéuov—mpos thy *Ay- 
yAtkhy mpeoBeiar ; 


, , , ‘ , - 
Tlotay Ovpav mpéret va KTuTNT@ ; 


Krumnoate xat cioeAOere. Oa 
LA , , , 

evpynte Sevtépav méprav (@vpar). 

, ” >. > \ 

IInyawete tora emavw eis Tov 


Addor. 


EIXEIPISIZ SYSTATIKHS 
EDISTOAHS. 


? \ ¢€ we: a 
Ewat paxpav 7 oikia Tov kK, 
deiva ; 
4 
Oxt, KUpte, dméxer Tpia NemTa pe 
A a 
Thy duagay. 
TpadBa eis ry oikiay tov xk, 
deiva, 
Iijyawe va épns piav duagéar, 
kal Oud&e£e piav Kadnv. 
KxX¢ioe 
LA 
Woxpa. 


rc > J 
‘O x, deiva eivat cis 6 oir 5 


> 
Thy dpakar. Eivat 


"Oxt, Kvpre, elvar ta (3a). 





1 Proper Names are declined. 
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At what hour shall I be most 
likely to find him? 

When will he return ? 

Not before dinner. 


Give him this letter and my 
card, and tell him I will call 
to- morrow morning at 
eleven. 

Very good, sir. 

Please give him this letter 
and ask him if he will see 
me. 

How do you do, sir? Iam 
delighted to receive any one 
who has a letter from my 
friend. 

You are very kind. 

And how long have you been 
here ? 

I only arrived the day before 
yesterday. 

And how does the town 
please you ? 

It is beautiful and the climate 
delightful. 

At what o’clock shall I find 
you at your hotel ? 

Tam always in until twelve. 


What are you doing to-night ? 
A few people are coming to 
us and we should be delight- 
ed to see you. 


Dialogues. 


A , 
Kara rolay Spay eivar mibavoy va 
A uA 
TOY EUp@ ; 
, 4 > 4, ‘ 
Ildre Oa émiorpeyn ; 
‘ . > , ‘ a , 
Acy 6a émorpéwyyn mpd Tov yevpa- 
Tos, 
, ‘ 3 A , 4 
Aéds rou thy emirtoAny tavTny Kal 
. , 
TO €mioxertnpidy pov, Kal eimé 
oa ‘ , a» > ‘ 
Tou 6rt Oa mepacw avproy eis Tas 
evOexa. 
Tlohv kadd, Kvpte. 
~ A > 
TlapaxaX@ S65 tov thy émioto- 
, 3 
Ajy ravrny Kai épatnoé tov €av 
»” 
Orn va pe tdy. 
Ti Kdpvet bpies Xaipw Oe- 
i Kduvete, KUpte ; p 
xopevds twa, 6 motos €xeEt 


émioroAny amd Tov pidoy pov. 


EioGe mond edyevns. 


Kai mécov Kaupoy éxere evravéa ; 
Tlpoxés povor epéaca. 

n a , y 
Kal was cas haiverat 4 mods | 


Eivat @paia modus, 7d 8€ Kripa 
elvan Teprrvdy. 

Kara toiav Spay 6a cas etpo 
eis TO Eevodoxetor 5 

Eiua mdvrore péoa péxpt Tis 
Sa@dexarns. 

lds 6a mepdonre thy Bpadkd cas ; 
0a €dOovy €b& 7d Boddy pepexoi 
kal 6a evxapioTnOG@pev va cas 
Soper. 


‘ 


/ 


The Post Office. 


Many thanks, but I have pro- 
mised to go with a friend 
to the Syllogue Parnassus 
to hear a lecture. 


You do not lose time. ‘The 
Syllogues are almost always 
open to the public. 


You will see a meeting adver- 
tised in the paper, and you 
can always go in. 

I must go now, sir. We have 
breakfast at eleven at the 
hotel. 

Good-bye. I shall have the 
honour of calling to-morrow. 
If I can do anything for you, 
please let me know. 


(8) Tue Post Orrice. 


I beg your pardon; could 
you tell me where the Post 
Office is ? 

Come with me to the Square 
of the Constitution, and I 
will show you the way. 

You must turn here to the 
left and keep straight on 
past the Chamber. 

It is in the same building as 


the Home Office. 
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c 


o o > 
Sas ebyapior@ wodv, add’ ore- 
oxeOnv va tmdyw peta Twos 
, 
gidov pov eis tov avAdoyor 
, 
‘Tlapyacody’ bras  dkovow 
dcarpiByy teva. 
, 
Aev xavere Karpov, Ot avddoyor 
‘ 
eivat ox éSoy mavrore avotktol dia 
, ‘ 
To Kowdv (€xovow éevbepay Tiy 
cicodor). 
> 
Oa idnre Tas ovvedpracets avay- 
a“ , 
ye\rouévas dia tdv epypepidor 
kat Sivacbe va eioédOnre. 
, , 
Ilpere: v dvaywpnoe Twpa, kuple. 
4 id U > bs . 
To mpdyevpa maparidera eis TO 
~ > A a 
€evodoxeiov eis tas Evdexa. 
4 AdBo Thy TysnY va 
*Eav 


e col 
Sivapa va mpdgw te irép bpar, 


Xaipere, 


cas émoxepOd aipiov. 


n fod Es 
as Tapakad@ vd poi To €lmnTe. 


TO TAXYAPOMEION. 


Mé ovyxapeire, Sev pod héyere 


~ > - rn 
Tov €lvat TO TaXVOpopetor ; 


’EdGre pati pov eis tHv mAateiav 
~ , \ 4 ~ 
Tod Svyraypatos kai Oa oas 
dei~w tov Spdpov. 

U , 4 ’ 280 A 4 
pee: va yuplonte €O@ mpos ra 
> A A . 6: 67 > 
dprorepa kat va SuevOuvOjre Kar 
evbciay mépav THs Bovdjjs. 

Eivat eis TO adrd Ktipioy pe Td 


troupycioy tev "Eowreptkov. 
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You will easily recognise it 
by the crowd. 

Ts it that building just above 
the English Embassy and the 
office of the ‘Ephemeris’ ? 


Yes, sir; it is at the corner 
above. 

When does the post leave for 
England ? 

On Thursday and Saturday 
at 6 pm. The postage is 
30 lepta for abroad. 


When do letters reach Eng- 
land ? 

They take about a week. A 
letter posted on Thursday 
reaches London on Wednes- 
day, and one posted on 
Saturday will be received 
on the following Saturday. 


When does the mail arrive 
from England? 

On Thursday and Saturday 
morning. You have only a 
few hours to write replies. 


For Greece, the postage is- 


only 20 lepta. 
Give me three stamps of 30 
lepta and two of 20, 


Is that right ? 


Dialogues. 


@d 7d dvayvepiofre etkoha amd 
‘ ‘ , 

Tov TrOAvY KOO POP, 
UG ?. \ , Ea! 

Mnmes eivat Td xKTiptov exkeivo 
> cal , > A 
akpi3as mapardva and Tip 
> ‘ ’ \ ‘ 
ayyAikny mpeoBeiay Kat TO ypa- 
geiov tis "Ednpepioos ; 

‘ , 4 > \ 

Mddtora, kvpte, eivac els TH 
erdve yoviav, 

Ildre dvaywpet td taxvdpopeiov 

aes eae ry Re 
dua rv ’AyyAlav ; 

Thy Teurrny cai ro SaSBarov 
els ras €& pp. Ta taxvdpopixa 

= , \ \ 
Ten eivat Tpidkovra Aemra Oe 
ee , 
TO eEw@repiKor. 

IIdére POdvovy ai éemorodal els 
thy *AyyAlav ; 

Xperdfovrar piav €Bdoudda srepi- 
mov. Mia émorody pipOecioa 
> \ “ \ , 

eis TO Taxvdpopetov Thy Téeumrny 

POdves eis Aovdivoy tiv Terap- 


thy, kat GdAn pipbcioa eis Td 


_ taxvdpopeiov 1d SaBRarov, Oa 


AnpO} 7d Emdpevov SaBBarov. 

Ildre pOaver rd raxvdpopeiov && 
*AyyNlas ; 

Thy Tléunrny kat rb Sa8Barov rd 
mpai,  "Odlyas pdvoy Spas 
exere Sud va -ypayyre arravrncets. 

Ata tiv “EAAdSa Tra TayvdpopiKa 
TéAn eivae pdvoy eikooe Nera. 

Ads pot tpia ypapparéonna tev 
tpidkovta Aemta@y Kal dvo Trav 
elkoot. 

Eva sword ; 


The Post Office. 


No, sir; you must put on 
another 60 lepta. 

But it is ‘ Papiers d’A ffaires,’ 
Manuscript. 

You must write it on the 
outside, and leave the ends 
open. Then it will be suffi- 
ciently stamped. 

Are there any letters for me ? 


What is your name, sir ? 

There is my card. 

No, sir, there are none. 

If any come, will you send 
them to the Hotel d’Angle- 
terre—des Etrangers—New 
York; and please send them 
as early as possible, as they 
may be important, and re- 
quire answers. 

You can rely upon me, sir. 


Take these letters to the post 
and stamp them. 


Ask whether the post has 
arrived. , 

No, sir; the boat has been 

detained by bad weather. 
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»” , , 

Oxt, Kupte, mpemer va PBddnTe 
o. iv a ~ tf “~ ~ 
akoun ev Tov ée€nvra eTTaY. 


"AXN’ eivar xetpdypagor. 


> 

IIpéret va ro -ypaynre am €£w kal 
> e J 4 AN a > , 
v apnonte Ta akpa avotkra. 
Tore Oa €xn TO Tpemoy Tayv- 
Spopuxdv Tédos, 

Mnres tmdpxyovow émiatodal Ov’ 
> ‘2 a 
epe } 

Tl@s dvopaterbe, Kupte ; 

> \ Qo, 33: o re 

Idov 7O emioxemtnpidy pov. 

Gy , ‘ Oe € , ’ 
Xt, Kupte’ Sev trapyet kappa. 
Edy €\Oaai tives, evapeatnOnre 
va tas mépyre eis TO Eevodo- 
xelov ths AyyMas—toy Zevev 

a ¢ 
—rijs Néas “Yoépkns* Kal mapa- 
KaA® oTeidatTé Tas TO Taxv- 
AY s ” > AY “ 
tepov, Side tows etvar orrovdaiat 
‘ td 2 , 
kal xpnCovow amavTnoews. 
, ra iv 
Meivate rovxos, Kupte, Kal Oého 
Ppovtice. 
U \ > \ , > 
IIjyawe tas emiatodas Tavtas eis 
TO Taxvopopeioy Kat Bade ypap- 
pardonpa, 
. , dA * ad 
Ep@rnoov éay TO Taxvopopetoy 
epbace. 
"Ox, KUpte’ TO atpdmdoLoy Kab- 


voTépnoey veka KakoKatpias. 


142 
(9) ArHEns. 


The Museums are open to the 
public on certain days in the 
week, 

Is the Mycenz collection on 
view at Athens? 

Yes; itis in the Polytechnic. 


There is a large piece of Mo-’ 
saic in the Royal Garden 
in a good state of preserva- 
tion. 

There is a fine collection of 
ancient coins in the Univer- 
sity, 

Some interesting discoveries 
have been made in the 
recent excavations on the 
southern side of the Acro- 
polis. 

There has been an attempt 
to revive the Olympian 
Games in the Stadium. 

Plato’s Academia, and Co- 
lonus, the scene of one of 
Sophocles’ plays, are within 
an easy walk of the city. 


The best view of Athens is 
from the top of Lycabettus. 


You can reach the top in half 
an hour, 


Dialogues. 


AI AGHNAI. 


. > , 
Ta Movoeia eivar dvouxra (dvot- 
yovrar) dia 7d Kowdy Kal opio- 
pevas juepas ths €Bdouddos. 
’E€ereOn 1) avdAdAoy? Tv Muxnvav 
> > , ‘ , 3 
eis "AOnvas mpos Oéar ; 
> 
Maduora* ecivae cis Td Iodvre- 
xvelov, 
¢ , , ow > pe 
Yrapxyet peya Meooaixov evtos 
~ - , - 
Tod Baciixod Kirov, Suarnpov- 


pevov ev Kadf KaTaoTdcel, 


‘Yrdpxet @paia ovAdoy? apxaiay 


, > - , 
VOMLO PAT OY EV TO TAVETTLOTH UL. 


Srovdaiai twes avaxadvwpers eyé- 
vovto eis Tas eaxdTas yevouevas 
> \ \ \ ‘ 
dvacxapas mpos Thy peonuBpiny 
mAevpay Tis "Axpomddews, 


"Eyevero mpoomdberd tis va €ra- 
varynpbacw ev rh Sradip oi 
’Odupmiakol dydves, 

*H ’Axadnpia rod TWAdrevos Kal 6 
Kodovds, 1) oKnr7) was Tpay@dias 
Tov ooxdéouvs, KewTar eis 
puxpav ardotracw €k THs mO- 
Aews, 

“H aparépa Oéa tov "A@nvav 
eivat €k THs Kopupys Tov AvKa- 
Bnrov. 

Atvacbe v dvaBijre els THY Kopu- 


Diy évrds npicetas Spas, 


’ 
x 
a 
E 
, 
p 
a 





Athens. 


Mars Hill is on the other side 
of the town, close to the 
Acropolis. 


The view of the Temple of 
Theseus is very fine from 
the train as you enter the 
station. 

The Ceramicus is also very 
near the railway station. 


There are some fine monu- 
ments in it well preserved. 
It takes a long day to drive 

to Marathon and back, 


Eleusis, through the pass of 
Daphneand along the Sacred 
Way, is not too far for a good 
walker. 

On Easter Tuesday the annual 
féte at Megara is held. 

Many strangers go there to 
see the peasants dance, 


The costume of the peasants 
is very picturesque, 
Another delightful excursion 
is to mount Pentelicus. To 
be at the top in time to see 
the sun rise, one must sleep 
overnight at the monastery 
-at the foot, 
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c 


O “Apetos Hdyos, (6 Ados rod 
“Apews) civae mpos tiv adAnv 
whevpay ths médews, mANTiov 
Ths Akpord\es, . 

‘H Oéa rod Onoeiov eivar word 
opaia éx Tod adnpodpdpov dpa 


eiaedOere eis Tov orabudy, 


> 
“O Kepapetkds eivar emions odd 
mAncioy Tod ctabpyod Tod otdy- 
podpépov. 
ag , - > > col A « al 
mdpxovow év ait@ Twa wpaia 
pynueia Kada@s dvarnpovpeva. 
Xpetdgerar dddkAnpos Hepa va 
trayn tis €’ duakéns eis Mapa- 
Oava kai va emiotpey. 
? ~ an a 
‘H ’Edevats d1a rod orevod Tov 
Aadviou kai dia tijs iepas 6500 
> ’ 
dev eivae mov paxpay dia Kaddov 
mre Codpopov, 
Tyy Tpirny rod Idoxa yiverat 7 
> , ‘7 A) > b) Le 
eTnola EeopTn eis Ta Meyapa. 
TlodAol E€voe mnyaivouy éxet va 
Wao Tods xwpixods va xopev- 
oot, 
a , col cal > 
Ai évdupacia trav xopixav eivat 
ypadik@rarat, : 
"AdAn edxdpiaros éxdpopi) eivac 
eis thy LlevréAnv. Ad va 
pedacn tis eyxaipws cis thy 
Kopudny, Oras ty tiv avaroAjv 
Tov HAlov, mpérer va KorunO7 eis 
TO povacTnpioy eis Tovs mpdro- 


das Thy mponyoupemny voxra, 
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The marble quarries are well 
worth a visit. 

The view from the top of 
Hymettus is also very fine 
but less extensive than that 
from Pentelicus. 

I should like to go to My- 
cene. Is it easy to go 
there ? 

The easiest way is by water 
as far as Nauplia, where 
horses must be hired to 
take you to Mycene, Tiryns, 
Corinth, ete. 


How many days does the trip 
take ? 

You can see everything easily 
in four days. 

Is there anything worth visit- 
ing at Corinth ? 

From the top of Acro-Corin- 
thus you have one of the 
finest views in Greece. 

It takes about two hours to 
ride or drive from Corinth 
to Kalamaki, whence a 
steamer brings you back to 
the Pireus in about. four 
hours. 

What season in the year 
would you choose for tra- 
velling in Greece ? 


Dialogues. 


Ta Aaroueta tov pappapov afki- 
‘4 A > ~ 
Cover va ra emioKxepOy tis. 

© an ~ > 
H O€a ék rod ‘Ypnrrod eiva 
erions TOAD wpaia, GAN ddvye- 
Tepov ekrerapevn ths Oéas THs 
TlevreAns. 

’"EmcOipouy va tmayw eis Tas 

> 
Muknvas.  Elvat evKohoy va 
indy Tis eke; 

‘H_ evxod@répa 603s eivae Sua 
Oardoons péxpt Navmdiov, drrov 
mperet va yucOdonre tous 

\ A iz , > A , 
did va vrdynte eis Tas Mukn- 
4 , ‘ , 
vas, THY TipyvOa, riv KépwOov 

K.TA. 

IIdoas jypépas Siapket rd ragei- 
Svop ; 

Ativaobe va inte Ta mavra ev 
> 7 > 4 © - 
dvéoe. eis Téeooapas Huépas. 

“‘Yrdpxe tt agvov emoxerpews €v 

/ . 
Kopivéa ; 

> a a n 
Ex tis kopudijs tod ’AkpoxopivOou 
ay. , > col - 
exere Oéav ex rdv Kapymporepav 
ev “EdAdbu. 

‘Yrayer tus evrds Svo pay edur- 

col , 
mos i ed) dyakns éx ths Kopiv- 
Oov «is To Kadapadxt, dbev Od 
> , s > , > 
drpdérAowv cas éeravahéepe eis 
Tletpara évros Terodpwv mepimrov 
« -~ 
apor. 

~ , 

Tlotay Spav rod érovs Oa e€ede- 

yere Sut rakeidioy év TH Eowre- 


ptx@ ths ‘EAddos ; 


Residence in a Family. 


The winter is most enjoyable 
in Athens; but J should 
choose 
May for travelling in the 


March, April, or 


interior. 

Throughout the month of 
January the skies are almost 
cloudless. 


(10) Axovur a Famity IN 
WHICH TO RESIDE. 


E. I want to find a family 
who would receive me into 
their house. 

G. You mean that you wish 
to have rooms there; 
to have your meals with 
the family. 

E. No, no. 
my meals there. 
not learn Greek by living 


not 


I want to have 

You do 

in the same house with 
Greeks. I want to hear 
them talk, and talk to them 
myself. 

G. But, sir, it is not the cus- 
tom hereto receive strangers. 
Our habits are so different. 
It will not be very comfort- 
able for you. 
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e %, 2 - 

O xetmwv evar 6 paddov edya- 
ptotos eis tas "AOnvas* Oa &&é- 
Aeyov S€ tov Mapruov, ’Ampirsoy 
A fee % z ’ ‘ 
7) Maioy Oia repinynow eis TO 
ET WTEPLKOY. 

Ka@ doy Tov lavovaptov 6 ovpa- 


vos eivat oxedov aveenos. 


TIEPI OIKOTENEIAS EN Hz 
OEAEI NA KATOIKH2He 
TIS, 


oa 
E. @d\o va etpw oixoyéveay 
ef \ > 2b€ 3) 

Twa, nris va p éd€xeTo eis 
THY olkiay TNS. 

G ) - o > - ¥ 
. Evvoeire ore émiOupeire va 
” , 2) al a” a 
éxnte Swpidtia €kei, Oye Gus 
kal va Tpw@ynTe pe THY OIKO- 
yevevay. 
wy ae \ A , 

E.0xt, dyt ! Odo kal va Tpwyo. 
Aev pavOaver tis “EXAnvika kar~ 
olkK@v povoy ev TH avTH oikia 
ped’ “EXAnvor. 


> , \ . cad \ A e n~ 
dkovw va Cuid@ot Kal va 6pir@ 


2 4 
Ceo va Tovs 
7 > 4 A > , 
kal €y@ Tpos avTovs. 


G. "AAG, Kipte, Sev evar ovvn- 
Gera €b6@ va déxwrta Eevous. 
Ta €Ocpd peas iva ord Scapope- 
rixd. Aev 6a cas evar modd 


avarravuTitkov, 
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EK. It is the only way to 
learn Greek quickly, and I 
shall adopt it, whether I 
am comfortable or not. 

G. I admire your determina- 
tion. But in a few days 
you will return to your 
hotel. 

E. We shall see. In the 
meantime, how am I to find 
a family? 

G. I will inquire among my 
friends, with pleasure ; but 
T fear it will be difficult. 

E. I think I shall put an 
advertisement in the “Qpa, 
G. Such a thing was never 
heard of. It is impossible. 
E. If it is extraordinary it 
will attract attention, and 
that is the object of an 

advertisement. 

G. But only a low class of 
people will answer the ad- 
vertisement. 

E. Well, I shall go and see 
them and judge for myself. 
I am determined, so come 
and help me write the ad- 
vertisement. 

‘An Englishman desires to 
enter a Greek family. He 
requires two rooms, and 


Dialogues. 


E. Eivat 6 pdvos tpdiros va pady 
tis “EAAnuika tayxéas, Kal Oa Tov 
mrapadexO@ etre Oa jvat edvdpec- 
tov etre Sev Oa jvat. 

G. Cavpdto tiv orabepdrnra 
gas. "AXN’ evris ddiyov jpe- 
pav Oa émortpeynre eis Td 
Eevodoxetov. 

E. 0a Beper. 


Stvayar va evpw oikoyeverdy 


> , ~ 
Ep Tovtots Ta@s 


Twa; 
G. Evyapicrws 6a e&erdow pe- 
ra&v tay didtwy pov’ adda do- 
a ot Se 4 f 
Botpat Gre Oa Hvar SvoKoXov. 
E. Nopifo dre 64 kxataywpicw 
> Psp > 1. 6¢ > 
eidoroingiv tiva eis thy ‘”Qpav’. 
G. Totodrdév re ovd€rore nxovebn. 
> 
Eivac adivarov. 
> 
E. ’Eav jvat mapadogov 6a é- 
KUO) THY MpoToxnY Tov Kdopou, 
> a 6 
kal ovros eivat 6 oKomds pias 
° , 
eidoTroinoews. 
G. ’AdAa rére pdvov ) KaT@ Takis 
Tod Aaod 6a AaBy dm’ dw Thy 
, ’ 
eidorroinotw. 
E. Todd cada, a imdyo va rods 
AY . \ , / 
iio Kal va Kpive povos pov. 
Eiuat drodacicpevos, Sore ha 
va pe BonOnons va ypayo thy 
eiSoroinow. 
““Ayyhes tis eriOupet va cio eAOn 
” ‘ > cd 
els twa €AAnuiKny olkoyéverar, 


"Exet avayxny dvo0 Swpariwr Kat 


Residence in a Family. 


meals 
with the members of the 
family, in order to talk 
Greek. Terms, 300 francs 
a month. Address, M. A. 
Hotel des Etrangers.’ 

G. Yes, I think that will do; 
300 francs a month is quite 
enough. 

E. They ought to include in- 
struction for that sum. In 
France, Germany, and Italy 
I paid much less. 


wishes to take his 


G. But here it is not the 
custom, and you must pay 
Give the ad- 
vertisement to this man; 
he will take it to the office, 
and pay what is due. 


rather more. 


(11) CoNVERSATION WITH 
THE HEAD oF A FamIty. 


G. I have seen your adver- 
tisement in the paper, sir. 
E. It is very good of you to 
come so promptly. Do you 
understand what I require ? 
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emOupet va Tpwyn peTa TOV 
HeA@v THs olkoyevetas Orrws bpt- 
An AAnuKd, Tuy 300 dpayka 
AvedOuvois M.A. 


cal an , > 
Zevodoxetoy TOY Zevov. 


TOY pqva. 


G. Madora, vopife dre eye 
kad@s’ 300 ppdyka Kara pyva 
elvat apkerd. 

E. Upémee rore va cuprepiAap- 
Bavyntac Kai 7 SiSackania eis Td 

Eis tyv TadXiav, Tep- 


> 
paviay kal “IraXiav émAnpwoa 


, 
TOO OY. 


TOAD OAvy@Tepoy. 
G. ES dues dev eivar cuvybea 
kal mpéret va TANPooNTE TEpio- 
, , \ 2) i 
adtepov. Adre thy cidomoinow 
> ‘ a a ee 
eis Tov avOpwrov Todor, daTis 
A ‘ id U . 4 ~ 
6a thy tmayn cis Td ypadetoy 


A ‘ , A iy 
kat 6a mAnpoon TO mpeTor. 


ZYNAIAAEZIS ME TINA OI- 
KOTENEIAPXHN, 


i, 
G. Eidov, xipte, rv yvootoroin- 
, > ‘ > / 
av cas éis Thy ebnpuepioa, 
? 
E. Elode woAd xadds dirt €orrev- 
cate va €hOnre. KatadauBavere 


Ti (nT@; 


L2 
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G. Certainly, sir. I have 
taken a new house which is 
too large for my own family. 
The rooms are very good. 

EB. Can I have my meals with 
you ? 

G. I fear it will be difficult. 

E. But it is a necessity. I 
regret that we cannot ar- 
range. Good morning, sir. 

G. Yes, sir, if you can eat 
our Greek dishes. 

E. I do not mind anything, 
so long as the house is clean. 

G. We have breakfast at 
11.45 and dinner at 6. In 
the morning you could have 
coffee and anything else you 
required. 

E. Those hours suit me very 
well. What do you ask a 
month ? 

G. I cannot take less than 
350 francs a month, and I 
assure you that I shall gain 
very little. 

E. Then you must manage 
your household very badly. 
I will not give more than 
300 francs a month for 
everything, and I expect 
_you to give me an _ hour's 
Greek lesson a day. 


Dialogues. 


, , wa 
G. BéBaa, kip. "Exo évow- 
4 la > ‘ LA 
Kiaopévny véay oikiav ToNv peya- 
Any bia ri olkoyéverdy pov, Ta 
> 
Swparia eivat mod Kaa. 


E. Atvapat va tpdyo pati cas ; 


G. SoBodpar rt Oa jvat Siaxodov. 

E, ’AAW eivar dvaykn. Avrodpat 
dé dtdre Sev cuppovodper, Xai- 
pete, KUpte, 

G. Maddtora, kipte, dv qumopare va 
Tpa@ynte Ta EMAnuixd pas paynra. 

E. Aév pe pede ia rimore, paver 
pdvoy 7 oikia va jvae Kabapa. 

G. Llpoyevparifouer eis ras 
11.45 kal yevjariCoper eis ras 
6. Try mpoiav 6a rivnre cape 


Lid a , 
kal 6, Te GAXo Cyrncere. 


E. Af Spat abrat eivae modd Ka- 
TddAnror St eve. Ti Cyreire 
rov piva (St exacrov pia) ; 
G. Aevy divapa va dexO0 dduyo- 
Tepov THY 350 bpadyxav Kara 
piva, kal cas BeBa® dre Oa 
kepdil@ todd ddlyov. 
E. Tore eioOe modd Kaxds oixo- 
kipns. ev did@ mepioodrepov 
Tov 300 hpdykeyv Kara piva 
8° dda, Kai évvod va pot didnre 
ArAnvukdv paOnua peas Spas 
Ka éxdornp. 


Residence in a Family. 


G. But you do not know, sir, 
how dear provisions are. 

E. I know that they are 
cheaper here than in Paris, 
and there I only paid 300 
francs in an excellent family. 


G. I hope you do not regard 
me asarascal. Tamaman 
of honour, sir, and I assure 
you that I shall gain nothing. 
I will accept with this con- 
dition, that you will stay 
at least two months. 

E. I can promise for one 
month, but after that I can- 
Probably I 
shall remain three months. 
G. I hope you will stay at 
least three months, as I have 
to spend a great deal in 
When 


not be sure. 


buying furniture. 
will you come ? 

E. I should like to come to- 
morrow. Will everything 
be ready ? 

G. At three to-morrow every- 
thing will be ready for you. 

E. Very good. I shall be 


there at 4 p.m. 
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G. ’AAAa Sev yvapiere, Kvpre, 
, >? \ oy: 5 , 
mégov akpiBa eivac Ta Tpopiua. 
E. Tvwpitw dre etvae edtOnvdrepa 
€6@ amd Tovs Ilapiciovs, Kat 
a 3 - > , 
Ouws exet emANpwvoy 300 
(2 , ’ > , 
ppayxa povov eis a&iddoyov 
olkoyevetay. 
= : ¢ ‘A A -~ 
G. Aév moteto va pe Cewpire 
Katepyapny. 
Opwros Kat oas BeBad dre 


=! 
Eiuat tiptos dv- 


dev Oa Kepdnow (xepdicw) Tl- 
mote. Oa dex OG U76 Tov dpov va 


, , A , 
pewnte Ovo pHvas TovAdyioTov. 


E. ’Hytop® va trocxye6S Sv 
éva pnva, adda per adrov dev 
Svvapat va jpar BeB8aos, Tba- 
vov va peiv@ TpEts pyvas, 

G. ?FAni{@ ore 6a petvnte rov- 
AdxtoTov Tpeis pyvas éredy 
8’ avayxac 6 va Saravnow Trod- 
Aad Sia Vv ayopasw emma. 
IIdre 0a €Onrte ; 

E. ’EreOipovv va €dO@ avpior. 


3 \ 2 ” é 
Ca nvalt Ta TAaVTa ETOLLLA 3 


G. Eis ras tpeis atptov dda Oa 
> bd be, See 
nvat erouua Se’ duas. 

E. Todd cada, © dG els Tas 


TETOUPAS ML. pL. 
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(12) ArRivaL In A Famity. 


Where is my bedroom ? 


Here, sir. , 

Are the sheets dry? Why 
have you only given me one 
sheet? Goand get another 
directly. 

Is there anything in those 
drawers 4 

Open the cupboard. I want 
to hang my coat up. 


Clean my boots, please, and 
call me in the morning at 
7. I will take coffee and 
an egg at 8. 

Bring me some hot water for 
shaving. 

When will dinner be ready ? 
It is now a quarter of an 
hour late. 

The master of the 
is out. 

I don’t care. I cannot wait ; 
Iam ina hurry. Put din- 
ner on the table. 

Do you like that dish ? 

Yes; I like all vegetables, 
especially haricot beans. 

Will you have some salad 
with your chicken ? 


house 


Dialogues. 


A®IZIZ EIS OIKOTENEIAN. 


a e , : © 
Tlov eivat 6 korrov pov; (1 KpeB- 
Baroxduapa) ; 
> ~ , 
E66, kvpue. 
> 
Ta owddria eivae oreyva; Avari 
4 , 4 a 
pot €d@Kkas pdvoy ev owddn ; 


TIyyawe Kal épe GAO apeces, 
¢ , > ee eae : 5 
Yrrdpxet te eis adra Ta ouprdpta ; 


“Avoige oKevoOnkny (rd vtov- 
Aart). 
opeua pov. 

Kaéapicov, mapaxad&, Ta trody- 


Cd@ va Kpeudow Td 


, \ , , 4 
pata pov kat &vmvncé pe TO 
mpat eis Tas 7. Oa mdpw kage 

V4 ta > \ 

kai ev avydr eis tas 8. 

@épe pov ddtyov Ceardy vepdv dia 
va Evpio ba. 

Ildre 6a Hvar eromov rd yedpa; 
» a n 
"Hpynoev Sn €v téraptov ths 
@pas. 

e ay hes > s > 
O dérrns (oikodeomdrns) eivat 
e&a. 

Aev pe pédet, Av numopa va 
Tepipévo, Burafoua. Bade td 

x > A 7 
paynrév eis TO Tpareli, 

Sas dog : Maa 
as dpéoket TO haynroy TodTo ; 
Madora,  apécxouv dda Ta 
Aaxankd, iSiws ra PagovAra, 
Cehere Odlyny caddrav pe 7d 


TovAl ; 


(For other dishes, etc., see Vocabulary, p. 253.) 


Meeting in 


Thanks, I have finished. 

Will you excuse me? I 
must go out at once. 

The Theatre begins at 8, 
and it is twenty minutes’ 

walk, 

At what o’clock shall you be 
back ? 

About 11 ; but I had better 
take a key, so that the ser- 
vants need not sit up. 


Give me the key of the front 
door. 

If the dogs bark at you, throw 
a stone at them, and they 
will run away as fast as they 
can. 

Thanks; I have my stick. I 
am_ not afraid. 


(13) Meerine in THESTREET. 


How do you do? How are 
you? 

Very well, thanks ; and you? 

I have a bad cold. 

I am very sorry to hear it. 

Well, and how are you getting 
on in Greek ¢ 
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Evxapiora, €redeiwoa. 

Ca ‘ , » TL 4 4 
& pe ovyxepnonre ; Tpéret va 
eEOw apécas. 

To @éarpoy dpxifer eis Tas oxrd 

x‘ 4 A , is 
kat mpémer va Badiow e€ikocr 
herd. 


Se a . 2? s & 
Tloiay Spav 6a éemiorpéyynre ; 


Tlepi tas é€vdexa GANA KadXi- 
Tepov va mapa eva krewdi, dia 
\ ‘ , 2 (= s 2 

va py) pevovy of bmnpérar aypu- 
Tvl, 

Ads pot rd KNecdiov ris éumpoo- 
Owns Ovpas. 

Eav ra oxvdu oas yavyifover 
cr , 4 s 4 
piare piay mérpav kai 6a 


uyour To raxvrepor. 


Evxyapiot@* éx@ rhv paBdoy pov. 
Aev hoBodpat, 


SYNANTHSIS KAO’ OAON. 
Ti kapvere ; las ciabe; 


IloAd add, edyapicta” tpeis d€ ; 

Euat moAv Kpvodoynpevos. 

Avrodpat ToAd akover TodTo. 

Kai ras mnyaivere eis Ta “EAAn- 
wkd 5 
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Capitally. The language is 
very pleasant and not so 
difficult as I expected. 

One learns without working 
if one talks Greek all day 
long. 

Well, what news is there ? 

Not much, I fear there will 
be war, however; the peo- 
ple are excited. 

Have you heard the report 
that Moukhtar Pacha, the 
Commissioner for the Rec- 
tification of the Frontier, 
has retired, and will be 
replaced by Said Pacha ? 

It cannot be true, Said Pacha 
will not leave Constantino- 
ple. 

I heard it on good authority. 


(14) In a Caré. 


Which is the best Café here ? 


The Cafés Solon and Kout- 
soukos are the best. You 
must go past the Chamber 
and straight on down the 
hill. They are in the Place 
de la Concorde. 


Dialogues. 


> a 

Aapmpa. Eivat ebxapioros yAao- 
oa kal dxt técov SiaKodos Sco 
evopicor. 

Mav6dver tis xwpis va karayivnrac 
€ay duh “EAAnuika Kad? ddnv 
rie fuipav. 

‘ , ) tae ts > 
Kat re véa €xoper 5 
”~ 7 

"Oxe rod. PoBodpar ev rovrois 

dre Oa yeivyn modenos* 6 ads 
BS > , 
elvat eEnupevos, 

"Heovoare tip eidnow ott 6 Movk- 
Tap macds, 6 émitpomos em ths 
SiappOpicews Tov cuvdperv 

> , Sn x > 

dreavpOn, kal dru Oa avTiKara- 


oraby ind Tod Said raca ; 


z 
Aév eivat Suvardy v’ dAnbein. ‘O 
Said macas dev hevyer amd rHv 
TldAuy, 


Td jkovoa ex Oerixns yi. 


ElS KA@EION (KASENEION). 


Ilotoy eivat rd KadXtrepov Kadeiov 
(xapeveiov) évravda ; 

Ta xadeia tov Sddwvos, kal Tod 
Kouraovkov eivat ra KadXiTepa. 
Tlpémet va mepdonre tHv BovAny 
kal va kataBnre toa Tov KaTn- 
opov. 
tis ‘“Opovoias,’ 


Eiva eis thv mAareiav 


In a Cafe. 


There is music in the square 
on Sundays, Tuesdays, and 
Thursdays. 

Give me a cup of coffee. 

Will you have it sweet or not, 

sir? 

I will take it 4 la Turque. 
How much is it? 

Ten lepta, sir. 

It is not the custom in Gacede 
to give tips to the café wait- 
ers. 

Waiter, bring me a sweet- 
meat, a glass of water, and 
the chess. 

What is that liqueur they 
are drinking ? 

It is ‘ mastique.’ 

Tell the boot-black to come 
here. Here, boot-black ! 

Here, cab! Drive to the club. 


Have you any English news- 
papers ? 

Yes,sir. Here are the‘Times’ 
and ‘ Daily News,’ 

Will you have a cigarette ? 

No, thanks; I prefer a cigar. 


Are you ready? Let us go. 
Tam tired. I shall go home. 


“Auaga, €da 600, 


"Oxt, 
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{laiges poverty eis tiv mAareiav 
Thy Kuptaxny, thy Tpirny kai 
thy Teunrny. 

Ads pot Eva kade. 


\ aA wW , 
TAvkvy fj 6x1, kupte, tov Oérere ; 
Tov O€Xo rovpkixdy, Tdcov exer; 


Aéka demrad, Kvpte. 
‘ > 
Aev eivar ovynbera eis thy “EXAGSa 
4 / 
va didworprasioreis (va prevo- 
‘ Gg , -~ , 
aw) tods imnpéras Tod kaeiou. 
‘ , 
Tladi, pepe pov ev yAvKiopa, 
ov ’ A + 4 
€v motnpiov vdatos Kail To fa- 
Tpikioy. 
, \ : ee ‘ ¢ - 
Ti wordy eivat exeivo TO drotov 
mivovat; 
> 
Eivat paorixa. 
Eimé rov Noverpou va Abn. E, 
Rovorpe ! 
TpaBa eis rhv 
éoxny. 


"Exere adyyAuxas enpepioas ; 


Madiora, kvpre. “150d of ‘ Katpot’ 


‘ ? 
kal ta ‘“Hyepnova Nea, 
a , x 
O€Xere Ev otydpor ; 
evxapioT®* mpoTia@ ev 
movpor, 
? 
EioGe érousos ; “As trdyoper. 
> s A « , 
Etpat kovpacpevos. Ca vmayo 


> ‘ Z—— 
€t§ TO OT7FTL, 
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(15) Wirn A WASHERWOMAN. 


How soon can you let me have 
my linen back ? 


I cannot send the shirts before 
Thursday, sir. The other 
things you can have to-mor- 
row. 

Very good, but you must 
promise them for Thursday 
evening. 

There is a list of my things. 

7 shirts, 
7 collars, 
5 pair of socks, 
12 pockethandkerchiefs, 
2 pair of drawers, 
3 undervests, 
6 white ties. 

You may put as much starch 
as you like into the shirt- 
fronts. 

I forgot to ask how much you 
charge. 

My prices, sir, are rather high, 
but the washing, sir, will be 
thoroughly well done. 

Very good. I trust to you, 
and remember, not later than 
six on Thursday. 


Certainly, sir, without fail. 


Dialogues. 


ME ITAYSTPAN, 


Eis méaov xpédvoy nymopeis va 
pov emorpeyys Ta dompdppouxa 
Hou ; 

Aév numop® va oas oreikw Ta 
trokdpica mpo ths Lléprrys, 
kupte. Ta adda podxya Spas 
hutmopeire va Ta ExnTE aiiprov, 

lloAd Kadd, GAA mperet va brro- 
oxebjs, Gre Oa ta épns thy 
Iléumtny 70 éorépas. 

"180d 6 karddoyos TOY povxar pov. 

7 broxauica (xtraves), 
7 KoAAdpor (zepiAatjua), 
5 Cevyn xadroGr, 

12 pavdjdua (puvdpaxrpa), 
2 €cwBpaka, 
3 pavéres, 
6 adompot Natpoderat. 

"Humopeis va Badys Sony KédAav 
Oédes cis Ta meprornbia Tov 
troxapioor. 

°EAnopovnoa va epatnow® dca 
ders. 

‘H rin, Kvpte, eivat paddov pe- 
yarn, GdAa 7d mrvopov Oa 
yetvn Kabos mperet. 

TIoAv kad, 


2? 


‘ ¢ 4 A * 
éoé, kal kxitrage va Ta Exo 


> , > 
Epmiorevopar eis 


bxt apydrepa amd tas é& Tis 
Tléumrns. 
Mddora, Ktpte, xapis addo, 


In a Bookseller's. 


(16) In a Booxsenier’s. 


Where is the best bookseller 
in the town ? 

There are two good shops, 
close together, in the Rue 
Hermes. 

Which do vou recommend ? 

Wilberg has foreign books : 
at Antoniades’,a little higher 
up, you will find all the Greek 
books you want. 

I want to buy the ‘ Papesse 
Jeanne, by Roides, which I 
am told is a very clever 
novel, 

Yes, it is the wittiest novel 
in Modern Greek, but I 
advise you to begin with a 
"comedy, 


Buy the French and Greek of 
some play of Sardou. Read 
through a scene carefully in 
both languages. Shut the 
Greek and translate from 
the French. 


What a capital plan! It will 
make the study of Greek 
quite amusing, 

Yes, and it will teach you the 
idioms of the language in a 
very short time. 


155 
EIS BIBAIONQAEION, 


oD 

Tlod etvat 6 kadXirepos BiBdiore- 
Ans Ths Toews 5 

‘Yrdpxovor dio cada Bi8dioTe- 
Aelia, Keimeva TO Ev TAnaiov Tod 
Gov eis ryv 68dv “Eppod. 

Tlotov cumorare ; 

‘O Baurepy exer Eéva BiBXria’ cis 

a? , > , > , 

tov ‘Avravddov ddiyor avatepe 
6a evpnre Aa Ta EAAnriKa BiB- 
Nia, trav drolwv exere dvaykny. 

Cd@ Vv ayopacw thy ‘ Wamocav 
> 7 > iz 2S. 2 € + ce ec , 
Iwavvay’ td ‘Poidov, 7 éroia 
pot Aéyouv eivae mod eddues 
puOiorépnpa. 

Madtora, eiva 1rd edrvéotepov 

, ”~ I 
puv&iorépnua tis vewrépas €A- . 
Anukns yA@oons, adda cas 
Soa rye | , s , 
oupBovredo v dpxionre pe piav 
’ 

kop@odiay. 

*Ayopacare 7O ‘ENAnviKov kat 
TadXtxov 


a , > ’ 
TLVOS TOU Sapdov. Avayvooate 


keiwevov Kap@dias 

peta mpocoxns pilav oxnviy Kat 

els tas OV0 yA@ooas. Kyeicare 
To “EXAnuixoy Keipevoy Kal pe- 
tappacate €x Tov TadXixod,~ 

Ti Aapmpds tpdros! Ca kdpn 
Thy omovdyy~ ths “EdAnuis 
evreA@s StacKkedactiKny. 

MadNtora kal dua Tod tpdrov rov- 
tov Oa didaxOnre ra idimpara 
THs yA@oons evtds Bpaxutarou 


xpdvov, 
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When you can read easily, you 
ought to begin the history 
of Greece, by Paparrigopou- 
los, a really great work, or 
the History of the Revolu- 
tion, by Tricoupis. 


But I wish to learn something 
about Greece at once. What 

_ books are there ? 

There are two recent works: 
New Greece, by Lewis Ser- 
geant, and ‘La Gréce telle 
quelle est,’ by Moraitinis. 
Both meritorious works. 

I have heard of a book called 
‘The Greeks of To-day,’ by 
Tuckerman, who was Ameri- 
can Minister here 

It is a most amusing and true 
sketch of the country and 
people. 

Where can I buy it? 

It is out of print, but I will 
write to London for a copy. 


Thank you, and please send 
it to the Hotel des Etrangers 
for me as soon as you receive 
ite 


Dialogues. 


"Orav Sumnbqre v dvaywooxnre 
evkdd@s, mpemer V apxtonre Tiy 
‘Ioropiayv ris “EXAdbos tnd K. 
IlarappyyorovAov, mpayparikas 
péya épyor, ) thy “Ioropiay ths 
‘EdAnuixns "Enavactdcews td 
>. Tptxovrn. 

AAN émiOvpS va pado Kare Te 
mept “EdAdSos mdpavta, Iota 
AiSria imdpxovor; 

‘Ymapyxovat Svo véa epya’ 7 ‘ Nea 
‘EdAds’ ard AovduBixou SépCevr 
kat 9 ‘‘EAAds ofa etvac’ bd 
Mopairivn. "Apdrepa agihoya 
ovyypdppara. 

"Hovoa trepi twos BiBdiov ‘ Oi 
"EXAnves tis onpepov’ tnd 
Tdkeppay, 6 droios nro mpéeoBus 
rhs "Apepixns ev “AOnvais. 

Eivat Aiav edydpiorov Kat adybes 
oKtaypddnpa Tov Témou Kal TOU 
Aaov. 

Tlod divapat va 7d ayopdce ; 

‘H &kdoors e&nvtAnOn, GAdAa Oa 
yedo eis rd Aovdivoy va pov 
areidouv év avrirumor. 

Sas evyapior® Kal mapaxaho 
meuaté to eis TO Eevodoxetov 


Tov Zévev, dua To AdByre. 


In a Stationer’s. 


(17) In a Srationer’s. 


Have you writing paper ? 

Certainly, sir; what size do 
you require ? 

Show me what you have, and 
I will choose. 

I want some larger paper than 
this, and some envelopes. 

‘she only larger size we have 

is foolscap. 

Ah! that willnotdo. I must 
take this. Please wrap it 
up in paper for me. How 
much is it ? 

Five lepta a sheet, and you 
have 23 sheets. That will 
make one franc. 

I will pay you in copper. 

Then it will be one france fif- 
teen centimes ; copper is de- 
preciated. 

Is there anything else I can 
sell you this morning ? 


Yes, I want some sealing wax 
and wafers. 

I am surprised at your using 
wafers. 

Why? They are most useful 
and convenient. 

I fear you have not any 
English J pens. 


157 


EIS XAPTOIQAEION, 


"Exete xapti Tod ypavfpiparos ; 

BeBaiws, Kipic, moiov oxnpaTos 
exeTe avayKny ; 

Aci£é pou 6,7 €xets Kal Oa éx- 
AeEw. 

Gem peyadeitepov xapti amd 
TovTo Kal pepixovs daxedXous. 
TO pdvov peyadeirepov axjpa, TO 

Srrotov €xoper, eivat eis TéeTapToy. 


a” 
Q! avro dev kdpver, Tpeéree va 


, ~ ‘ ~ 
mapo TovTo. Ze mapaka@ 
Tuugé To «is yxapri. Tdcov 
+ . 
exet 

Ilévre Renta 1d PvdAdov kai 


eee ” , , . ’ 
emnpare etkoot Tpia PuAAa* Kau- 
vet Td ddov Ev hpdyxor. 

Oa cas Sao@ xadkér. 

Tore xapvet &v ppdyxov Kai dexa- 

2 
mévre NewTa’ 6 xadkos eivat €is 
broripnow. 

"Exere avdyxny G@ddov twéds, TO 
¢ ce 4 , A -~ , 
6rrotov va Svvapat va cas TwAN- 
oo THY Mpwiav TavTny ; 

Mddtora, Oéd\w ddiyov Bovdoxépe 
kal dortes. 

> ae eer ¢ 

ExmAnttopat akovwy ore peta- 
xetpiere Gores. 

Atari; Eivat wodd xpyoipar Kai 
KaTaAdn\ot. _ : 

oBodpac ore Sev Exere ayyAcxas 


mévas Tov J. 
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No, sir; but you will find 
these very good. 

Twill try afew. Wrap them 
up with some blotting-paper. 
I cannot bear the sand you 
use in this country. 


_ Where shall I send the parcel 

tot 

Send it to the house of Mr. 
Coupa. 


(18) TRAVELLING IN THE 
INTERIOR. 


Can you tell me the name of 
a good dragoman? I wish 
to ride across the Pelopon- 
nese. 


Yes. I know a most trust- 
worthy man. I will send 
him to you. 


Do you know the Pelopon- 
nese ? 

Certainly, sir. 
testimonials. 

How much would it cost? 
We are a party of four. 

I would provide horses, food, 
everything for 80 frances a 
day, for all. 


Look at these 


Dialogues. 


"Oxt, KUpte, GAAa Oa evpyre Tav- 
Tas moAd kadds. 
Tire 


Tas pe oAtyoy orovmdxapror, 


Ca Soxiuaow pepikds. 


Aev Stvapar va trodépw thy 
; 

dppov, thy droiay peraxerpi- 

(ede eis tov Témov TovTOY, 


Tlotd va oreihw 7d Sepa ; 


Sreike To eis Thy olkiav TOU kK, 


Kovza, 


TIEPIHTHSI> EIS TO 
ESQTEPIKON, 


, 
Avvacbe vad pot eimnte Td Ovoma 
Odo 


va takewWevow epimmos kal’ SAnv 


Kadov twos dueppnveas } 


THv-eXomdvynoor. 

MdXtora’ yywpiCo dvOperdy tia 
Niav agwmioroy, Oa oas Tov 
oreiho, 

’ 

Tvapigere tiv WeAomdvyngor ; 

BeBaiws, Kupie. Taparnpnoare 
Tad TLTOTOINTLKa TavTa, 

IIdcov 6a xootion TO rakeidiov 
tovro; EitpeOa réocapa aropa, 

"Eyo 6a cas mpopnbevw adoya, 

A ‘ 4 , ‘ > 
tpopyy Kal ra mavra dia dydo- 
a“ ‘ A c , > 
nvra chpdyka tiv npépay ov 
Odovs. 


Travelling in the Interior, 


That seems a great deal, but 
I will ask my friends. 


We accept. We shall start 

from Katacolo and ride 
across to Nauplia and 
Epidaurus. 


That is a beautiful journey. 
You will see the plain of 
Olympia, the temple of 
Apollo Epikourios at Basse, 
Argos, Mycene, and Tiryns. 
You can return from Nauplia 
to the Pireus, or ride to 
Epidaurus and take a boat 
there. 

We must ride faster, or it 
will be dark before we reach 
Argos. 

No, sir, the horses cannot 
gallop. 

They must. Drop the bridle. 

Is anybody there? Ostler! 

Put our horses in the stable. 

Is there a house here, where 
we can pass the night ? 


Yes, sir, follow me. 

We wish to sleep here, have 
you a clean room ? 

Yes, sir, here is a beautiful 
room, but it has no beds. 

Fortunately I have brought 
one. 
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id 

Mot gaivovrat modda, GAA Oa 

> , ‘ , 

epatnow Tous pidous pov. 
Acxoucba. © dvaywpnowper 
amd td Kardk@doy kai 64 imd- 
youev eummot eis Navmuov kab 
*Emidavpor, 
04 Wyre 


Thy mediada THs *OAvpmias, Tov 


Eivat @paiov rageidtov. 


vady tod “Emtkoupeiov *Amd\- 
Awvos, TO "Apyos, Tas Muknvas 
kal rv TipvvOa, *Hymopeire va 


emavenOnre Si Navmdiov eis 


x 


~ A ¢ , A 
Tlepaad 7) va tmdynre eurmot 
: Pe , LMS lal 4 , 5 
eis Emidavpov kai éxel va mapynte 
piay NéuBov. 
4 .7 ~ , 
Ilpéree va tropev0dpev raxvrepov, 
Dros 6a vueroaocn mplv } POda- 
aapev eis TO” Apyos. 
” , 
Oxt, KUpte, TA Goya Sév nyto- 
povy va kadrracaot. 
IIpéret. “Adnoe tov xadwdr. 
+ Soa | 5a? /e , 
Etat tis €6@; immoxdpe. 
Bade ra Goya pas eis Tov oraddov. 
¢ , , > ey > “a 
Yrapxet Kappia oikia evradvéa, 
érov va Surnbdpev va déAOwpev 
THY VvoKTa } 
Mddtora, kvpie, dkohovOnearé pe. 
"EncOupodpev va Koupnbdpev év- 
tava, €xete kabapdy Swparior ; 
¢ cal 
Madrora, xupte, Sod @paiov Sopa- 
tlov, GAAa dev eye kpeSBadria. 
Eiruxas eyo epepa rd idexdy 


pov, 
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We are hungry. Have you 
a chicken or some lamb. 

Would you like potatoes ? 

The meat is not cooked 
enough. Cook it a little 
more. 

Send our dragoman here. 

Give me a light. 

What have we to pay? 

too francs, sir. 

Show me the bill. I will cor- 
rect it. 


Pay him 50 francs. It is 
enough. 

There are 50 francs. Take 
them and let me go. Get 


out of the way. 

Drive on, coachman. Let him 
talk. 

Hold your tongue. 
not listen. 

We ought all to have brought 
our own beds, and as much 
food as possible. The hotels 
are abominable. 


T shall 


Order three horses, two for 
gentlemen and one for a 
lady, to be ready to-morrow 
at seven o'clock, if it is fine. 

Would you not prefer a mule, 
they are more sure-fouted ? 

No, a mule is so uncomfort- 
able to ride. 


, 
Sida’ Sev akovo. 


Dialogues. 


Tlewa@pev. "Exets xavev rrovAi # 
yf > , 
OXLyoy apvi ; 

Oéhere mardres (ye@pnda) ; 

To gaynrov Sév eivar dpkera 
nnevoy, 
ptoadrepor. 


Vioé to ddiyov me- 


Sreihé pas 666 tov Suepynvéa. 

Aés pou év das. 

Ti €xopev va mANpoo@per ; 

‘Exardv dpdyka, Kupte. 

AciEdv por tov xarddoyov, Oa 
Tov dupbaca. 

T1Anpocaré roy mevrnxovra ppiy- 
ka, Eivat dpkerd. 

Ildpe ta 


diye 


"Id0v mevavra ppayka, 
kai aes pe va iyo. 
an’ éumpds pov. 

TpdBa, dpaéa. “Adnoé tov va 
dey. : 


‘ 


"Empere va pépwpev ddot Ta KpeS- 
Barid pas Kat donv ndvydpeba 
Teptacorepay tpopyy. Ta fevo- 
Soxeia eivat arorpémata. 

TlapdyyeXe va éroypsacOaor Tpia 
adoya, Sto dua Kupiovs kal €v 

\ , A > 4 © , 
dua. kupiav, avpioy eis tas éxrd, 
2X = © a , 
av fvat @patos Karpés. 

Aév mporimare éva povddpt; (pilav 
jpiovov)* Badiger doadéorepor. 
> 

"Oe TO povAdpe etvar TOAD Gka- 


radAnrov de inmaciay. 


Travelling in the Interior. 


The saddle is not on properly. 
Are the girths right ? 


Tighten the girths. 
Loosen the girths. 


That bit is too small. Change 
it. 

The reins are very thick. 

Is this horse sure-footed— 
fast—quiet ? 

He is a little lame.. 

No, sir, he always goes like 
that. It does not matter. 

Are the shoes all right ? 

Hold this horse while I help 
the lady to mount. 

Lead the horse with the bag- 


gage. 
Can we cross the river here ? 


Yes, sir, it is only two feet 
deep. 

Send for the priest of the vil- 
lage —the school-master— 
the chief man—the Demarch. 

Sir, good day, we wish to pass 
the night here. 

Welcome. Our accommoda- 
tion is humble. 

Will you send a man to guide 

us. How far is it to Nau- 
plia ? 


M 
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‘H oéda (rd eimmor) Sev civac 
katadAndrws Balpéern. “H Cavn 
Ths wéAas €ivat cword ; 

DSHhike rhv Covnv (rhv dyyhayr). 

"Andduce thy Cony (Eeoguke rv 
Cavnv). 

Ta yea Taira evar odd puxpd. 
“AdAa€é ra. 

Ta Avia eivas oAV xovdpd. 

Td adoyov rovro exer dodadés 
Badiopa, eivar taxi—iovxovr ; 

Xodaiver ddiyor, 

“Oxt, KUpte, Tavtore Erte myyaivet. 
Aey rreipager, 

Ta wérada tadra civat Kadd ; 

Kpdrnoe todro td adoyov, ev & 
ey® BonOe thy kupiav v avai. 

‘Odiyyet TO Goyov pe Tas dro- 
oKevds, 

Avvapeba va SiaBdyev éevradda 
Tov Trorapdr ; 

Madduora, kvpte, exer pdvov dvo 
today Babos, 

Sreihe Sid Tov TamTay Tov xwpiov 
—rov diddoKakov—rov mpov- 
xovra—rov Arpapyor. 

Kadnpépa, Kupue, emOupodpev va 
diehO@pev thy vixra evradda, 

Kad@s wpicate, Ta mpds ava- 
mavow €ivat Tevixpa. 

Sreikaté twa mapakadovpey va 
pas 6dnynon. ldcov paxpay 


> 4 
eivat €ws eis TO Navrhuor ; 
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How many hours shall we 
take to reach Mycene on 
horseback ? 

The road is very steep and 
narrow. 


(19) SHoorine. 


Where is the wind ? 
Tt is in the north. We shall 
have good sport. 


It isin the south. The birds © 


will be up in the mountains. 
It is no use going out. 
Have you got my cartridges ? 
Fetch the dogs from the boat. 
Have you loaded the gun— 
the rifle ? 
Bird on the left—on the 
right. 
Do you see where they went ? 
They have gone over the 
mountain. 

I have hit him. 
wounded him. 

Look out. There’s a pig in 
those bushes. 

Keep the dogs back. Don’t 
make a noise. 

There he is. 

Come along, he is wounded. 
He cannot get away. 


I have 


Dialogues. 


IIdoas @pas 64 kduopev va pOd- 


cooper els Tas Muknvas &pirrot ; 


‘H 680s elvar odd Kpnyveodns kal 
orev. 


KYNHTION., 


*Amo mov eivat 6 dvepos ; 
Eivat Bépetos, Oa €x@pev kaddov 
Kuviyytov. 
Eiva vérios. Ta mrovdcd 6a Ava 
els ra Bovvd. Eivar dvadedes 

va eEeAOapev. 
"Exes Ta uoeKid pov ; 
épe ra oxvdud ard thy euBor, 


"Eyeuioes rd roupéxe (7d dmdov) ; 


“Ev rovdl mpos ta dpiorepa— 
beEtd. 

BXérere rod tmr7yov ; 

¢ a e.-J8 \ @ 

Yanyov virep TO opos. 

To eréruxa. Td emdnyooa. 
TIpéceée. "ISod exei Ev youpodu 
> ‘ , > f : 

eis Tovs Bdrous ékeivous. 
Kpdrnoov dria ta oxvdcd. 
~ 
M7) Kdpns OdpuBor. 
Na 76! 
’"AKodovOnaov, emAnyoOn. 


"Exel etvat, 
Aev 
Hpmopet va yAvToon. 


Shooting. 


Give me my knife. 

Take care, sir. 

All right. I am ready. 

Well, how many woodcocks 
did you get? 

It was too warm or wood- 
cocks. They are in the 
mountains. 

Is there any game in that 
country ? 

The wood is full of game. 


Take the bag back to the 
yacht and get dinner ready. 
We shall be back in an hour. 
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Ads pov To paxaipi pou. 
Ilpoo¢Eare, xupte. 
TloAd kaka, 


Kai wécais EvAdKorats éxtumi- 


> 
Eiwac €rowpos. 


cate ; 
*Hro mond earn Sia EvdOkorais. 


> 
Eva: eis ta Bovvd. 


"Exe kuviyywov eis exeivoy roy 
TOroy } 

Td Sdoos ecivac yeudro Kuvizyt 
(mAjpes kuvnyiov). 

Ilyyatwve tov odkkov eis TO Gada- 
pnyov Kat éroipace TO yevpa. 


Oa éraved Oapev pera piay Spay. 
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LETTERS. 


(1) Inyvrrarron. 
Mr. and Mrs. B. request the honour of Mr. A.’s company 
at dinner on Saturday, the 28th inst., at 6.30 p.m. 


ANSWER. 

Mr. A. has the honour to thank Mr. and Mrs. B. for their 
kind invitation, and regrets exceedingly that he has promised 
to go into the country to shoot, from the 27th inst. to the 3rd 
prox. ; 

INVITATION. 
Dear Mrs. X. 

I regret exceedingly that my being in mourning prevents 
my receiving you as I should like, but it has been impossible 
for us to give dinner-parties since my aunt died eighteen 
months ago. If, however, you would like to come in for a 
cup of tea in the evening, we shall be delighted to see you, 
and to hear an account of your adventures at Megara. 

Yours affectionately. 


ANSWER. 
My dear Mrs, A. 

Your invitation to come in after dinner is most hospitable, 
and I need hardly say how much I should have enjoyed 
accepting it, but unfortunately I caught a cold yesterday on 
the Patesia road (which is certainly the most dusty, windy, 
and disagreeable in Athens), and my doctor forbids me to 
leave the house. My husband is too -busy with his horrid 
antiquities to give a thought to anything which has not been 
buried at least 1000 years. I look forward to the pleasure 
of meeting you at the great ball at the Palace on New Year's 
Day, to which I am told everybedy is invited. 


Ever yours, with love, 
‘ yop Es 
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ENMIZTOAAT, 


(1) TIPOSKAHSIS. 
“O Kupios kai 7 Kupia B. NapBdvover thy Tiysny va mporKadéowot 


els yedpa Tov Kipuov A. r@ SaBBdr@, 287 icrapévou pnvds, 6.30 pp. 


ATIANTHSI3. 

“O Kupuos A. AapBaver THy Tiny va edyxaptotnon Tov Kipioy kal 
thy Kupiay B, dua trav edyerh mpdakAnoiv rev, AuTetrat b€ tmepBodixa 
Oiért trecxebn va imdyy eis rhv eLoxny Sia va Kvynynon ano Tis 
27ns iorapévov péxpt THs 3ns TOD mpowexovs pnvds. 

TIPOSKAHSIS. 
*"Ayamntn po Kupia X, 

Avumotpat mond diére Evexa rrevOovs eprodifoua va aas Sex8@ ws 
éreOvpouv, GN’ iro ddvvarov va SiSapev yevpata amd Tov Bavdrov 
rhs Oeias pou mpd Sexaoxra pnvav. *Eav ev rovros evapeotnbyre va 
€AOnre va minre To réiov pel? jpav rd éomépas, Oa edxaproTnO@pev 
va ods iopey cai v axovoaper tiv Supynow tov eis Méyapa 
TEpPLTETEL@V as. 

“Ohos mpdOvpos. 
ATANTHSIS. 
*"Ayamntn pot kupia A, 

“H mpockAnois cas draws €\O@ mpos ipas pera 7d Seimvoy ecivat 
Riav pirrcgevos, cat Sev exw dvdyknv va eimw mécov edydpiotov Oa 
fot Hiro va Thy edexdunv, GAN drvxds expvoddynoa xGés cis Tiv ddov 
Tav Iarnciwr (fris eivar BeBaiws 4 paddov kovoptwdys, mpoonvepos 
kai Svodpeoros els ’A@jvas) Kai 6 iatpds pou Sev poe emirpéemer va 
e£Ow tis oikias, ‘O. cvfvyds pou eivac Alay dmnoxoAnuévos «is 
Tas madaoapyadrntas Tov, ore va pl) okemTNTaL mept GAAov Tivds 
py TeOappévov ToihaxroTov emi 1000 ern. "EAmifo vad AdBw rihv 
evxapioTnow va cas ouvavtiow eis TOV péyay avakTopiKoy xopoY THY 
MpaTHv Tod véov Erovs, eis Sv, mol €imov, mavTES mpooxadodvrat. 

Eipt pera roddjs aydnns 7 pidn cas, 
: > eo. © 
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(2) To tHe Drrector or tHE Post OFricz. 
Sir, 

I beg to inform you that I am now living in the house of 
Mr. Coupa, near the palace, and request that you will have 
all my letters sent there. 

I am, sir, your obedient servant. 


; To THE Same. 
Sir, 


I beg to draw your attention to the following cases of 
negligence on the part of the Post-office. On Thursday last 
the mail came in at 11 a.m., but the postman did not bring” 
my letters until late in the afternoon. On Saturday the mail 
came in at 10 a.m., but I did not receive my letters until 
late at night. As the mail for Europe goes out on Thursday 
and Saturday at 6 p.m., I was unable to answer the letters I 
received, and am forced to wait until next week. This is a 
matter of the utmost importance, and I request that you 
will enquire into it, and make every endeavour to have it 


rectified. ey: 


; To THE SAME. 
Sir, : 


I am leaving Athens on the 26th of this month, and 
request that all letters for me may be re-directed to Poste 
Restante, Trieste, until the 6th prox., and after that to 
Hotel Continental, Paris. Tei eee 


Sir (3) To a Greek Master. 


Mr. has recommended you to me as a teacher of 
Modern Greek. I should like to know what your usual 
charge is, and what time you have free. If you can come to 
my hotel at 4 o’clock to-morrow afternoon, I shall be glad 


of a personal interview. Yours faithfully 
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(2) IPOS TON AIEYOYNTHN TON TAXYAPOMEION. 
Kupre AcevOuyra, 

AapBdye thy Tysny va yrootoromoe ipiy 6tt Kato Hdn eis Thy 
oikiav Tov kupiov Kova, mAnoiov Tay dvakrépey, Kal oGs mapaxado 
va Scaragnre va otéA\Awvrat éxei GAat ai emigrodai pov. 

AvareX@ peta oeBacpod iperepos Oeparrar. 
‘AEuéripe Kipue, UPO2 TON AYTON, 

AauBdve thy tinny va cas mapaxadécw va emioTnonre Thy bperépav 
mpocoxnv emt trav é&ns mepimto@oewy ayuedelas Tov tayvdpopeiov. 
Tyy mapedOovcay Tépmrnv td taxvdpopeiov epOacev eis tas evdexa 
T., GAN’ 6 ypapparoxoyuotis Sev por epepe tas emiorodas eipy 
dpya pera peonpBpiav, Td SaBBarov 7d taxvdpopeiov epbacey 
eis Tas O€xa m.., GAG Sev EhaBov ras emarodds pou ein apya thy 
voxta. "Emeid 7d taxvdpopetoy bia tv Etpamny dvaxepet thy 
Téurrny xal rd SaS88arov eis tas €& p.p., Sev nOvvnOny Vv aravrice 
els tas émioroAds, Tas 6moias €AaBov Kal dvaykd{opat Y dvapeve thy 
mpocex7 EBdoudda. Todro civar avtixeipevoy tiyiotns orovdadrnros 
kal tapakad@ tpas va épevryonte KaraBaddovres Tacav TpoomdOecay 
Epis Selpdecw. Atated@ k.T.A, 


, P TON AYTON. 
Kupte AtevOurra, HYP 
Tporidepar v dvaywpnow e& ’A@nvay tiv eixoorhy exrny Tov pnvos 
ToUTOU kal mapakaAS Gat ai mpds pe émiotodal va dievOivevrat eis 
Tepyéorny ‘ Poste Restante’ péxpe ris exrns mpocexovs Kal katénw 
eis ro Hotel Continental eis Mapicious. Aiechd ck. 
, (3) TIPO EAAHNA AIAASKAAON. 
Kupte, 
‘Ox, 


yAooons. “EmreOvpouv va pddo rotay dpo8iy AauBadvere Kat moias 





ouveotncey ipas as biSdoKadoy ths veas éAAnYiKTS 


@pas €xere ehevOépas. "Eav durnbqre va EAOnte eis 7d Eevodoxeiov 
els Tas Téooapas p.p. Tis avpiov, Oa ebxapioTnO@ va AdBo mpocwmikny 


Twa cuvevrevéwy, a Je 
Yperepos, 
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ANSWER. 
Sir, 

My terms are three francs an hour for Greek lessons, but 
if you were here for some time, I would naturally make a 
reduction. I am employed at the Gymnasium (College) all 
the morning, but could come to you either in the afternoon 
or evening. I shall await your reply with impatience. 

Yours obediently. 


Sir, 
I am going down to Phalerum to-morrow afternoon, so that 
I shall be unable to take my lesson. If you are disengaged 
in the evening, about 9 p.m., please come and see me. 
Yours truly. 


(4) To ENGAGE Rooms. 
Sir, 
T shall arrive at your hotel by the steamboat from Marseilles 
to the Pireus next week. Be so good as to retain a sitting- 
room and two bedrooms for me, and send a guide to meet the 


steamer at the harbour. 
Yours, etc. 


(5) To a Doctor, pemanpine Instant ATTENDANCE. 


Sir, 
Be so good as to come and see me at once, as I am in 
great pain, and fear that it is the beginning of a severe 


illness. 
Yours faithfully. 
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ATIANTH213. 
"AEwdripe Kupte, 

"AporBnvy AapBavw rpia dpayka tHy Spav 61a paOnpata ris eAdy- 
vikns, GAN éav Oa Stapeivnte evradOa emi twa xpdvov, Oa édatTaow 
Poke TH Adyo Ty Tysnv. Elwar eroxoAnpevos 6Anv THY mpwtav eis 
TO yupvdotoy, GAG Suvapya va Epywpat mpos buds peTa peonuBpiay 7) 
TO €orrépas. "AvuTopdvas dvapévw THY amavtnolv cas. 


"Odws mpdbupos. 


¢ 
Kupte, 

Oa kateAGw eis Badnpov avprov pera peonpBpiav, wore dev Oa 
duvm8 va kaw TO paOnud pov. ~Eav dev exnte ka@dvua te TO 
is La A 4 > Ls cca a“ ra ow” 
éamépas Kata THY evvaTny, EAOeTE, Mapakad@, va pe LOnTE. 


“Yperepos. 


(4) IIPOS ENOIKIASIN AOMATION. 
Kupte, 

Ca POdcw eis 1rd Eevodoyeidv cas dia Tov ek Maccadias eis 
Tlepaia atporAotov ths mpoceyots éBdouddos. AdBere tHv Kado- 
auny va pot Kpatnonte pilav aidovaay kai dSvo Kotavas Kal mépWare 
éva Odnydv, Kata thy api€iy TOU atporAolov eis TOY Aueva, 


AwateA@ k.T.A. 


(5) EIISTOAH IPOS IATPON, AI’ H ZHTEITAI 
KATEIEIFOYSA EMISKEVIS, 


Kupte, 
AaBete Hv Kadoovvny va €dOnte va p emioxedOnre apeoas, 
; , a a > a 
ereioy trropepw Todv kai hoBovpar Gre TodTo elvat apy) coBapas 
> , 
aobeveias. 
€ , 
Yperepos. 
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(6) Requestinc Lerrer or IntRopuction. 
Sir, 

T am about to make a journey to Corfu. As I know that 
you are a native of that place, I venture to ask you to give 
me a letter of introduction to your friends there. Before 
leaving, I shall call to thank you for your extreme kindness 
to me during my stay here. 

Yours very tee 


(7) To tae Minister oF THE InTERIOR. 

Sir, . 
I have the honour to inform you that I propose to 
make a tour through the interior of Greece, going from 
here to Mycene, and request that you will give me an assur- 
ance as to whether there is any danger to be apprehended 
from brigands. I was told in England by a friend, who is in 
the Turkish service, that it was unsafe to visit the Acropolis 
without a guard of soldiers, At first I did not venture to go 
there, but, encouraged by the example of some fellow-travel- 
lers, I sallied forth one day at 1 p.m. armed with a revolver, 
a heavy geological hammer, and my umbrella. As no attack - 
was made upon me, I repeated the experiment, and, em- 
boldened by success, now go there in the moonlight, unarmed 
and unattended, to the consternation of my wife, who threatens 
to come out from England and protect me from brigands. 

Although, as you will perceive from the above account, I 
am a man of great courage and no prejudices, my duty 
towards my family would not allow me to start on my 
journey to Mycene without an explicit assurance from you, 
sir, that I shall incur no danger. 

I have the honour to be, sir, 
rN ie Your obedient servant, 


To the Minister of the Interior, etc. ete. 
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(6) AY HS ZHTEITAI EMISTOAH SYSTATIKH. 
Kupre, 

IIporieua va rakedevow péxpt Kepxipas. "“Emeid) 8€ yvopifo 
6rt Katdyeobe &k Tov rémov ékeivov, TOAUa va CyTHow Tap’ tpav 
gvaTariKiy émioToAny mpos Tovs éxei Hidovs cas. ply 7} dvaxopnow 
Gedw aas emioxepO;, va cas edbyapioticw dia riv peyddny mpds pe 
kahociyny cas kata Thy évrada Siapovny pov. 


“Ohos tpérepos. 


(7) IIPOS TON KYPION EIII TON ESOTEPIKON YILOYPLON. 
vd ¢ , 
Kupte Yrroupyé, 

AapBave tiv Tysy va yreotoronc@ dpiv ore mporiBewar vad 
mEpieAOw Td €owtepixov THs “EAAabos, myyalvwv evredbev eis Muxnvas, 
kal Tapakah@ va pe SiaBeBarmonre wept tod dv imdpyn xivduvds tis 
va avd\AnpOG amd Anotds. Pidos pov tis ev AyyAia, Siated@y ev 

- © , ay > o > > ‘ A > - 
TOUpKiK UNNpecia, pot eimev Ore Hro émixivduvoy va émioxepOn tis 
thy “Akpérodw dvev cvvodeias orpatiwtray, Kar’ dpyas dev érddpov 
va imdyw éxei, GAN evOappuvbcis ex rod mapadeiypatos avvodoimdpav 

~ 66 © , A . A U s oS 

Twav €&pOov juépav twa Tepl Thy Tperny pp. Pép@v TwodvKporor, 
peyadny yewdoyixny opvpay, kal piav dumpédav. *Emesdn ovdepia 

4 > ¢ ™ > > ~ > A , . ae J 6, o¢ x 
mpoaBorn éyevero Kat €yov, emavédaBoy 7d meipapa Kal evOapprvOeis 
> = > , . , ’ > ~ a > , a ‘ 
€k THs emtruxias Thyaivw Tapa ekel, Grav jvat oeAnvn, omdos Kal 
dvev auvodcias mpos PdéBov ris cvtiyou pov, iris amewel va EAOy 
and Thy AyyAlav Gres pe mpopuddén ard rovs Anords. 

an - 

Modovéri, @s Oéhere maparnpnoe, ek tis avo Sinynoews, eipat 
avOporos peydAns yevvatdrnros kal dvev mpodnewr, TO mpds THY 
oikoyéverdy pou KaOjxov Sev Od poe érérperre va emtyerpnow THY TeEptt- 

, , , a ¢ a“ , > ’ c nan 
ynoiv pou eis Muknvas dvev pnts diaSeBadoews ex pépuvs tpar, 

, © 4 o 4 ‘A ’ , ¢ 
kupte imroupyé, tt Sev Oa StatpeEw xivdvvoy tid. 
> 4 4 e Aa > , 
Ent rovrots troonpeodpa evoeBdoras, 
(AtetsOurors) ___ EtreOéoratos, 
~ , 3% ~ > cal ¢ r ; 2 fod A 4 =. col 
T@ kupim ext tov Eowtepikov Yroupyo or IIpos To emt Tov 


> cel © cal 
Eowtepixav Yroupyetov, 
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(8) Repty. 
Ministry of the Interior, Athens, 
April 1, 1879. 
Sir, 

In reply to your communication to the Minister of the In- 
terior, I am ordered to inform you that no case of brigandage 
has occurred within the frontiers of the Greek kingdom 
during the last eight years, and that you can travel anywhere 
you please in Greece without the slightest danger. Any re- 
ports you may have heard to the contrary are inspired by 
ignorance, prejudice, or malevolence, and may be entirely 
disregarded. I may further remark that Turkish officials 
are not usually the best authorities on Greek affairs, and 
that their views are too often discoloured by interest or 
by prejudice. 

The earnest desire of the Greek Government is that 
Englishmen should travel in Greece, and learn to know the 
country and the people, and thus that knowledge of the 
truth may expose the absurdity of these stories. 

I am, sir, your obedient servant. 


(9) Inrormation ABouT ATHENS. 
Dear Mr. : 

Should you like to become a member of the Club during 
your stay at Athens? Strangers are admitted for a month 
without subscription, and I shall be most happy to put down 
your name, if you desire it. You will find there the ‘Times’ 
and ‘ Daily News,’ with all the foreign and Greek newspapers 
and reviews, among others the ‘ Nineteenth Century.’ There 
are billiard and card-rooms, but no restaurant. If you will 
call there at 5 p.m. this afternoon, and ask for me, I will 
introduce you to the principal members and show you the 
rooms, 





Yours very truly. 
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(8) ATANTHSIS. 
*Ey ’AOnvas TH In ’Ampiriov 1879. 
TO EOI TON ESQTEPIKOQN YILOYPLEION, 
Kupue, 

Els drdvrnow ths tperépas airnoews mpds tov tmoupydv trav 
> - ~*~ > A 4 , c “ a s c , 
ET@TEpKaY, Exo evToAny va TANpohopnow tpas Gri Sev dmdpyer 
mapddetypa Anoteias evrds tev avvdpav Tod EAAnviKod Bacideiov 
m™po tTav tedevtaiay dxrd érdv Kal Ori Sivacbe va ragedevonre 
GrovOnmore evapeatnabe ev “EdAdO, dvev tod éAaxiorov Kivdvvov, 
Tdoa pyyn, thy éroiavy €xetre tows axovoe: mepi rod évavtiou, civat 
eumvevots ayvolas, mpoAn ews, 7) kaxkoBduXas, kal divarai tis evTeh@s 

A A) , , 4 4 , i<j c , 
va Thy Tepippovnoyn. Avvapat mpocere va mapatnpnow Ore UmdAAnAat 
Tovpxor Sev civae cuvnOas of paddov aéidmiorot mpoKerpevor trepi TOY 
Anvikav mpayparer ai S€ yropuai trav myydfovew ek ouppépovros 
bal / 
7} TpodnWeas. 

‘H (anporépa embupia ris AAnuxijs kvBepyncews eivar TO va 
tafeevaow “AyyAot ev “ENAdot, kal va orovddtwor THY xepav Kai 
Tov adv, ras 7) yva@ots tis adnOeias exOéon Td yedoiov Trav piOwY 
ToUTo@V. 

Atareh@ pera THs mpoonkovons vrorn ews mpdbupos. 


(9) ILAHPO®OPIAI ITEP] AOHNON. 
*Ayannré pow Kvpte 





> 

? a a 

EmOupeire va yeivnre pédos tis Aéoxns xara thy ev ’AOnvas 
é , x ¢ Ed by an FA FES 2 A 
capovny aas; Ot évor eivae Sexroi ev aith emi eva pva dvev 
cvvdpopns’ Oa ja S€ Alay edtvy}s va Kataypdyo Td dvoud cas, 
dy evapeornobe. Oa evpnte exei Tovs ‘Katpods, ra ‘“Hyepnora 
Nea,’ kai Gdas tas ~évas kal EAAnvixas epnuepidas Kat meprodixd, év 
e 
ois Kat Thy ‘ Aexatny “Evvarny ‘Exatoyraernpida, ‘“Yadpxovor opat- 

/, 4 , , > > : Lae > A 
ptornpia kat Swpdria xaproratyviov, add’ odxi kal éotiarépiov. *Eay 
GéAntre va mepdonre am’ kei eis Tas TEvTE pL. [. THS ONMEpOV Kal pe 

Ul 6a , a, > x , ‘ 6a pad 
Cytnonte, Ca rapovotdow pas cis Ta Kupimrepa péAn Kal Oa cas 
Scio ra Swparia. 


‘ 
"Oks tperepos. 
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Dear Mr. R. 3 

I have only just received your kind note, owing probably 
to some mistake on the part of the messenger, and hasten to 
answer it with all speed. The proposal you make I shall 
accept most gladly, and will call at the Club, as you suggest, 
eee Pt ~ Yours sincerely. 

Dear Mr. G. ; 

You told me the other day that you would like to come 
and see us play lawn-tennis at Phalerum. If it is fine to- 
morrow, I am going down by the 2.30 p.m. train, and expect 
to meet the officers of the English ship at the Pirzus there. 
If you will meet me at the corner of the Rue Hermés and 
the Place de la Constitution at 2.10 p.m. we can go in a 
carriage or by omnibus to the station. It is only ten 
minutes by rail to Phalerum, so that we can have a game 
and take the 4 p.m. train back to Athens. I believe I am 
right in thinking that trains run every half-hour in the 
afternoon from both. Athens and the Pireus. Please send an 
answer by the bearer. 





Yours very truly. 


Dear Sir, 

I should have been delighted to come to Phalerum with 
you, but to-morrow afternoon am obliged to attend the funeral 
of an old friend, who died this morning. It would be inter- 

esting for you to come too, and I can promise you that it 
will not be so lugubrious a ceremony as in England. The 
procession will pass the Chamber of Deputies at 2.15 p.m., 
where I hope you will jom me. We can go to Phalerum 
some other day, but you must not count on me as a player, 
your English games are too violent and dangerous. 

Yours very truly, G. 
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’"Ayamnré pot Kupte P. 

Médds mpd puxpod €daBov thy ebpern emioroAny was, Evexa AdOovs 
Tivos mibavoy Tov Kop.oTod, Kal omevow ¥ anavticw. Thy mpdracw, 
Thy érotay por kdpvere, dmrodéxopat iav dopéevws Kai Oedw eAOex cis 

‘ Ld Lad , > ‘ LA * ‘ 
thy Aéoxny as pou ypaere eis Tas mévre pera peonpBpiar. 


Las dorafopa, 6 pidos cas. 


*"Ayamnré pou kupte T. 

Moi eimere mpd Twov NepOv Gre edvyapiotws Oa EAOyTE va tyre 
Hpas maigovras lawn-tennis «is @aAnpov. “Edy fvat Kadds Katpos 
aviptoy mporiWepar va KatéeXOw dia ths dpaoorotxias tav dvo Kal 
c U 7 ‘A Ld ‘ > \ a 3 ~ 
Hpucelas pL. p., Edtri€av va gvvavTnT@ Tos GEiwpariKo’s TOD ayyALtKOU 
mdotov Tod otabpevovtos eis Tleipard, "Eav OéAnre va pe ovvavrnonre 
> 4 , na c a ¢ ~ ‘ , , > ‘ La 
eis tiv yeaviay THs 6500 “Eppod Kat mareias Suvtdyparos eis tas Ovo p. 
p. Suvdpeba va iraywpev ed’ dpdéns if) dia Tod ewcopetou eis tov 
arabusv. Méxpe Barnpov dia rod adypodpdpov eivar pdvoy déka 
Nera, Sore Suvdpeba va mai~opev kai va emaveAOwpev eis *AOnvas 

ye ye " 
did tis duagoorowyias Tév Tecodpey pw. p. Nopifw dre dev opdddo 
povay ort ai duagoororxiat dvaxwpodor xaQ jpiceay Spay pera 
peonuBptay cai ¢& "AOnvav Kat ék Lletpai@s. ‘Amooreidaré pot, 
a“ lot a > , 
mapakad@, dia Tov Komiorov amavTnow. 

Pp ? B “Odws tperepos. 

> ‘ , 
Ayannte Kupte, 

Evxapioras WOcdov peraBn eis Sadnpov pel dav, add’ avproy 

‘ , 3 G , > > , \ , 
pera peonpSpiavy eiyar troxpewpévos v akodovOncw thy kndeiay 

a + — 
maraod irov dmobavdvros onpepov thy mpwiav. "Héedev cicbar 
évdiapépov kal bia os erions edy Eyre Kat ods imdoxopar Gre dev 
eivat Técov mévOimos TedeTH ws ev ’Ayyhia. “H knydeia Oder di€dOer 

~ é 
mpd rod BovAevrnpiou eis tas Svo Kal ev réraprov p.p., Gov eArifo 
6a pe ovvarriontre. “Hpmopotpev va xataBapev eis SdAnpov adAnv 
Tiva Hpépav, GAAd Sev mpérer va pe Oewpyre @s maixtyy’ Ta dyyhuxa 

3 
mayvidia oas elvat roAd Biaa Kal Kivdvvedy. 


“Odas tpérepos, i 


us 


AL ee 
Nee vic ee 
op Et) 
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ANCIENT GREEK. 


x 
Homer, B.C. 850. 

Opyssry, Book VI, lines 48-157. 
Airixa & jas iAOev evOpovos, F pov Cyerper 
Navowxday edrendov’ aap 8 amebatpao’ dverpoy 

By 8 iweva xara Swpal’, iv’ ayyeidete ToKedou, 
Tlarpt pit kai pyrpi’ Kixnoaro § évdov edyras. 
‘H pev ée eoxdpn joto obv audurddoior yuvaréiv, 
*HAdkata otpwpao’ adimdppupa’ ro dé Ovpace 
"Epxopéev@ EipPAnro pera ketrovs BacidjAjas 
’Es BovAny, iva puv Kddcov ainxes dyavoi. 
‘H 8€ pad’ Gyxt oraca idrov rarépa mpocéerrev" 
“ Tlanma id’, ovk dv 8n por eporriocetas arnyy 
‘YynAnv edxvkdov, iva KAvra eiyar yopat 
"Es rorapdy mAvvéovoa, Td por Pepymapéeva keirat ; 
Kal d€ coi air@ Eorke pera mpw@rovow edvta 
BovAds BovAevew xabapa xpot eipar’ Exovra. 
Tlévre 5€é ror pidor vies evi peydpors yeydacw, 
Oi dv dmviovres, rpeis 8 7iOeor Oadeborres* 
Oi & aici €O€Xover vedmAvTa eipar exovres 
"Es xopov épxyecoa’ ra & eup ppevi mdvra péepnrev.” 
“Qs ear aidero yap Oadepdy yayov eEovoynva 
Tarpi dito 6 dé mdvra vdet, Kat GpeiBero pide 
“* Odre rou Huidvav POovéw, rékos, ore Tev GAXov. 
"Epxev" ardp rot dudes épomAiccovew anny 
“Yyndyv edxvkdov, imeprepin apapviav.” 
“Qs cindy Spwecow éxéxderv, Tot & emibovro, 
Oi pev ap exros dpakav edtpoxoy Husoveiny 


» A POT: 


"Ordeov, hpidvous 8 vmayov Cedéav O im amnry’ 
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MODERN GREEK. 


i 
From THE TRANSLATION OF D. ViKeEzas.! 


Ke Grav émpoBaNX 4) Adyn, o¢ d0&a Opovacpern, 
‘H Navotxdyn 'E0rvnce 7 Lapmpodopepern, 
7 > «A a > o> A -~ 3 A ’ 
K’ éxeiva rod cide ’kivnoe va mh ’s Ta yoviKd TNS. 
~- 
“H pdva tns eis THY yovid Kabdrouv pé Tats SovAats 
pdva ty my yeoved H ; 
Niwa ’rd xkéxxwo paddi’s tH pdxa ths va yvebn 
Tov dxpiB6 rarépa tns Tov mpdpbace ’s thy Ovpa, 
Tlov ’s ryv BovAny of Paiaxes Tov mpdopevay va mayn. 
K’ » Navowxdn oraOyxe orysd Tov kal Tod eye: 
“Tlarma pov, dideis mpoorayn ’s rovs SovAous va pod Cevouv 
4 ¢ x . ¥ ‘ he ‘ . ’ 
Thy dpaga thy vyndy, va wdw “s TO weprydds, 
Ta amdvra hopeuata va mrivw ’s Td ToTduL. 
Tuart cod mpémers thy Bovdny, drov “oa peo’ Tous Tpetovs, 
‘a paiveoa p Oddmaerpa hopepara *yrupevos* 
> © ’ ’ ¢ 3 , 2 ‘ a ~e 
K’ of mévte yeot cov of dxpiBoi, maxes Kai Covv path gov, 
Oi tpeis dxop edevOcpa, « of SV@ Tavdpepevor, 
a , ta ¥ LH , Se 
Mod Oéouv podxa vesdmAvura va Exouv Kdbe *pEpa 
fe) ’ ? X , Pca an Dov ein BLN »” 
Tav myyaivouy ’s Tov xopo, — K «iv 7 Sovdera *Sixi) pov, 
> ‘4 ~ ss ® > , 4 ~ 4 as “. S 
Aura Tou ime’ ’vtpamnke va 7H ya Tals xapais THs 
‘ e La \ © s ¢ wi 
TIAjv Gda 6 marépas ths Ta Evvowwoe Kal Neyer : 
“ Aey gov prrapyupevopat madi pou Ta povAdpra, 
~ x 
Mn®& a@Ado mpdypa* — €da "SH of SovAoe va o° Ta Cexour 
°S ryv duaka tiv tyndn, Thy Texvoxapopery.” 
’ ? ‘ r ¢ 2 3s 2 © , 
Aiver’’s robs Sovdous mpootayyn, KC duéows éroipagovy 


_ Thy dyagka ri Spopdy kat (ev-youv ra povAdpra, 





1 This translation is in the common dialect of the people. 
: N 2 
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Kovpn & éx Oaddpow pépev eobjra paewnv. 
ay 4 ‘ 4 baad La , a A ’ 
Kal ri peév xareOnxev eigéot@ ex’ annvy, 
Mirnp & év kiorn érider pevoetké’ ed@dnv 
es 
Llavroiny, év & owa rider, ev & oivoy €xevev 
> ae is eric) , > 3 ‘ Tae ee 2 
Ack@ év alyei@" xovpn 8 emeBnoer anjyns. 
Adxev d€ xpucén év AnxiO@ iypdv €hatov, 
Eias xuTAdoaro atv dudurddoaioe yuvargiv. 
‘H & GAaBev paorrya kai qvia ovyaddevra, 
b 4 - 
Mdotiéev 8 €Adav* xavaxn & Av jycdvoiiv. 
Ai S dporov raviovro, pépov & éaOjra kat aitiy, 
Ovk olny’ Gua Th ye Kai audirrodor Kiov Ghat. 
Ai & ére 8% worapoto pdov mepixadXeé’ ikovro, 
"Ev@ #rot mAuvol Hoav emnetavol, ToAY F vdap 
Kandy imexmpopéer pada trep purdwvra Kabnpat, 
” pee Be r qe. , mee, 
Ev@ ai y jpedvous pev bwexmpoeAvoay annyns. 
K \ 4 ‘ “a 4 , , 
al Tas pév oeday tmorapoy mapa Suwyevta 
T, ’ a» 5 oo 4 S > Beh > , 
pwyew aypwotw pedindea’ tal 8 an’ amnyns 
¢ 
Eiwara xepow €dovto Kal eopdpeoy pédav vdap, 
SreiBov 8 év Bddparer Gods epida mpodéepovoat. 
2 8 > ‘ af , , ce , 
Avrap émel mdydv te KdOnpay te pura madvra, 
“E€eins wéracay rapa Oiv' adds, hxe pddvora 
i .% , > Ld , 
Adiyyas mort xépoov amomvvecke Odhacoa. 
Ai d€ Aoeoodpevat kal yptodpeva Aim’ dai 
Acinvov re€ eidovro map bxOnow rorapoio, 
EZ > > , , , > -~ 
iwata © neAlowo pevoy Teponpedat adyi. 


, 
Aurap émel cirov rappbev dpeai te Kat adr, 


 Saipy tai y’ dp’ éraCov, awd kpndepva Badovoat’ 


Tho d5€ Navowxda evK@devos HpxeTO podmis. 
Oin & “Aprepus eiox kat’ obpeos ioxéaipa, 


*H kata Thvyerov wepiysnxeror 7) EpvparGor, 


80 


9° 


} Gele) 


Homer, Odyssey, VI, 48-157. 
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ae 
"Evo 7 xdpn Ta Nappa hopepar’ Erowpadges, 

Ta hépvet, kai’s thy dpaka exdva ta poprdver. 
2 @ > ¢ > >. # € , bed , 
Ke oray avéBnxe xe adrn, 7 ava ths THs Siver 

Kpaci c€ tpdywo doxi, mporpayt ce Karahi, 


‘ ’ c ee ue ear , 
Kai dads bypd ris fake o° OAdxpuTo crapvd«e 


Tea v’ adechOp ’s tov morapoy pe tais cvvrpdducais tns. 


Tlépver ra 6ACAapmpa Aepid, mEpver paBdt’s Td xéEpr, 
Aiver Bir(ia trav povdapi@y, Kal rpéxouve pe Kpdro, 


rn ‘ a 
Kai way pe matnua yopyd, kai pépvouve ra podxa, 


‘ > 7 + ‘ , a ‘ 4 
Ki avrny, kai Ta Kopacta THs Grou THY ovYTpOpevouY. — 


~ ~ , a 
K’ ép@dcave s Tod morapyod To Kpvotadeno pedya, 


"Rr - a ‘ oY A 6a 8 ~ 
KEL TOU TPEXEL TO VEPO, Ka apto Kal @pato, 


‘ A x ‘ c , ~ , 
Kat ma@pxovrat Kai mAEvouve 7 Képats Tov Parakov. — 


*Edicay an’ tiv Guaka 7 véas Ta povddpua, 
Kal ’s 7 dhowrpévov rorapod ra ediwEay ra mrdy1a, 
"EdevOepa va Bécxouve Td mpdowo xoprapt. 
4 > 7 ~ > 4 4 
Karémww éonxooave ddrats patn’s ra xépra 
Ta podx’ ard thy duaka, cai ta Bovrody ’s rd pedpa, 


J ‘A hod > - - . ‘ , 
Kai ra matovve ’s tais Naktais, pe yeAoua, pe Tavyvidia. 


Ke adod ra xabapicave ’s rd Spocepd mordt, 

*"Apa®’ dpdda 7 ardaaav eis rod yradod tiv axpn, 
"Exel rod orpayxver ’s tiv Enpd rd Kipa Ta AOdpua, 
Kat ra xopdota AovaOnxav Ki ddreiPOnxav pe Addi, 

K’ exdbicav va pay Woui’s rod morapyod Td mAdyt, 
*Ev@ Ta podxa oréyvwvay ’s Tod HALov THY Aapmpdda. 
Kal érav éhayay opi, éAvocay Ta pada Tous, 

Kai pe thv ocaipa raifave x’ érpéxave 7) SovAats, 
"Ev@ tais erpayoudaev 7) dompodaipna Képy. 
"Ero 9 Oca 1) "Aprepis mod dyana ta tééa, 


"Oray Tovs Kdmpous Kuvnya, i} Ta ‘yopya éhagua, 


> 7 an “i cal ca > ~ ce a , 
= tov Tav-yerou tais xopais, ’s tais pdxais tov_’Epupdv6ov, 
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Tepropéevn xampo.ot kat @keins ehaporrw" 
TH Oé O dpa vipda, Kodpar Avs aiyidyxoto, 
*Aypovdpor traifovor’ yeynbe Sé re hpeva Anta 
Macaw &§ imép 7 ye Kapn exe nde péerora, 
‘Pela r apvyvetn méderat, Kadai dé te Tara" 
*Qs py apdurddows perémpere mapbévos adpns. 
"AAN’ Gre 51) dp’ €weANe wdduv oikdvbe veetOar 
ZevEao’ jpidvous mrvgacd te eipata Kaha, 
"Ev0’ adr adn’ évdnoe Oca yhavxdmis ’AOnrn, 
‘Os ’Oduaeds &ypoiro, Sot 7 evamida Kovpny, 
"H of Sajxor avdpdyv rédw Hynoatro. 
Spaipay erat’ Eppupe per amdimodov Bacidea* 
*Apgurddovu pev duapre, Babein S euBare divy, 
Ai & émi paxpov dicav? 6 8 &ypero Sios ’Odvaceis, 
“E¢épevos & Sppawve kara ppéva kal kara Gupdv* 
“"O po. eyo, Téav avte Bporay és yaiay ixdva ; 
"H p’ of y bBpiorai re Kai &ypior ovde Sixaror, 
"He pidrdgewor, cai odrw vdos éori Oeovdys; 
"Os Té pe koupd@y audnrvbe Ondvs airy, 
Nupdder, al ¢yovo’ dpéwr aimewa xdpnva 
Kal myyas morapav kal ticea Trounjevta, 
°H vt mov avOpwroyr eipt oxeddv addnevtar ; 
"ANN Gy eyav adris meipnoopa dé Beopa.” 
“Qs eimav Oapvov iredicero Sios ’Odveceds, 
’Ek muxuns & vAns mrdpOov Krdoe xetpt Taxetn 
SiAAwr, ds piaaito rept xpot ppdea pords. 
By & ipev ds te A€wv dpecitpopos, aki weroOas, 
"Os r elo’ Sdpevos Kal anpevos, ev Sé of Bace 
Aaierat’ aitap 6 Bovot perépxera 4 diecow 


"HE per’ ayporépas éddous* Kéherat b€ é yaornp 


Ifo 
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K’ 7 Nopdas ryv dxodovbody, tod Aia Ovyarépats, — 
Tpéxovv kat maifovy, — « 1) Antd Owpei xe dvayaddud€et, 
»* 7? > - <2 s 3 , ‘ 
Ti €y’ dx’ Gdaus td na exeivn TO Keart, 
> 
Ke’ am ddats Ecxapiferar, dv xe ddars eiv’ wpaiats. 
Cal , 
"“Ero’ am’ tais SovAas ths Ke airy, — apidntn mapbéva 
Kal drav 7\Ge 6 Katpos ya va yupicouy 'rice, 
Aum\dvovy ta hopépara kai Cevyouy ra pouddpia, 
Tor’ 4 Gea 4 yadavy Bovdtera va Evrvncn 
Tov ’Odvocéa, yua va i7 Thy Gpophy ti Képn, 
Tlod 6a yn ddnynrpia ’s thy wot Tov Pardkov. — 
Tiyv odaipa cé pid Sovda rns pix’ 7 Baodorodda: 
Thy dodda Sev erirvye cal mépret’s Td Tordut, 
Ke dda pathy ndr) peri eovpay ra Kopdora. 
“O OdpuBos eEimvnce tov dodtov ’Odvacéa 
K’ éxdOice, Kai dixove, x eAdyiage ’s Tov vod Tov: 
*°A\Aoipovov ! mod Bpicxopa ; o€ ti avOpwrev pépn ; 
> 
Mi eivat Gypiot, okAnpol, xwpis Sixatocvrn ; 
*H Sixaror, pirdgevor, kai rov Oedv poBorvra ; 
e 4 > > , 4 , , 
Qed ¥ avtnxnoe hori) paxpid pov -yuvatkiora. 
> , 
Mn Nopdais civat, ra "nda 7m’ dpifovy KoppoBoima, 
Kai tais mnyais téy rorayay, Ta Spocepa AayKadia ; 
% - ~ a 
H pros Coty €6@ Ovynroi Kv avOparmiva dadodve ; 
rR 4 a Lf 4 ‘ "da 4 46 ‘ a > ” att 
pmpos, ds maya va tos ba, va wdbw Kal Tov cipat, 
EZ > 2 r 6 eS ee eS | ‘ 6d 
ime, KC dvaonkoOnke dvapeo’ an’ tovs Oapvovs, 
K’ éva kwvapt, houvrard, pe Td Bapv Tov xépt 
> , > > cA >. 2 , , 
Erodkice « éoxérace T éAdyupvo Kopi Tov. 
¢€ , , / =?) A > A , 
Qoadv Bovriotos éovras Tov ‘s THY Eppia TpocpEveL, 
Kai ander cal Bpoxn ke ayépa trod rév S€épvour, 
> ~?> x BY ‘ ‘ , , y le 
Eva ’s ra pédn Ta yepa tiv Svvapi tov vordbec 
Byagouy ra paria tov darid, at mere. ’s 6, Te evpet, 
Zé Badia, yidia, mpéBara, Kai oé yopya éehadua* 


a -~?) > 
Orav 9 meiv’ dm’ Ta Bovva rév orpoxvn va KaraiBn 
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Mn\wv meipnoovra kal és muxivoy dduoy erOeiv. 

*Qs *Odvaeds Kovpyow edmoxdporow euedrev 
MigeoOat yupvds mep ed’ xpetd yap txavev, 
Spepdareos 8 airjor havn kekaxwpevos Gyn, 
Tpécoay & addvbdis GAAy én’ Hidvas mpovxovcas. 
Oty & ’AdAkwwdou Ovydtnp péve’ tH yap "AOnvn 
Odpoos evi pect Once Kai ek Séos cierto yviov, 140 
Sri 8 dvra cxopérn’ 6 S€ pepunpréev ’Odvoceds 
*H yovver Aiccoro AaBaov edorida Kovpyr, 

°H aires énéecow droorada pedtxiouw, 
[Atocour’, et deigeve rdduv xal eipara doin. | 

“Qs dpa of ppovéorre Sodecaro Képdiop elvar, 
AlocecOa eréeoow adrocrata petxiowww, 

Mj of yotva AaBdvrt xoAdoaito ppéva Kovpn. 
Airixa peidixiov Kal kepdadéov pdro pdbov" 
“Tovvodpal oe, dvacca’ beds vv tis ) Bpords evo; 
Ei peév tis beds eat, Tol oipavoy eipoy Exovow, 150 
’Apréwsdi oe eywye, Atds Kovpy peyddoto, 

Eidds re péyebds te huny r ayyuota eicKe" 

Ei 8€ ris éooe Bpordy, roi emi xOovi varerdovow, 
Tptopdxapes per ool ye marnp kal métvia pyrnp, 
Tptopdkapes S€ kagiyyyrow’ pada mov oduct Ovpds 
Ailey eihpocivyow iaiverat civexa ceio, 


Aevoodvrev rouvde Oados xopdy eigoryvetoar, 
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> a > , \ \ > \ Q \ Tee 
Els trav avOparev Ta yopia kal ’s Ta pavdpia va TEN 
” teat leeks 4 5. ‘ , Vier Sy GSE ae 
Erou xt airés, av cal yupvds, tov €ompaxy’ 1 avayKn 
Na opign ta xpvodpadXa kopacua, ’s 7 axpoyudde. — 
‘H vais, Gua tov dave yupvd, Oadacowpeévo, 
Tpopdgtave «’ eaxdpmicay ’s tovs Bpdxous, 500° éxeide. 
c , , > id a cal ‘ ae OK 2 
H xépy povn atrépetve Tod Baowna pe Odppos, 
Ti "A@nva an’ ra ydvara ths evyade Tov HoBor, 
K’ éaraénxe. — K’ éAdyrafev 6 Sdduos ’OdSvaoceas, 
c \ Ip Ma eet \ \ \ , 
H va ooo’ ao kovra va THY Tapakadeon, 
a A col ~ 3 A ‘ A , , 
H va ris 1h} amo paxpta pe Adyia pehopeva, 
7X , a> \ , X \ a 0 24 
Na den rod *var rd ywpwd, Kal va Tov dean povya. 
Kal rot épdvynke xadd kv abeAipo ras Oa va 
3 A ‘ A A \ , 
Amo pakpia AuTNTEpa va THY TapaKadeon, 
‘ ae GS , ae) ee ror par | a > , 
Mn Tvy’ 7 Kdpn KU OpytcOn TO yov' ay THs ayyién. 
Kal déeyet Ths dao paxpia pe Adyia peA@pera : 
“°ENenoe pe, KC dv Oca 7 KC ay yuvaixa noat. 
*Ay kaTolkys Tov ovpavd pe Tors Oeuds Tovs GAXovs. 
c > , > is , e , ~ 4 
H @popdua, rT avaornua, 7 xdpis wou pov deve 
a > = 
Tlas eloat 7 "Aprépida, tov Aia bvyarépa. 
lan Sy ” \ ‘ \ a \ a“ 
Ke ay eioat GvOpwros Kal od Kal KaToukns TO XOuA, 
% , a Je a 5 eX se , , 
As xalper 6 matépas cov, k 7 axpi87n cov parva, 
> > , a ’ e < ‘ c , 
K’ of adeAGot gov_as xaipwvrar™ yati rohv_H Wuyx7 Tous 
> , 
8 avayadal’ ard xapa yia oéva, drav Brérouv 


, > , > Cy 7 ea J A \ qa! , 
Terora ¢ avOiopevn @popdia peo’ Tov xopov va praivy. 
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Heropotvs, B.C. 450. 
Boox VIII, Cuap. 59, 60. 
x , ° 
LIX. ‘Qs 8€ dpa cuvehéxOnoav, piv 7 tov EtpuBiddea mpobei- 
A , a a , ‘ \ ‘ > c 
vat tov Aédyov, Tav eivexa cuYHyaye TOUS OTpaTHyoUs, TOALS Hy 6 
Ocuiorokdens €v Toor Adyowr, ola Kapra Sedpevos* Aéyovros de 
5 nT? + ee 
avrov, 6 KopivOtos otparnyds, “Adeiuavros 6 ‘Qxvrov, eine’ “OD 
a a , ¢ , 7 © OS 
Oeuiordkrees, ev Toict ayGou of mpoekamordpevor pamifovrar.” 6 Se, 
> , ” “ ¢ 4 > ; > 4 ~ ” 
drodvdpevos, py, “ Oi dé ye eykaraheurdpevor ov oreavedvra., 
LX. Tére pév nriws mpos tov KopivOvoy dperparo’ mpos de rov 
~ , 
EvpuBiddea reve exeivav pév ovkére ovdév trav mpdrepov exGevrav, 
© > \ > , ae. al 8 8 , e , ‘ ~ 
@s, ereay amraipwot ard Sadapivos, Scadpncovra’ tapedvrwv yap Tav 
cuppdyeov ovk epepé of kdcpov ovdéva Karnyopeetv* 6 dé GAAov Adyou 
a“ a x 
elyero, Néyov tdde* I. “Ev col viv éotl cdoa thy “EAAdOa, jy 
> 4 , , > a fr , s s ¢ 
€pot reiOn vavpaxiny avtov peévev troveecOar, pnd, mevOdpevos TOUT@Y 
Toiat A€éyovor, avatevéns mpds Tov "IoOuov Tas vias. avribes yap 
Cre > , A s Lae. cod , > , ” 
éxdtepov, akovoas. mpos pev T@ ‘IoOu@ oupBdddrov, ev medayei 
> , , > aod con , , > ~ 
dvarentapev@ vavpaxnoes, és 6 HKoTa Huiv ovphopdy eort, vijas 
éyovor Baputépas Kat apiOuov éeAdooovas’ rovro 8€, drodéets Sada- 
pivd te Kat Méyapa kal Alywar, ijymep kat ra Ga ebruxnoa@per, 
a A na n I A o. Moe 5 , \ LA 
dpa yap TO vavtin@ airav eerar kai 6 me{os orpards. Kal ovrw 
opéas aitos a&es ent rhv Iedomdwnooy, xwdvvedoets te arden TH 
€ : a \ Sage eS , A , > > - \ 
Eddi, 2. “Hv dé ta eyo Aéyw ronons, rooade év abroict xpnora 
eipnoeiss mpara pev, ev orev@ oupBdddovres vyval dAtyyot mpos 
modnds, jv Ta oikdra ex Tod Twohéuov éxBaivy, mohAdv KpaThaopev. TO 
\ > fod , A ec a > ‘, > > , ‘ A 
yap év orewd vavpaxéey, mpds nuéav éoti’ ev eipvxepin Se, mpos 


Ta d * > 4 \ , > \ Phe Fae , 
exeivov' adtis de, Sadauls mepeyiverat, es THY Npiv VmeKKerTae TEKVA 


Flerodotus, VIII, 59, 60. 187 


MODERN GREEK. 


II. 
TRANSLATED BY J. GENNADIUS. 


x , 
LIX. “Ore Aourdv cvvnbpoicOncar, mpiv 7 6 EvpuBiddnys exOeon 
‘ , , ” , \ , c os 
Tov Adyov, Tivos Evexa ouvekddege TOvs oTpaTNyous, 6 OEeporoKAns 
U 4A id c , 2 , . c - > 
Kateyivero Toda A€ywv, @s peyddws emevydpevos’ Gpidovvtos 6 
> -~ c , , >? , < ey 9: A > ie 
avrov, 6 Kopiv6tos otparnyds, Adeipavtos, 6 vids Tov ’QxvTov, eimrev 
> a , 3 
“°O Gewordkrers, els Tos ayOvas of mpowpas eyetpspevor parriCovrat.” 
a E x 2 : 
“O 8€ GeptorokAjs Sixacodoyovpevos eizev’ ‘ANNA Tradw ot droheuTd- 
| ae ‘ a a 
pevot Oricw Sev oresavovvrat, 
LX. Tore pev nriws dmexpiOn mpos tov Kopivésov mpos dé rov 
EvpuBiadny ovdev mréov eeyev ex Tav mpdrepov AeyxOevtav exeivav 
, ~ 
Adywv, 6te dynradyn Oa Sparerevowow Grav aromhevow@oWw amd Tis 
Sadapivos’ didre To KaTHyopety TOs Tuppdyous Tapdvras Sév HTO TOTas 
Kégpuov’ ereheihOn & aAdov emiyerpyjpatos, héeywv Ta EEns’ “ Eis w€ viv 
> , A , ‘ c , > > , ‘awd ‘ > a s 
andkxertat va owons tHv “EdAdba, ay axovons ee, kat adTod pévav 
, . Nigise , \ ”“ : \ ? , , 
vaupaxnons’ pnde emavadépys Ta mAota els Tov “IloOudy, mevOdpevos 
> \ , , Piet? , cA \ A y > , 
eis Ta heydpeva ToUTwY’ émetdn, TVyKpivoy Tas dSvO yva@pas, axovoas 
< , ep! > ~ \ \ > , >? > , 
éxarépav’ €av €Ons eis xelpas mapa Tov "IoOpdy, eis avorxrdéy méAayos 
a a re 
Ga vavpaxjons, rep ehaxiota oupdéeper cis nuas, €xovras moia 
, ‘ \ ‘ > \ > , Fi aah ee en a 2 \ > , 
Bapurepa, kai Kata tov apiOpdv ddtyorepa’ ad’ érépou dé @ amodéons 
‘ os \ x ? ‘ \ wn td hee BS an 
Thv Sadapiva kat ta Méyapa kai Thy Atyway, axopun Kal €dv Kata Ta 
» > , e Pd ‘A A J cal col ~ A 
Ga enirixoper’ Sidte 76 vavtixdy aitey [rv Tepaév| 64 mapa- 
, > id > ae 2 \ fot * A ‘ eee ‘ 4 
KodovOnon apérws kai 6 re{os otpards’ Kal ovtw ov ards Oa épns 
> \ > \ ’ ‘ A , - ee 
avtovs eis thy TleAomdévynoov, kai 6a diaxwdvvevons macav thy 
‘EAAdba, "Edy d€ mpdéns boa eya Aéya, Oa evpns Ta éEns TAEOvEKTH- 
ro , ~ col 
pata’ mp@rov pev eis orevdy pepos modepovvTes pe GAlyas vais 
€vavtiov ToAk@v, €av Ta ek TOU To€pov amoBnodpeva dow Ta 
> , \ aise 3 , < , ‘ a > 
evhoyopavéctepa, ToAd Oa imeprepnowper’ Sidtt Td vavpayeiv ev 
~ > ~ a UJ 
oTev@ eive Urép Hav’ év edvpvxwpia Gus bmep exelvor’ mpocert 


b€ oagerat kal 7 Zadapis, cis THY Sroiav karépvyov Ta Tékva pas Kai ai 
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‘ - \ \ ‘ 4 > pace a a A , 
Te Kal yuvaikes, Kal pny Kal Téde €v abroion Evert, TOU Kal TEpiexeobe 
, ae cee See , , iz ‘ 
padtora’ Spolws adrod Te pévav, mpovaupaxnoets Iehomovynoov, Kai 
\ ~ > a, 27 ” > a » Bras 
mpos T@ “IoOp@ ovd€ oeas, et wep ed hpovées, Aes emt thy 
xn 
TleAorévvnoov, 3. “Hv O€ ye kal ta eyo éAmifw yévyrat, kal 
, cal \ a ¢ @ > > A la € , 
WUKHT@MLEV Thot vnval, ovre dpiv és Tov “IoOudv mapécovra of Bap- 
” ’ ¢ , n° a >»? > . 
Bapo, ovre mpoBnoovrat éxagrépw ths ’Arrixns, amiacl re ovdevi 
kdopo, Meydpoui re xepdavéouev repteotor, kal Alyivy, kal Sadapin, 
> cal cw 4 XAG , > col > 6 - ¢ 4 6 ol 
év TH Np kal Aéyidv €ote Tdv €xOpav Karirepbe yeverOat. oikdra 
, 
pév vuv Bovrevopevoror avOparroot, @s TO emimav eOédeu yiverOar’ pH 
5€ oikdra Bovdevopévouor, oik eOéder obdé 6 Oeds mporywpee mpds 


4 > +h y ” 
Tas avOpenrnias yvopas. 





ITI. 
XeEnopnon, B.C. 395. 
Anapasis, Book TV, Chap. vir. 18-27. 

*Ex rovtou of "EAAnves aikovro én tov “Apmacoy rorapov, evpos 
tetrdpav méOpeov. “EvredOev emopevOnoav dia SxvOivav orabpors 

cg Z wa a3 , > t Ps > 2 
rérrapas, mapacdyyas eikoot, 6a mediov eis Kamas’ €y ais euewwav 
Bly 6 29> ’ Py a a ‘ ‘ 
Npépas Tpets, kat emeoiticavro, “EvrevOev dindOov orabpods rérrapas, 

, x ‘ , t \ nr 7 > s * 

mapacdyyas €ikoot, mpos moAw peydAny Kal evdaipova, oikovpevny 
‘ ékadeiro S€ Tupmds, “Ex tavrns 6 ths xepas apxywr rois "EMAnow 
c , / ao A 7 c a , , a» > A 
nyepnova méumet, Oras Sit THs EavTdv Toreplas xopas Ayou avrovs. 
"EMav & exeivos Aéyer dre Ger adrods mévTe Hucpav eis xapiov, bev 


dovrat Oddarray’ ef dé py, reOvdvar ennyyéAdero. Kat iyyovpevos, 


Xenophon, Anab. LV, vit, 18-27. 189 
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‘ , > , > a ‘ = ‘ e 
yuvaikes, kat padiota evuTrapxet eis TadTa Kal TOUTO, TeEpi ob peydos 
> , > a , c , s , Lg ‘ ~ 

evitapeperGe* avtov pevwv, dpolws Oédets vavpaynoee wmep THs 
, c \ ‘ fod 2 pd > "¢ x > - ‘ 
IleAotovyncov, ws kai mapa TO “Iobue ovde, av dpbodporijs, Oa 
dépys avrovs [rods Ilépeas | els tiv LleXormdvynoov. ’*Eay b€ r@ dvte 
’ A oe 3 ‘A » ‘ ‘ , ‘A A it PA 
yoo. kai doa eyo eAmifa, kai vixnowpev pe Ta TAola, ore Kal 
vpev eis tov “IaOudv Oa €hOwow of BapBapot, ovre Oa mpoBaar 
mépav ths Artikns, dda Oa diywow addEws. Oa kepdiowper Se 
\ \ , ¥, A x \ se \ si = e 
kai Ta Méyapa, cwbevta ota, Kal Thy Atyway Kal thy Zadayiva, Gov 
~ , a ~ 
Umapyxet Kal xpnouuos Urép nuav, Ore Oa UmEeptepnowpev TaY exOpay. 
TéXos, orav pev of avOpwnot oxentwrta Kata Ta TLBav@TeEpa, TadTA ws 
SSN) NN - , \ a 7 2 \ \ \ \ 
emi TO TAELOTOY TeivoUY Va TpaypatuToLoUVTal’ Grav dé Ta py TmOava 
duaBovdevwvrar, Sev Oédrer ode 5 Ocds va mpooBiBatn tas avOpwrivas 
? “ 


yvopas, 





LET; 
TRANSLATED BY J. GENNADIUS. 


Mera tatta of “EAnves! epOacay eis tov “Apracoy torapdr, 
matous Tecodpoy TACOpav. "Evredbev emopevOnaay dua Tov Exvdwav 
A / , ” 2% , , , 
atabpovs Téecoapas Tapacdyyas elkoow ava péecor mediddos, POacavtes 
> U a + cr i? VA ‘ > o ‘ , 
els x@pia, Orouv epervay Tpeis tpepas kal epwdiacOncav pe tpodas. 

a ri ” 
"EvtevOev éempoxapnoay arabyols téocapas mapacdyyas €ikoow €ws 
> , iA ‘ , 2: a + ce 
els moddw tia peyddny kat mAovolay, KaTOLKnMEvnY, HTLs E€kaAEiTO 
Tupmds. "Ex tavtns 6 apxwv rhs meptoxns Tméurer Odnyov mpos Tovs 
"EdAnvas, Gras tovs doyynon dia ths €xOpixns a’tav x@pas. *ENOav 
& ekeivos Aéyer Gre Geer Tovs eper peta TEvTE nuepav Spopov eis 


épos 0Gev Oa Swot Oddaccav" «i S€ pn, tovs tmecyebn va Tov 
nép Hi, xe6n 





1 Ungliickbekimpfende, heimathverlangende, Weltberiihmte Griech- 
enherzen.— Heine. 
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emetdn évéBadrev eis tiv éavrod modepiav, mapexedevero aldew Kal 
pbcipew rv xapav’ @ kal ddov eyévero Sri TovTov evexa €Oo1, 
ob THs Tav “EAAnvev edvolas. Kal ddixvodvra: él rd dpos ri 
méurrn nuepg’ dvopa O€ TO dper hv Onxns. *Emewdy d€ of mpato 
eyévovto émi Tov épous, Kal Kareidov tiv Oddatrav, Kpavy? moAA} 
eyevero, “Axovoas b€ 6 Revopay kai oi dmiobodidaxes, dHOnoav 
€umpoobev Gddous émitiOer Oat modepious’ ciovto yap kal dmicbev of 
€k Tis Katouévns X@pas” Kal ad’ta@y oi dmiaOodiAakes améxrewav Te 
Twas Kat eCaypnoar, évédpav mounodyuevot’ Kai yeppa €AaBov dace 
Body wpoBdea audi ra eikoow, 

*Emesd)) S€ Bot wreiav ‘re eyiyvero kat eyybrepov, kat of del émidvtes 
COcov Spduw ent rods dei Bodvras, Kai TOAAG peifov eyiyvero 4 Bon, 
dom 57 mrclovs eytyvovto, eddxer 5} petty te eva TH Zevopavre- 
Kal dvaBas éd’ tmmov, cat Avxtov kat tovs imméas avadaBav, mape- 
Bonbe’ kai rdéxa 8} dxovover Bowvray Tay otpatiwrey, Oddatra, 
@ddatta, kal rapeyyvartav, "Evba 5) eeov amavres, kat of omicOo- 
porakes, cal ra troliyia jAavvero Kal of immo, Emel S€ adixoyro 
mdvres emi Td dxpov, éevrad0a di mepréBaddov GAANAovs, kal orpatnyods 
kat Aoxayods, Saxpvovres, Kat eEamivns, dro 5) mapeyyunoartos, ot 
otpari@rat dépovar iPous, kai mowovot Kodwvdy peyav, "Evravda 
avetibecav. Sepudrav mdjOos a@poBoeiwy, Kat Paxrnpias, Kai Ta 
aixyddwra yéppa, kal 6 Hyenav avrés Te KaTéTEuve TA Eppa, Kal Tois 
fois SuexeAevero. Mera ratra tov hyeudva droméumovew oi 
"Ednves, Sdpa Sdvtes awd Kowod, immov, Kai pidAnv apyupay, Kai 
oxevny Tleporkny, kat Saperkovs Seca" iret 5€ pddvora tovs SaxtvAiovs, 
kai €AaBe woddods mapa Tov oTpatioray, Kepny b€ dei€as adrois, 
08 oknyncovat, Kal tiv 6ddv iv mopevoovrar eis Mdkpwvas, éret 


éonépa eyévero, @xETO THs vuKTOS amLay, 


Xenophon, Anab. IV, vii, 18-27. 1g1 
MODERN GREEK. 


ie ay Se a > , > a \ by sito) > \ a 
govevawor, Kal ddnyav airovs, dod tovs elonkev eis thy x@pav 
~ > col 
Tov €xOpay tov, To’s mpoeTpeTe va Kaiwor Kal POcipwow aityny' && 
ov Kal éyévero Katadhaves bre dia TovTO HAGE, Kal ovyi evexa edvoias 
mpos Tovs "EhAnvas. Kal thy réeumtnv nucpav POavecwy eis Td dpos* 
> a ~ 
avopatero b€ Td Bpos Onxns* Stray & oi mparor €pOacay emi Tod dpovs 
\ 3 , ? , 
kat etSov davepa tiv Oddaocay, péyas ddadaypos eyevero. "Akovoas 
dé 6 Zevopav kal of dmicbopirakes, evdpicav dre GAdow €xOpoi 
ereteOnoav eumporber’ Sidte tkoNovOouv Kal Omeicbev of ek Tis 
Ld , a x X > > A peaked , ae ee sY 
Kalomevns x@pas* Kal Twas €€ airay oi dmicOopvdAakes epdvevoay kai 
> , , » Tee” 3 . »* # ” > , 
eC(@ypnoav orncarres evedpav’ Kat €dAaBov mepimov eikoow aomidas 
e€ axatepydotey Sepudtrwy Saciuddd\ev Boar, 
"Ene 67 be .y ¢ B A z. , hy § > a Xx , 7 
107 O€ Kai mepiacoréepa Bor eyeipeto Kai €k TOU TANGLEOTEpoL, 
‘ per pas \ , a La \ \ > , 
kat of ddovev mpocepxopevor erpexov Spopews mpds Tors adiakdrws 
pevagorras, 1 b€ Bon éyivero moAv peyadntépa Kad dsoy mepic- 
, ¢ Sih \ Cm - e sk 
adrepot ouvnpxovTo, evdpice Gvoika 6 Revopav Ore Hro te orov- 
Sadrepov’ Kat avaBas ef’ trou Kai AaBav peP EavTod Tov AvK.oy 
‘ \ ic cr a > 4 , , - > , 
kat Tovs immeis, €dpapev eis BonOevav. Tdte m€ov taxéws akovovet 
, ” 
Tovs otpatiatas dwvatovras ‘ Oadacoa, Oddacea, Kai addAndo- 
xatpovras. *Exet Nourdv erpexov mavtes* Kat of dmicbopvAakes, Kal 
Ta popteya kai of trot empobvporroiodvto. *Ad’ ov & épOacav martes 
emt THs Kopudns, Tore mA€ov eynyyaNiCovto adAndovs, Kat Tovs oTpaTN- 
‘ \ \ , Ld é ‘ ” € 2 2 
yous Kai tovs Aoxayovs, Saxpvovtes*’ Kai aiyns, ws ay Tis mpoeTpeper 
avtovs, of oTpati@tar Péepovat AiOous Kal katacKeva Cover péyav Twpdr' 
2238 , »” = , 2 , x ce, ‘ 
emt Toutou eecav mAnOos Sepudtwy dkatepyaot@v Kai paBdous, kat 
\ - > , aoe ym | coe \ , \ > , 
Tas KuptevOetoas doidas, Kat avtos 6 ddnyds KaTEeKonTE Tas doTidas 
kal Tovs GAXovs mapotpuve. Meta radira of "EAAnves exmpoBodovor 
\ © , , > Lagi A ~ cal a A XA , 
rov ddnydv, Odcartes alt@ ad Kowod dpa, troy Sndady kai ToTNpLov 
> n \ \ N Nn , Vie der > 2 
apyvpovv kal oroAny Ileporxny Kat déxa Sapeckovs’ efnrer & obdtos 
mpo mavrwv ta SaxrvAidua, kat €AaBe moAAA Tapa TOY OTpaTLwTay. 
, > ’ A / a > , \ , ‘ \ 
Aci£as & els aitovs xwplov Grou novvavro va KatacKnv@dwot, Kat THY 
6080p fv va Badicwow cis Maxpwvas, apov ender 7) Eomrépa avexwpnoe 


Ota vuKTos, 
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IV. 
Prurarcu, A.D. 100. 


Lire or THEMISTOCLES, I1-17. 


“Apa 8 npepa ZepEns pev dvw xabjoto tov oTdAdov emomrevwv 
# i 

kal thy maparagiv, as péev Davddnuds pnow, brép to “Hpakdewov, 7 
Bpaxei mép@ Steipyerar ths "Arrixns 7) vnoos, as 8 ’Axeatddapos, 
ev peOopim ths Meyapidos, imép tev Kadovpévav Kepdtay, xpuoovy 
dippov Oguevos, Kal ypappareis moAAov’s mapacTnodpevos, Gv epyov 
> > / ‘4 4 , ‘4 , 

iw aroypaperOas kara thy paxny Ta mpaTropeva. 

Tlepi d€ tod mdnOovs trav BapBapixav vedv Aiocxvros 6 Tow- 
THs, ws ay elds kai SiaBeBaovpevos, ev tpay@dia Tépoats héyer 
TavTa® 

Béptn 5¢ (wal yap of8a) xurids piv Fv 
vedy TO mARO0s ai 5 brépkopto Taxa 
éxatov bis Roav Entra O. “D8 Exee Adyos. 

a“ > n a a“ 

Tov & “Artixov, éxardv dydonxovra 1rd mAROos odcay, ExdaTn Tos 
Le a , 7 >. , z yay , 
ard Tov KaTagTp@paTos paxopevous OKrawxaidexa eixev’ dy rokdrat 
Téroapes Hoav, of Aowrot & smAirar. Aoxet 8 ody frrov ev Tov 
kaipov 6 OemorokAns 7} Tov Ttérov oundav Kal duddgéas, pi) 
mpdTepov aytimp@povs xataotioat tais BapBapixais tas Tpuypets, 
i) thy ciwbviay Gpav mapayeveoOa, rd mvedpa Aapmpov ex meda- 
7. ‘ a 8 ‘ a n~ , ,, § \ x 
yous aei kal kipa dia Tay oTevay . Katdyouvcay Tas pev 
“EAAnvuicas ov €8damte vais, GdiTeveis otgas Kal Tameworépas, 


\ . \ a , > , ‘ - 
Tas be BapBapikas, Tais TE Tpupvats aveoT@Cas, Kat ToL kKajTa- 


Plutarch, Life of Themistocles, 11-17. 193 


MODERN GREEK. 


Ty. 


FrRoM THE TRANSLATION oF A. R. RANGABE. 


@ , 

Aya b€! éfnucpacer, 6 ZépEns exdbioev tyra, emBdérov tov 

, . A , c A , e , ¢ , a 
atédov kat thy mapdtagkiv, as pev eyer 6 Pavddnuos, tmepdva Tov 

a ac , ef \ , 2 , \ ? \ ‘ 
vaov Tov “Hpakdéous, orov Bpaxd mépapa® xwpiter thy “Artixny Kal 

A bed Cs > if > , A A , a , 
thv vicov, as © 6 ’Akeotdd@pos, kata Ta auvopa tis Meyapidos, 
« , - , / , 7 a A 
trepavw Tav eyouevoy Kepdrav, otnaas xabedpav xpvany, Kal trept- 

6 © ORS ek - , ” > \ , 
orotxtabeis* Uo TOAAGY ypappaTéwy, Gv Epyov Hv va kataypapwor 
Ta KaTa THY paxny yuwdopeva,* 

Tlepi d€ rod mAnOovs trav BapBapixoy mrAoiwy 6 ToiTHs AicyvAos, 
< ’ > ‘ A , ‘ ‘ , if ~ ? 
@s yvepifov aita kal duvdpevos va ta BeBatwon, Aéeyer Tadra eis 

A ’ A 7 
THY Tpay@diay Tovs Ilépoas* 

Tod Héptou Arov (7rd jkevpw) xsduds 

< > XX ~ . \ x , 

6 adpiOuos THY TAOIwY" Ta SE TAaXLOTA 

dis Roav éxarov K émra ws rEYeETAL. 
Ai d€’Arrixal Roav éxatdy dySonxovta tov apiOydv, Kat éxdotn elye 
SexaoxT® Tovs paxopevous €k TOU karaoTpapatos’® ek TovTay dé Téa- 

- U 

capes Hoav rokdrat, kat of Nowrol éaAira. Patverar & Gri 6 Cepic- 
TOKANs evvdnoe Kal mapeudvevace® Tov Kalpov ovyX TTTOY KaAa@s } Tov 

, +) LJ ‘4 ‘A , ‘ A A s a 
torov, kat Sey maperake tas Tpinpets Tou mpos tas BapBapixas mpl 7 

6a c , 6 a YP 2 (2 Ld 8 A Ri ise, ‘ 
pbacn 4 avrmOns Spa," Fries mavtote Hepes aHodpdy tov dvepor Kai 
TO kdpa Oia TOY GTEVOY Grd Tod meAayous’ SidTe Tas pev “EAAnuiKGs, 

» , \ A > 4 Av Ls Ss A > , 8 -~ 
otoas xaundds, Kat wy eyetpopevas Trokv tmep thy emupaverav® ris 
Gadacons, ddiyov €Bdante* Timtwv 8 cis tas BapBapixds, airwes 





1 As soon as it dawned. 2 A passage, strait. ~ 3 Surrounded. 
* To describe the events of the battle. 5 On the deck. 
§ Waited for. 7 The usual hour, 8 The surface. 


oO 
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oTpapacw topdpous Kai Bapeias emibepouévas eodadrde mpoo- 
mimrov, kai mapedidov mrayias rois EhAnow df€as mpoodepope- 
vols, Kal T@ Geptorokrei mporexovow, os dpa@vte padiota TO ouphe- 
e ,¢ & 9 % coms , > , -~ » 
pov’ kal Gre kar’ éxeivoy 6 Rép~ov vavapyxos “Aptapevns, vaiy Exo 
peyadny, Somep awd reiyous erogeve Kal Hedvritev, avnp ayabds dv, 
kal tav Baoéws adeAhav word kparictds Te Kal Stxacdraros, Todroy 
> ~ - 
pev ovv ’Apewias 6 Aexededs, Kat SwaorkAjjs 6 Tedteds, Gov meorres, 
ws ai vies avtimpwpot mpoomerodcat kal cuvepeiaacat Tois xaAKopacw 
> 4 > , a“ , A , ¢ , 4 ~ 
everxeOnoav, émiBaivovra tis aitav tpinpovs, tnoordvres Kal Tots 
, ~ 
Sdpact tUmrovres, eis rv Oddaccay évéBadov' Kai Td Hypa per Gov 
, , > , , 4 [24 >. 7? - 
epdpevov vavayiwy ’Aprepicia yvopicaca mpos ZépEnv avnveyxev. 
’Ev 5€ rovr@ Tov dyavos dvTos, POs pev ekAGpat péya héyovow 
*Edevowdber, Rxov 5€ kai hovnv rd Gpidcwov Karéxew mediov aypt THs 
a a 4 
Gadarrns, @s avOpareav dpod moddGv Tov pvotikov eLayaydvtwv” laxxov, 
> ~ a . a 
Ex 6€ rod rAnbovs rev Pbeyyopévwr, kata pixpdy aro yhs avadhepd- 
, » > € - ‘ f > Peay ’ 
pevoy véos edokev aiOis irovooreiv kal KatacKyTTe €is TAS TpInpeEts. 
o 7 col 
Erepot 87 hdcpara kai eidwda xabopcy edokav éevérdov avdpav, an 
Aiyivns tas xeipas dvexdvtav mpd Tay ‘EAAnukay rpinpar, ods eixaov 
a > al a” 
Alaxidas eivat, mapaxekAnpévous edxais mpd ths payns én Thy 
BonGevar, 


IIp@ros pev ody AauSaver vaiv Avxopndns, avip "AOnvaios, rpin- 
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i a a rn 
elxov opOas Tas mptyvas, Kal epéporto } Bapeia €& airlas roy tWnrav 


2 kal tus map.6ude ma- 


LZ \ ’ / tel , 
kataoTpwpdatay tas €£aOer tod Spdpov Tar, 
yiws els Tovs "EAAnvas, oitiwes mpo7eBaddov pel dpyis, Tpoc€exovtes 

/ Sas: \ a , a > , ig > i S ‘ 
kuptas ° eis Tov OepuctokAny, Sudte TovTov EGempovy ws EvvootyTa UmEp 
, a” o> X a ‘ ies 5) ‘ ¥ ? , c 
mavta GAXoy TL ATO TO ovupEpoy, Kai OudTe TpOs TO pépos EkEivov 6 

, ~ pt 7 > , - ” 4 22.28 iat , 

vavapxos Tov ZépEov ’Apiapévyns, mAotov Exov peya, erd&eve Kal nKdv- 

C > ‘ / 4 > ‘ € 4 x» , \ , ’ 
Ti¢ev, ws avo Telxyous,* dnp ikavds Sv Kat Gpioros Kai Sikatdratos &k 
Tov adehPov tod Baciews.  Odros, Otay mpoaeBAnOn tad Tov 

, t a 2 ” 

Aekedéws Apetviov kat Sworkd€ovs Tov Hediéws, oitwves cuvémdeov ert 
a > ~ ey ‘ 4) € , cd a 7-9. TAX nr , ‘ 
TOU avTUV TAOLOV, Kat ai TpLNpEls EmEGay em GdANAwY TPapay Tpds 
Tpepay, Kat paydpevar Oia Tdv éuBdrAwv cuvekodAAHOnaav,’ eppipOn 
> ‘ r > co > QA > , , \ lol + a X 
eis TO TAQ a’T@y, Avtol & dytictavtes, Kal KTUTO@VTES adTov dia 
~~ i; A wre ~ A , A A ~ oJ ~ 
tay Sopatwy Tar, Tov eppiay eis THY Oddacoay, Kal TO Goma avtov 

, \ Sal ech , > , e.3 U, \ \ 
Pepopevov peta TOV GAAwY Vavaylwy dveyywpioev 7 ApTEptcta, kat TO 
” > , ‘ \ a 7 
epepev emdvw mpos Tov ZEpEny. 

> ~ > ° ea a He ¢ , f o * r4 
Evo & els tocavrnv Oéow Arov 1 waxy, éyovow OTe EhapWe pe ya 
col A > cl > 
pas &k« ths ’EXevoivos, jxos b€ kal gov emrAnpoce® TO Opidorov 
mediov péxpt THs Bardoans, ws dv" rroddol avOpwrrot buod eEnyov Tov 
\ ” 8 ? a / SN a , n , 
puotikoy “lakxov.. “Ek Tov pécov de rov mAnOouvs Tey KpavyatovTey 
, ww iS 
epavn véedos Babpnddv® tyotpevov, kai erecta, madAw bToywpodr,' 
emérrecev eis Tas Tpinpets. "AAAor & evdpucay Ore e(Sov avtarpata 
% ” > , > , > + = > mm > , \ ey 
kat €lOwAa avOpwrer evirdwv, ard THs Alyiuns exrewdvT@y Tas XEipas 
a € a n > a 
mpo Tov “EXAnuikav tTpinpor, kal etxafoy |! dre joav ot Aiaxidat, ovs 
3. \ a“ , ? - 2 dA > , 
Elxov mpd THS paxns emikadeaOy Ou evyav eis BonGeray. 


TIp@ros Aouroy exupievoe TAotov 6 Aveopndnys, tpinpapxos ’AOnvaios, 





? Were borne forward. * Drove them out of their course. * Paying 
particular attention. * Shot his arrows and javelins as if from the wall 
of acity. ° Fighting with their rams, were locked together. ° Filled. 
Usually in modern Greek ‘to pay” 7 Asif. ® The mystic shout of 
Bacchus. * By degrees. ™ Receding. ™ Conjectured, supposed. 


02 
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papxar, hs Ta mapdonpa rrepuxdwas avéOnkey “Andd\rAou Sapynpédpo. 

c 3 oa , > , ”~ > r ‘ 
Oi & adda rois BapBapos eEvoovpevot td AROS, Ev OTeEv@ Kara 
peépos mpooepopevous, kal mepimimrovras ddAnAos, erpéyyavro péxpt 
deidns dvticxdvtas, ws eipnxe Sipevidns, tiv Kadny ekeivny Kal Trepi- 
Bénrov apdyevot vixny, hs of "EAnow, ore BapBdpas évddiov epyov 
” 4 > ’ ‘ ‘ , - ~ 
eipyacrat Aaumpdrepoy, avdpeia pev Kal mpobupia Kowy Tov vavpayn- 
odvrov, yvoun S€ kai Sewdrnte Gepsorokdéovs, 

Tlddcwv pév ody tiv Aiywnray dpiotevoat pnow ‘Hpddoros, Ocpuc- 
roxhet d€ (kal rep dkovres id POdvov) 7d mpwreiov améSocay arav- 
> ‘ 4 > , > A > A te “ a ‘ 

tes. Emel yap avaywpnoartes eis tov “IoOudv dd tod Bapod tiv 

~ > c 4 ~ ‘ ov c .' > 4 
Wihov epepov ci otpatnyol, mparov pev Exactos éavrov amépawwev 
dpetn, Sevrepov Sé pe Eavrdv Oepiotoxdéa, Aaxedarpdnor 8 eis rh 
Smdptyy. airy xarayaydvres, EipuBiddn pev aydpeias, exeivp Se 
codias dpioreiov édocav, Gaddod oréhavov' kal Tay Kara Thy mow 
dppdtev TO mpatevov eOwpncayto, Kal tpiakogiovs Tay véwv Tropmovs 
dypt tav Spav cuvegerepav, Adyerar 8, ’Odvpriov trav epekis 
dyopéevey, kat mapehOdvros eis Td orddioy TOU OepsoroKdéous, duedy- 

cal > n A , bX. a} © , > ~ nn 

cavtas TaY GywuoTay Tovs mapévras, OAnv Thy Huepay exeivov Gear Gat, 

4 - , > , o , 4 ~ # ‘ 
kat Trois evors emiderxvew Gua Oavpatovras Kal kporodvtas* aore Kat 

Lae c Sd \ ‘\ © a \ ‘ = ESA A laa 
avrov nobevra pos Tovs itovs dpoloynoa tiv Kaproy dméxew Tov 


imép tis “EAAddos aire rovnbevrar, 
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N > n> ‘ 

Kat avTov anckowas ra mapdonpa,' ta adpiepwoer eis tov Sapynpédpor? 

> ” a 

ArddA@va, Oi 8 Aor, too kata 7d TAOS yevdpevor mpos Tovs 
, ~ - 

BapBdpous, rohepodvras évrds orevod, kal mimtovras Tods pév ert rods 

, ‘ * > > , ’ 

d€, robs érpeav, ad’ od dvtecrdbnoay pexpe Seidns,® as Aeyer 6 
’ , 

Zyovidns, thy Kadyy kal mepiBdnrov exelvny OprapBevoarres vikyy, 

<4 > pen 

ns ovd bd’ “ENAjvev ov8 iad BapBdpov more Go Aapmpérepov 

, ~ 

Oardooov Karwpbabn* epyov, dia ris avdpetas pév Kat mpobvuias 

, “~ col “~ 
TavT@y Guov THY vavpaxnoarvray, dia tis ppovycews S€ ovyxpdvas 
kat Ths ixavdrntos Tod OcusoroKNéous. 

Kai peragd pev trav médewv déyet 6 “Hpddotos bre npiotevoer® 7 
Tav Aiywntav® eis dé Tov CepicrokXéa, ei Kai dkovres td POdvov," 
Sis o ‘ r , o > , > 4 
améOwxav Odot TO mpwreiov,  Atdtt, Grav dvaywpycavres eis Tov 
> ~ 
IoOpdv, eynpopépovy of otparnyol cis Tov Bwpudv, mpatov pév Kata 

\ > , > , o e PEAR , S. 7 5:6) b \ 
THY avdpeiav émpdrewev exactos éavtov,® Sevtepov Sé ped Eavtov Tov 
Oeptorokdea, OF dé Aaxedaipdvior, NaBdvres adtov eis rv Zadptyy, 
edwoay edaias otépavoy ws dpioteiov® cis pev Tov EvpuBiddyv dv- 
Speias, eis exetvoy S€ hpovncews, kal TH exdpioay THY @paLorépay Tis 

a » Wee. 4 . > ~ , ~ ’ A A 
modews Gpuagtay, kal €orecdav pet’ avrod Tpakocious Tav vé@v va TOV 
mporépyyoar ' péxpt TOY dplav THs mdAews, Aéyerae & Gre, ray 
erehoOnoay Ta mpOra pera taira’Odvpma, Kal mpoeBn eis TO oT adi0v 
6 CepiotokAns, of Geatui adpjxay Tovs dywviCopévous, Kat GAnv THY 
¢ , > - , »” ‘ a A ~ 
neEepav exeivov povov €BXerov, kat GavydCovres kul xetpoKporodvres 

A > 8 , > ‘ 7 ll @# > te | > \ © 
Tov emedeixvvoy eis tous £€vous, Sate kal avros edyapiorndels @po- 
Adynoer eis tods E€ 6tt dmrokapBa é oy TaV UTP TH 

oyn s tovs £évous, Ott amokapBaver Tov Kaprov Tav drép. THs 


“EAddos ayavey Tov, 





1 Emblems, decorations, figure-head. ? Laurel-bearing. * Until 
the afternoon. * Has been performed, achieved. ° Distinguished itself 
most. ° That (the town) of the Aeginetans. ™ Although unwillingly, 
through jealousy. ® Everyone proposed himself. * Asa prize. ™ To 
escort him in pomp. ™ Pointed him out to strangers. 
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Nusran Inscription, A. D. 300. 


The numerous Nubian inscriptions give us an idea of the 
Greek which was spoken in Aethiopia about the time of Dio- 
cletian. The spelling is in many cases grossly incorrect, but 
at the same time most interesting, from the evidence it affords 
that the pronunciation at that period was the same as the 
Greek pronunciation now. 

Among other faults of orthography -e- is written for -a- ; 
n, 4, v, et, ot, are used one for the other so frequently as to 
prove that their sound was identical. 

The following extract is a Nubian inscription by a king 
Silco (Corpus Inse. ITI, p. 486), which possesses some his- 
torical interest. Date, about 300 A.D. 

"Ey® Sidko Bacidioxos NovBaddv kat Grav tay Aibidrav 7dOov 
eis TéApuy kal Taduv, Gra& d00 émodkéunoa peta Tov BAeupiav, cal 6 
Beds ESwxév por 7d viknua peta tov exOpav Gmrak, evixnoa madw kai 
> , \ » A > , ‘ a ” d 4 
€xpdrnoa tas médets altay, exabecOny pera tav dxd@v pou" Td pev 
mpatov anak éevixnoa aitdy kal airol néiwody pe. éroinoa elphyny 

> 2a 5d , , 7 In S207 @ 
per’ atr&y kal dpoody pot ra etdwda aitav, kal émiorevoa Tov dpxov 
airav ws kadol cicw GvOpwror dvaxapnénv eis Ta Gvw pépn pov. 
Gre éyeyovouny Bacidicxos ovK an7jdOov dros éricw tev Gov Bact- 
A€w@v GAA api Eumporber airav, of yap didoverkovow per’ euod 
ovk aGP@ adrovds eis yGpav adray ei pt) Katnkioody pe Kal mapaka- 
hovow kabeobnva. "Eyo yap es kdtw pépn A€wv eiul Kai eis avo 

Ld ? < > , ‘ ~ f 4 , Ld 
pépn ci& eipi. emodeunoa peta tov BAcuptwov kal Upipews eos 
TEA pews ev dak kat of GAXoe NovBaday dvwrépw émdpbnca xapas 

7A > eet , a ~ > Le a > A co 
avtav, ered) espidoveiknoay pet Enod. ovK apo adrods KabecOjva 
eis THY oKiay ei UroKAivovoi pot Kat ovK Em@Kay ynpdy eo eis THY 
oikiay aitav. of yap didoverkodoi por dprd{w trav yuvatkay kal Ta 


qawia avTar, 
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VI. 
THEOPHANES AND Matatas, A.D. 750. 


From the age of Diocletian down to the eighth century the 
language in which books were written was an artificial Attic, 
distinct and very different from the dialect spoken at the same 
period. But towards the end of the eighth century Theophanes 
and Malalas began to introduce into the literary jargon, then 
fashionable, a host of ancient words with new meanings, and 
grammatical forms, which, though they had been used in 
speaking for centuries, had been entirely disregarded by 
dignified historians. 

Among the latter may be noticed—(1)! The terminations 
-ddes, -ddv, -ddas in the plural of nouns in -as. (2) The 
endings -s, -w, for -tos, -vov; as, 6 Kvpis, Tov Kip. (3) as 
AaAnowper, for AaAnowper. (4) The Perfect Participle without 
a reduplication. (5) dé with the Accusative, e’s used for ev, 
and ovv with the Genitive. 

Half a century later the following changes are also 
found—(1) The use of the Accusative and Genitive for the 
Dative. (2) Mera with the Accusative, and dé instead of ind 
to express the Agent. (3) The termination -ovy for -ovas in 
the 3rd person plural. (4) The use of the Accusative for the 
Nominative in Participles, ovra for wv, evra for es, ev. (5) The 
termination -a:s for -at and -as in the First Declension. 





1 Timayenis and Sophocles. 
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VIi. 
Anna Comynena, A.D. 1100. 


The following lines are given by Anna Comnena, who 
wrote a history of the Byzantine war about A.D. 1100, as 
an example of the popular dialect of the time. 

Td cdBBarov ris tvpwis? 
Xaphs “Adékte, evdnoés To, 
Kal rhv devrépav 1d mpot 
Eire, Kada@s yepdkiy pov. 

“Here we have Td odS8arov for Té caSBar@, événoes for 
évonoas, the enclitic ro, xapys for xapeins used optatively, rHv 
Sevrépav for ri Sevrépa, Kadds as a form of salutation still 
common in Greece, and the diminutive yepdxw for yepdvriov?.” 





VIII. 
BELTHANDROS AND CurysantzA, A.D. 1370. 


The crusades did not pass over the South-East of Europe 
without leaving their trace in Greek literature. To the 
14th century belongs the great epic poem, ‘ Belthandros and 
Chrysantza,’ a romance of knight-errantry, in which this in- 
fluence is clearly discernible, The Greek mind is not romantic, 
nor is it easily susceptible of that religious enthusiasm, which 
then inspired the poets of Western Europe. The Una and 
Duessa of the Greek epic are regarded as simply women, not 
as types of the True Church and the Scarlet Lady. “ The plot 
of ‘ Belthandros and Chrysantza’ is simple but imaginative *. 
The hero is Belthandros (a Greecism for Bertram), the son of 
Rhodophilus, king of Romania, who has two sons Bertram 





1 Saturday of the cheese-week, i.e, the week before, Lent. 
? Geldart. 
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and Philarmus, one of whom he loves, and the other 
of whom he hates. Belthandros, the unfortunate object 
of his father’s displeasure, takes a journey eastward, and 
after heroic exploits performed at the expense and on the 
persons of his father’s men-at-arms, who are dispatched to 
bring him back, he reaches Armenia, and the fortress of 
Tarsus. Riding by the side of a small stream, he espies a 
gleam of light in the running waters, and follows up the 
course of the rivulet a ten days’ journey. It leads him toa 
magic building called the Castle of Love, built of precious 
stones, and surrounded and filled with every imaginable form 
-of wonder in the way of automaton birds and beasts of gold, 
reminding us of Vulcan’s workmanship. Then follows an 
introduction to the King of the Loves, the owner of the 
enchanted palace, who gives him the task of choosing the 
most beautiful out of forty women. He first selects three, 
and having thus equalized the problem to that which Paris 
had solved of old, he proceeds to award the palm to Chry- 
santza, who turns out to be the daughter of the King of 
Antiochia, and whose subsequent appearance at the Court of 
Rhodophilus reconciles the father, and terminates the story 
with the slaying of the fatted calf.” 





1X: 
A FRAGMENT, 
Written probably soon after the taking of Constantinople by 
the Turks, A.D. 1453. 
Iljjpav thy modAw mipav thy, mipav tiv Sadovixny, 
Tijpav kat tH dyiav Sodiav rd péya povacript, 
I eiye tpraxdowa orpavrpa, kat eEnxovtra dv0 Kapmrdves* 


KdOe kaymava kai manmas kde manmas kal Sidkos. 
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Sima va Byody ra aya, « 6 Baoweas tod Kécpov, 
Davi rovs RpO €& ovpavod, ayyékov am 7rd ordpa" 
~ > 

"Adyre adtiy tiv adpodiav va xaun\acovy 7 ayu, 
Kal oreitere Adyov cis thy ppayxidy, va epCovy va Ta mdcovr, 
Na mdpovy tov xpvody oravpdv, kal tr dyiov evayyéXior, 
Kal ri dyiav rpdmefav, va pi Thy apadvvovr. 

s > > , ¢ , AY , © ae ° 
Sav tr dxovoee » Aé€orowa, Saxpvgovy ai eixdves 
Zora, kupa Adorowa! pi) Kdains, wy Saxpocys, 


Tldve pe xpdvous, pe Katpovs, made dixa cov eivat, 


LITERAL TRANSLATION, BY PRoFESSOR JOHN STUART 
BLACKIE, 


They have taken the city,—they have taken it—they have 
taken Thessalonica, 

They have taken also St. Sophia, the large minster 

Which had three hundred altar-bells and sixty-two bells in 
the steeple. 

And to every bell a priest, and to eyery priest a deacon. 

And when the Most Holy went out, and the Lord of the 
world, 

A voice was wafted from Heaven, from the mouth of an- 
gels, 

‘Leave off your singing of psalms, set down the Most Holy, 

And send word to the land of the Franks, that they may 
come and take it, 

And they may take the golden cross and the holy gospel 

And the holy table that the infidels may not pollute it, 

When our Lady heard this, her images wept; 

‘Be appeased, Sovran Lady, and do not weep, 

For again with the yest, and the ae again the min- 
ster will be yours.’ : 
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X. 
Franciscus Scupuos, A.D. 1681. 


This writer was born at Cydon, in Crete, and educated in 
Italy. The work on Rhetoric, from which the following 
extract is taken, was published at Venice in the year 
1681. 


a a V4 , zs © oe 
Me 70 oxnjpa ths Senoews CeAw wapakadecer Tov EdevGepwrhy Tov 
Kécpov Xpiorov, va ehevOepwaon pray hopav rd €AAnMKdY yevos amd 
\ , “~ > - V = 7 bY vod a ? A 
Thy Sovdeiay tev “AyapnvOv, kat amd Tas xEipas Tod ’OTopamKod 
a 
Bptdpews. POaver, kpira Oixarwrate, POdver! "“Ews rére of rpiodOAtor 
o ad A > ’ b x A re , ‘ x 
EhAnves €xovot va etpioxwvtar eis Ta Seopa ths Sovdeias, Kal pe 
, lod 4 
tmepnpavoy 17d8a va Tovs matn TOv Aaiwov 6 BapRapos Opakns; ews 
, e ta mv . > ‘ \ a. > , ° 
Tore yevos Técov evdokov Kat evyevikdy va TpocKLVG eTdvw eis Bace- 
\ , o ey , sia , eg > \ ¢ ‘ 
kov Opdvoy eva aleov TovAovTam, Kal n Y@pats ekelvats eis Tals drrotats 
> P c e A oe ‘ > > , A > Ld ‘ 
avaté€ddet 6 Spards HAtos, Kal eis avOpwmivny popdiy averedas Kat 
i , ya #. 
€oU 9 adpatos, aro Hutov heyyapt va Baoievovra; “A, éevOvpnoor, 
a a > ” \ , A 
o€ Tapaxad@, Ts eioat Gxt pdvoy KpiTNs, aut Kal TaTnp, Kal Tas 
, 5k \ , \ td é e x ” Ronse. 
madevers, aun dev Oavardvers Ta TeKva Gov’ Oley dy ows Kal 7 Gpap- 
’ mane , > ’ ’ , > , Ae Nn 
Tlats T@Y ‘EAAnvev erapaxivyncay thy Orkatay opynv gov, av tows kat 
°° ‘ , ~ PEN EA >: , ~ 3 , \ a 
eis THY Kapuvoy THs iias TwY dvouias Gov exddkevoay Ta aoTpoTe- 
> > a td > ‘ 
Aexta, Oia va Tots adavions avd TO mpdawmoy THs oikommerns, ETU 
re ates 2 ef > s , \ a tere) > \ 
6mrod etcat Odos evoTAayxXVIa, TVyx@pnaar Kal GBicat exeiva eis TO 
, a > , , fi 
meAayos THS ametpov gov eAenpoovyns, "EvOupncov, OedvOpare 
"I -~ ~ A AX x 4 x 10. A ~ c a cA & ‘ 
noov, T@s TO EAANVUKOY yevos eoTaOn TO TpOToOY, dTOv Gvorge Tais 
dykddas, Ova va OexOy 1d Oeiov cov evayyéedtov’ TO mparov drov 
” ° ‘ \ ” ‘ , > ov 4 Ny 53: , 
éppise xapyat Ta etOwAXa, Kal Kpepduevoy eis eva EvNov ce émpooKv- 
vnoev ws Oedv’ TO TpSTov, 6rov avtictd$n Tay Tvparvey, drov pe 
, ‘ , - Ae ‘ .¢ , > \ ay , ‘ 
toca kal tTéaa Bacava éeyvpevay va EeppiC@aovy amd Tov Kdapoy THY 
’ ‘ a“ ae rn 7 
miotw, Kal amd Tuls KapOiats Tay xpiotiavav Td Oeiov Gov dvopa’ 


~ cal , + 
pé tovs idparas Tay ‘EAAnver niave, Xpioté pov, eis OAnv Tiy oikov- 
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, ia , 
pen 7 exkAnoia cov’ of "EXAnves THY emAoUTHGAY pe TOvs Onoavpovs 
= , a ‘ ‘ ‘ -~ ‘ ‘ 4 s 4 
THs soplas, Tovrot Kal pé THY yA@ooay, kal pe Tov Kddapov, pe THY 
N7 
diay Cwiy tiv Siapéevrevoay [defenderunt] rpéxovres pe drrerpov 
, 
peyadowvxiav cal eis tals dudakais, Kal eis Tals paoteyats, kal eis 
Tovs Tpoxovs Kal eis Tals e€opias, kal cis tais pAdyats xal eis Tals 
micoats, pdovoy dia va cBicovy thy mAdryny, dia va ~atrooovy Thy 
mlorw, Oia va oe Knpv&ovv OedvOpwmov, kai did va Adpryn Grov Adpu- 
“~ ~ , 
met 6 HAs, TOU oravpod 7 Sd€a Kal Td pvoTnpiov’ bev, ws ev- 
‘ \ oP , ‘ ‘ , \ 
amdayxvos, pe THY Ocixny cov mavroduvapiay Kaye va piyouy Tov 
a ee 
Cuyiv rérovas BapBapixns aixpadwolas’ as idddwpos kal movoro- 
, A ~ 
mdpoxos avramoddrns, avotyovras tovs Onoavpods T&v Oeiwy cov xapi- 
a , > A Ld , ‘ , , > ‘ 
Tov, veoa madw els tiv mpotépay Sd§av 70 yevos, Kal, and THY 
, > A © , , , 4A bed \ A ‘ 
korptay, eis tiv Sroiav Kdberat, dds Tov Td oKATTpoy Kal TO Baci- 
Netov, Nai, o€ mapakad@ pa 7d xaipe exeivo, dod eepe thy xapay 
eis Tov Kécpov' pa Thy Oeiav cov éxeivny éevodpKwow, eis THY Groiay 
évras Oeds, eylvnkes GvOpwrros, Sia va avijs pé Tovs dvOparovs pirav- 
Opwros' pa td Barricpa, érod pas érdvve dad thy dpapriav* pa Tov 
oravpov dod pas dvoge tov mapddeccov, pa tov Odvarov dod pas 
* ‘ U ‘ \ ‘ wa > , wy ig a“ jad |e! 
edoxe THY Conv, kai pa tiv evdokor exeivny &yepaw, érov pas avéBace 
> ‘ > ¢ ‘ a ” x ¢ ‘ , ‘ ‘ a 
els Ta ovpdma, Kat dv tows kai y povais rovras dev o€ mapaxivovow 
> , a x / AY , c a col , Be & x 
eis omddyxvos, as o€ mapaxunoour Ta Sdxpva, dod pod Tpéxouy amo Ta 
dppara, kai edv Sev pOavovy kai tadta, 7 pwvais, 7 mapaxddeoas Tay 
’ “~ , ~ 
dyiov cov, dmovd amd dda Ta pépy Tis TpicaOXias ‘EAAddos hovdfover. 
, | ‘ , ©? 4 ‘ ‘ ager HEE: , 
Dovater and tiv Kpyrny 6 ’Avdpeas, kat o€ mapaxadel va eLodoOpevons 
4 9, #3 ~ 
tovs ’Ayapnvovs hukous dn’ éxeivo Td Bagidewoy, eis Th droioy emoi- 
a , , ‘ , e , rT A 
pave THS XploT@vYYpoV Gov Tops Ta mpdBata’ pavdter amd Thy 
, ” , 4 ‘ lol ‘ A 4 > \ ‘ 
Iidkw evas Xpvodoropos, kal €. mapakaNel va pry Kupreverat amd Tovs 
“a fol c col , n 
€xOpovs tod Yiod éxeivn 7 Xapa, drrod piay hopav adtepoOn tis Mn- 
f 
tpos kai IlapOévou" hwvdger 7 Aixarepiva, kal deixvovrd cou Tov Tpo- 
‘Gh \ © Ce > ¢ s rigs 3 A , ‘ , 
xv, eis Tov drotov euaptupnoe, Ge Tapakadel 6 Tpoxds TAAL va yupion 
a U 
tas tuxns Sid tHv ’AdeEdvdperav’ avdfovew oi “Iyvarioe amd thy 
, 
*Avridxerav, of TloAvKaprot amd thy Spvprynv, of Avoviowt ard ras 


*AOnvas, of Srupidmves amd thy Kumpov, kai deixvovrds gov Tovs 
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A€ovtas dod Tors e€rxcav, Tals GAdyats drov Tovs exavoar, 

‘ , ¢ a A > , > , > A \ » 

Ta gidepa Orov tors eOépicav, edmi{ovot amd THY dKpay cov 
col ~ oO col , 

evoTAayxviay tay éAnvikav wédewv Kal OAns THs “EANados THY 


> , 
aToAuTpwotr, 





XI. 


KLEPHTIC BALLAD. 


No collection of examples of Modern Greek literature can 
be complete which does not include one of those ballads 
which kept the spirit of the Greeks alive under the Turkish 
yoke, and fired them with that enthusiasm and courage, by 
which a portion eventually regained their freedom. 


Tue BuriAL or DEmos. 


ce an 
O dtos €Bacireve, kK 6 Ajpos Siatager' 
‘Supe, matdid pov, *s td vepdv, opt va har ardowe. 
, , 
Kai ov, Aaympdakn p daveré, xabov €Sa Kovta pov* 
a a 3, , , 1 3 , . 
Na! 7 dppatra pou ddpece, va joat Kamitavos 
K ‘ tal 8 , , A EZ i 
ai oes, madia pov, mdapere TO epnuo omabi pov, 
IIpdaowa kdéWere kdadid, otpaore pov va Kabica, 
Kai eépre rov mvevyatixd va p> eopodoynon’ 
Na tov ein Ta Kpivata mov exw Kapopeva, 
, , 2. €: , > 4 4 v2 Fy 
Tptavra xpdv appat@dds, kK eEtkooe mevTe KAEpTns 
eS % 
Kai topa p hpOe Odvatos, cat Oé\o v arabave. 
7, 
Kdpere 7O KiBovpe pov mAatv, Wydd va yevn, 
Na orék dpOds va rodepe, kal Simda va yepico, 
K’ dd rd pepos TO deEi apnore mapabvpu, 
Ta yedtddma va “pxwvra, thy dvokiv va épovr, 


> oe 
Kat 7 ayjdéma tov Kadoy Mai va pé pafaivovy, 
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Professor Geldart gives the following as a nearly literal 
translation :— 


The sun was falling from his throne when Demos thus 
commanded : 

‘Oh! children, get you to the stream, to eat your bread 

at even : 

And thou, Lambrakes, kinsman mine, come near and sit 
beside me; 

There, take the armour which was mine, and be like me 
a captain. 

And ye, my children, take in charge the sword by me for- 
saken ; 

Cut branches from the greenwood tree, and spread a couch 
to rest me. 

Go fetch me now the priest of God, that he may come and 
shrive me, 

For I would tell him all the sins that I have e’er committed, 

While thirty years a man-at-arms, one score and five a 
robber, 

And now to take me death has come, and I for death am 
ready. 

Then make my tomb on every side right broad, and high | 
above me, 

That I may upright stand to fight, and stoop to load my 
musket : 

And on the right hand side, I pray, leave me a little win- 
dow, 

Where swallows in the early year may bring the spring- 
time with them, 

And of the merry month of May the nightingales may tell 
me.’ ee. 
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R GR 
ADAMANTIOS CORAES. 


Adamantios Koraes, from whose writings the following 
extract is taken, is by far the greatest figure in the history of 
Modern Greece. He was born in Smyrna in 1748, but left 
the East and studied Medicine, first at Amsterdam and then 
at Montpellier. In 1788 he came to Paris, where he remained 
throughout the Revolution. His literary studies soon spread 
his fame throughout Europe, while his eloquent letters and 
pamphlets did much to stimulate the national spirit of his 
countrymen. The Salpisma Polemisterion was published in 
Paris, on the death of Rhegas, in 1803. It contains some of 
the finest passages in Modern Greek, passages indeed which 


are surpassed by few in any language for their exalted pa- 
triotism and fervid eloquence. 


ZAATIIZMA TIOAEMISTHPION, 


, a cal 
Tlokepnoate hourdy, & peyaddouxa kal yevvaia téxva Tov Tadao 
“EMAjvar, drow Guod éEvopevor tors BapBdpous tis “EAAados tupdvvovus. 
> 
“O xémos eivat puxpds mapaBaddcpevos pe thy dd€av, 7 dota Gere 
oas e€icaoew pe tos "Hpwas tod Mapadavos, ris Zadapivos, Tov 
IlAara@v, Tav OepporvA@v, Tovs dxatayaynrous mpoydvous cas. 
"AAAG Tl A€yw Ocder cas eEicwaoev; Tov Tovpxay 6 diwypos amd tH 
“EdAdda Oédet cas katagrncew técov evdokotepovs Kai am avtovs Tovs 
MiAriddas, rovs Oeptotoxdéas Kal tots Aewvidas, doov evKoAwTEpov 
7 ~ Ra ’ ‘ > ‘ \ > \ Cee Codie ‘ , 
eivat va eurodion Tis THY apxny Tov exOpov va €u87 eis THY KaTOLKiaY 
Tov, Tapa va Tov SimEn ahov xpdvous wodAods pil@O7 eis adrny. 
Tlokepnoare, pidor kat ddeddoi, rots dmavOparovs Kal oxAnpovs 
7 “Ae x 2 o c a a” ig - ? ee? - lol 
Tovpkovus’ Oxt Opas ws TovpKot, Oxt ws Hoveis, dA’ @s yevvator THs 
edevbepias otpaTi@rat, ws imEpaomoral THs iepas nu@y Opynoketas Kat 
= , , b le 4 + —— tae ~ a a 
THs matpidos, Xvoere xwpis Edeov 76 aia trav exOpav, doous edpete 


> 4 A bed , ‘ c 4 x - , 
eEomdtopévous kata Ths €devOepias, kai éroipous va cas oTEpjowot 
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x , a > , 7 ~ , a a 4 
thy (anv. “As amobavy Gotis TupayiKds odiyye. Tav Tpakav tas 
> , 
aves, kal rods eumodiCe: va pn~wor ta Seopa Tov. *AAAG omday- 
e \ of = bf ~ \ , ‘ ‘ 
xviaOnre rov Hovxov Todpxor, doris Cytet thy owrnpiay Tov pe THY 
4 a > hal 4 , > ‘ .7 ’ iz , , 
pvynv, 7) evapeoreira va peivy eis tHv “ENXada, broracadpevos eis 
, ‘ , ‘ > ‘ ‘ “~ ‘ 
vopous Stxaious, Kal yevdpevos kai avtds tovs Kaprrovs Tis édevOepias, 
Kabas of Ipatkoi, kabas Kal adrol tis Alyimrov of Todpxo, “As jvae 
7 exdixnots Nav poBepd, GAN as yévy pe Sixavcocivnv, *As Sei~@per 
> 1 7 n , , e , a , a 
eis TO Gyptov Tay MovoovApdvey yévos, Gre pdvn ths eAevOepias 7 
érOupia, kat dxt 7 Siva Tod dvou Kal rhs dprayns, pas eEomdyve 
tas xeipas. *As pdbwow of dravOpwmor Toipko: amd tiv Tperepav 
‘ 
pravOperiay, ére bid va mavowor tas Kabnpepwas ddskias, THY 
a“ a oe 
kaOnpepuny exyvow tod ‘EAAnuKod aiparos, dvayxaCdpeba mpos 
A ? 57 2 , 
Katpoy va xUG@peV OAiyov aiva ToupKiKéy. 
>. a 
Emixadeodpevor Aowrov thy €& otpavod BonOeuy, kat donacapevot 
2 ‘ a a a 
els Tov GdXov pe Ta Sdxpva THs éAmidos Kal THs Xapas, of véot pe TA 
4 ¢ 4 s \ t P| s \ , ec ~ a 8 
dmAa, of yépovtes pe Tas evxyds Kal Tas mapawvéecets, oi iepeis we TUS 
evAoyias Kal Tas mpods Tov Gedy Senoets, GAor dpod Evwpevor, yevvaior 
Tov ‘EdAnuxod dvduaros KAnpovduot, mokepnoate yevvaias TeEpl 
miotews, wept marpidos, mept yuvak@v, wept Téxvov, mEepl Taons TI)s 
Tapovons Kal ths épxonevns yeveds tov Tpakay, roy tproBapBapor, 
tov domdayxvov Tupavvoy tis “EMAddos, av Oédere va avynre GEvor 
~ -~ 7 a 
Tov mahaav “EAAnvev amdyovot, av Céhere va adynonre, ws éxeivot, 
, om” , > > A Pies ~ 7 , ! 
TO Gvoud was aéipyynoroy eis Tovs ai@vas TOY ai@vev. Tévoiro ! 


’Arpopntos 6 €x Mapabavos, 
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RIF 
Tricoupis, A.D. 1821. 


The following notice was prefixed to 8. Tricoupis’ collected 
speeches, published in 1862. It will draw the attention of 
the reader to the change which has taken place in the Greek 
language between 1821 and the present day. 


ANATNOSTA ! 
*Exdidev tovs ava xeipas Adéyous 7O€Anoa va Satnpnow Td yryncwoy 
eet} Lf cm | , , ‘ , a ‘ + eA 
avtay udos’’ rovtov xdpw tods tumdve Gras Tovs amnyyetra. 

‘O rpéros ovros Tis exddcews exer Te Kady’ Seckvver Srroias peTa- 
Bodas* inéotn 9 év Kown xpnoe yA@ooa amo Tov 1824, Ka& oy 
Kaipov amnyyeAOn 6 mp@tos Aéyos péexpe TOD 1861, Kal’ dy dmnyy€edAOy 
6 TeXevTaios. 


"Ev ’AOnvas, 1862. 
2. TPIKOYITH*. 


FUNERAL ORATION ON Lorp Byron. 


Adyos ’Entxndevos * eis tov AdpSov NéeX Mrrdipwva,* dmobavdvra kata 
thy 6 “AmpiAriov rod 1824 €rovs, TH Kuptaxy tov doxa ev 
Megodoyyia, Grou kai eLehoviOn ex’ exxAnoias tnd Brupidevos 
Tptxovrn. 

Ti dvédmiorov ovpBeBnxds! ri d€voOpnvntrov Svatixnua! ddtyos 
kaipds eivat, ad’ ob 6 ads THs moAUTAabovs “EAAdSos Gos yapa kal 
dyadXiaots ° éd€xOn cis rods KdAmous Tou Tov émlanpov TovToy avdpa, 
kai onpepov ddos Odiis kal Katnpea® KxaraBpéxer Td veKptxdy Tov 
kpeSBare pe mixpdrata Sdkpva, kai ddvperat dmapnydpnta. ‘O yAvkv- 


TatTos xatpeticpds, Xpiotos avéotn, eyewev Gxapis, THY Nuepay Tod 





1 To preserve their genuine form (style). ? What changes. 
$ Funeral oration. * This spelling has now fallen into disuse, and 
‘Bupwy’ is generally adopted. 5 Joy and exultation. ® Sadness, 
melancholy. 

P 
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Tlacya eis ra xeiAn tev “EAAnvey Xprotiavay, of Soto, Gov Kai dv 
- id A x ~ oe 4 > ’ ‘ a 

cuvaravrovoay evas Tov GAov TO TpPwt Tis Nuépas exeivns, mply axdun 

cuvevxnbody ras Kadds éoptds, Tvvepwrodvro, mas eivat 6 Muddpdos ; 
xAabes GvOpera cvvaypevor va Sdcouv perad twv rd Ociov Pirnua ' 

= > ¢ > 4 ae 5 10 » a. f “ , 
TS aydmns eis THY evpvy@pov mediada EEw Tov TeLyous THs TdAEMS 
pas, €paivoyro Gri cuvaxOnkav pdvoy Kai povoy bia va mapaxadécovy 

4 ev 4 ~ oO a 2 c ‘ tod Z , ~ ~ - 
Tov €kevOep@rny Tov Ilavris® imep ts vyeias ToU Guvayonorod Tis 
€devbepias Tod Tévous pas. 

Kai rés frov duvaréy va pi) cuvrpi85 7 Kapdia GAewy ; va py) KaTa- 
mexpavOodv Gov Ta xeiAn ; evpeOn GAAnv Gopay rd pépos rovTo Tijs 
. ’ > id , te By 4 > 4 > LA 
EdAddos eis meptroorepay xpeiav Kal avayxny mapa eis Thy exoyny, 
xa’ iv 6 rrodvOpnynros Muddpd Mrdiper émépace xwduvetcas Kat 

> 4 A ’ > ‘ ‘ 3 pr 2 . Sec Tie . 
airny thy (any rou eis TO Mecoddyyt;* Kai tére. Kal eis Goov Karpov 
avvetnce patn pas, Sev ebepamevoe Td TAOVoLOTdpoxdv* Tov xépe Ta 

‘ , Wee es Sees ’ ae owed 
xpnparixa Sewa pas, Ta Gola 7 Tr@xeia pas Ta adwev adiwpbera ; 
méaa Ga Kaha, Todd axon peyadnrepa, HAmi€apey an’ avtov Tov 
avdpa; Kai on aAXoi, ! of 5 bs Ta ver ® 
pa; Kai onpepor, GdAoipovoy! onuepoy 6 muxpos rados Karamivet 
kai avréy kal ras éAmidas pas ! 

"AAAa Sev numopotce taxa Kabnpevos Kai Ew THs “EdAdSos, ava- 

, 6 ‘ , ‘ A -~ > 7 \ ’ ‘ , 
mravdpuevos © kal yatpdpevos Ta KaAa THS Evpa@mns, va tpéEn pe povnv 
THY peyarodepiay tis Kapdias Tou eis BonOevay pas; Todro apKxovce 
dia pas * 4 Soxyarpéevn ppdvnors ® rod Lpoedpou tis BovAjs Kat 
Atotxnrod pas #OeXev oikovopnoe: pe pdva ata Ta peoa THy aopadevay 

-~ - ’ > ’ > ~ - 4 c a 4 > - 
TOY pEepav TovTwy’ aAda, dy dpxodoe TovTo dia Huds, dev apxodcer, 
oxt, OC adrdév' mAacpévos amd tiv hiow® dua va tmepacrifera 
mavtote Ta Sixatmpata Tov avOpwrov, Gov kal dy ra €Bdewe xKara- 


matnpeva,! yernyevos eis edevbepov Kat mavoopor eOvos," Opeupevos 





T The divine kiss. 2 To implore the Deliverer of the Universe. 
. % It must not be forgotten that the semi-colon in Greek has the same 
force as our note of interrogation. * And while he lived with us did 
not his liberal hand remedy our financial distress. 5 Swallows up. 
® Resting. 7 This was enough for us. 8 The tried prudence. 
® Created, fashioned by nature. 19 Wherever he saw them trampled 
down. ™ Born in a free and all-wise nation. 


— —_ 
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madiddev pe THY dvdyywow Tay cvyypappdtav Tov aBavdtwr mpoy6- 


vov pas, Ta orota Ouddoxovy doovs n€evpovy' va ra diaBalovy, bye 


, , is 2 x \ , , A} bY ‘ ide ed med \ > 
HOvoy Ti etvat, GANA Kat TL MpemEL Va val, Kal TL NuTopEr” va Ava 
eC: 3 + , 

6 “AvOpwros, cide Tov éLaypetmpévor,® Tov advoodepevoy avOpwrov 
in OS , a »\7 
ms EdAddos va emtyetpra6y va ovytpiyn * tas ppextas advaovs Tov 

‘ \ , - > , ‘ , ‘ , sy ‘ 

kat Ta GuyTpiwpata Tay advowv Tov va Kay KoTTepa Ein Sia va 
> , 5 \ ‘ U cd \ oe € ‘ id helt 
avaxtnon” pe Thy Bay 6, TL TOV apracev n Pia, Eide, Kai apnoev 
bad ‘ ‘ ‘ \ > , = +? {i ‘ 
Olas Tas TvEvpaTLKas Kal TwpuUTLKUs GamoAaGELs THs Evpamns, Kal 
: 2 , 

7AOe va kakorabnon Kat va Taar@pn6y ° pa¢n pas, cvvaywriCopevos 
” , \ \ mgd, \ c - oe oy wr) ” > ‘ 
OXt povov pe TOV TAOUTOY TOV, TOY OTrotoy Dev eAuTNON, OXL povOY pE 

\ - , = © , fe2 YN , ua 6 = IAA BY 

THY yvaow Tov, THs OTolas pas edwke TOca GwTNpi@dn oHpeta, adda 

‘ > if a ~ 
kal pe 7O omabi tov dxomopevov" evavrioy ths Tupavyias Kal THs 
, > yf oa , ‘ ‘ ¥ col , - 
BapBapérnros’ 7AOev, cfs Eva AGyor, KATA THY apTUpiaY TOY oikLakOY 
(3 C7: \ A" Cy. a - 
Tov, pe amdpaaw * va anobavy eis tiv “ENAdda Ova Thy “EANdSa™ THs 
‘ A 4 wn“ or ¢€ , A A , > ~ ~ 
houroy va py ovvTp37 CXwv pas n Kapdta Ova THY OTEpnow alTov TOU 
ZA , . ~ L} A tf | , . € ‘ , 
avdpes 3 Tas va pi) KAavT@pEY THY OTEpHaly TOU ws yeviKY OTEepnow 
or rata § ~ , 
dXov Tod “EAAnvixod yevous ; 


* * * * * * 








1 As many as know how to read them. 7 Can, for dtvara. * De- 
based and bound in chains. * To crush the terrible bonds. PaO 
regain by fore:. 6 And came to endure hardships and be afflicted 
with us. * Sharpened against. ® With the determination to die 


in Greece, for Greece. 


PA2 
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< 
MELAS. 
Ali Pasha and Suli. 
AAHTIASAS KAI ZOYAT, 


Xpdvous mroddovs émohepet 6 AAnTacas Td Sovduov, dywriduevos 
va Kuptevon avtd, kal va Kabvrordén* rods Sovdiwras* GAN’ of véor 
avtol Srapriarat, umvedpevor” amd Td iepdy atcOnua ths eAevbepias 
kal TOU TaTplwTicpod, yevvaiws mavrore tmepacrisbnoay Thy Tarpida 
Tov, kal Hpwikas améxpovoav® rods modvaplOuous otpatods Tod 
*AAnraca. 

Kara 1d 1800 dmeAmoels 6 "AAnmacas and thy Siva Toy 
érAav Tov, karépvyev eis thy Sdvauw tdv xpnudror, edmifev ore de 


* rods oxomovs Tov. “Obev oreddcer mpéoBers 


avrav 7Oehe Karopbace 
eis TO Sovdtov, kat Ov airav mpoodéeper Svw@ xidtddas movyyiwr © pds 


6 \ 2 
Kat o7rolag- 


‘ , c , > > ‘ ‘ > S ’ 
rovs Sovlidras, broayxdpevos eis adtovs Kat aovdociay 
dnote yaias’ tov (yrnowot mpds aGmoxardctaciv rev, dpket va* TO 
mapad@owot Tovs aropOnrous Bpdxous Tod Sovdiov ror. 

1D, ‘ eee ee A, de oa , a ‘ y 

Idov d€ 7 dmavrnots TOU Hpwikov Tovrov Aaod els Tas mporacets 
tou AAnmaca: 
“ Be{lp "AAnraca o€ xatperodper® ! 
'H , 2 > , » , ~) -D2% , » 10 
marpis pas €ivat ameipws yAuKuTépa Kal amd ra dompa gov, 
- oe c ~ 
kai amd Tovs evTuxeis Témous Grou Umdcxecat va pas Soons. “Ober 
paratos KomidCers,™ erred) 1 eAevOepia pas Sev madeirat o're dyopa- 
~~ ‘ ‘ ~ ~ A , ‘4 ‘ e . x ‘ 
Cera:  GAovs Tovs Onoavpods THs yns, Tapa pdvoy pe TO aipa Kal pe 
tov Oavatov kai Tod borépov '* Sovdiwrov. 


of SovAt@rat puxpol Kal peyddor.” 





* And to subdue. ? Inspired by the holy sentiment. 3 Beat 
back: * In the hope that by their means he would attain his ends. 
5 Two thousand purses—a Turkish purse = 500 Piastres, about £5. 
6 Exemption from tribute. 7 And whatever lands they might ask of 
him to settle on. * If they would only give up the impregnable rocks. 
° We greet thee. 10 Your money, literally white coins. “Ev dempor, 
one farthing. ™ Youlabourin vain. ™ Of the last Suliote. 
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¢ 


"Arotuxav 6 ’Adnmacas évamov tis adidoxpnuatias! Kat rhs 
> a , ~ , an , > x 
isxupas didomarpias tav yevvaiwy Soviorav, mpooepvyev eis ra 


2 kai tis mpodocias. “EnpoomdOnoe dourdy va 


, -~ 
péoa THs Swapecews 
SiabOecipn iSiarépws® rov Sovdiwrnv ZépBav, cai dia tHs mpodocias 
> ~ , -~ 
avrov va émtvxn THY tmodovAwaty Tod Sovdiov. “Obev empdadepev 
. > A > - , » , , > 7 4 >: 
eis avTov OxTakdota Tovyyia Kal peyioras Tipds, Gv ouvredeon* eis 

‘ , > , 

Tovs okotrous Tov. ‘AAN’ 6 Sovkiwrns ZépBas idod ri dmnvrnoe mpos 
Tov *AAnmacar : 

“Se edxapiota, Belipn, dia tHv mpos eye aydmnv cov’ mAnY Ta 
> , , ~ 4 \ bg A 3 A A ‘ 
oxtakéolta Tovyyia mapakad® va py pod Ta oTeiAns, ered) Kai dev 
> ¢ A A , e » a» me Ay a > 
n&evpo va ta petpnow’ kai dv ifevpa mddw dev jyovr evxapiotn- 

, ” , , a , x \ , 25 
Heévos ore piav métpav THs marpidos pou va cot Seow oi avtimAn- 
poppy,” kal ovxt matpida dddxAnpov os hartatera.® 

‘'H \ de a 7 n~ ¢ , a 7: »” - 8 \ a 

tiusn S€ mov" pov tmdcxecat pod elvat dypnotos.® Tdovros 

‘ \ > SeeNare se, Ni oe: , 9 ‘ 2 Ea ¢ ke > , 10 \ 
Kat Tin eis ewe evar Ta Gppard pov,°® pe Ta rola amabavatiCw )° ro 
My , c , ‘ , , 

Gvoud mov, UrepaomiCsuevos THY yhuKUTaTHY pou TraTpida. 
”? 
ZepBas. 





II. 
TRICOUPIS. 
Article from the Newspaper, ‘H°’Qpa, of April 12/24, 1879. 
ENESTOTA, 


> Uy € , a > a ~ ais a , € 
Aptotn 7 ovpBovdn, qv ev to xbeaw@ aitns PrddrA@ Sida 7 
” 

“ Taddixy Anuoxpatia”" eis re rHv Toupkiay Kal els thy “EXAdda, iva 
, , 12 x 2 , ~ > a a 
ovvaaot cuppaxiay ? rpos arooéBnow Tav ex Tov TavohaBiopod 
, > a 18 Ld , ‘ 4 ‘ » | A 
kivdvvev, ameiovvtos,” tva Katakkvon Kal tHv ToupKiay Kat Thy 


‘EAAdda, "Emions ouphépovoa eive cis duddrepa ta Suopa kparn 





} Uncovetousness. ? Means of division (discord) and treachery. 
3 To corrupt secretly. * If he would co-operate. 5 As a return. 
6 My entire country, as you imagine, ™“Onov for tiv dzoitav. 
8 Valueless, useless. ° Arms, 10 Immortalize. " Republique 


Francaise. ™ To formanalliance. | Threatening. 
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7) moderixy airy, GAN 4 ciaracis Ths arodoyAs airis elvat dvayKaia 
pévov mpos tiv Toupkiav, didre 4 “EAAds eveotepvicOn* adriy amo 
ixavod 75n xpdvov éx okAnpas didaxOeioa meipas.? Tleipav énxions 
okAnpay tev tdcewv Kal Tov SodoTAOKLGY TOD TavaAaBicpod eaBe 
kat 4 Tovpxia, GX’ ék tis meipas tavrns ovdey oxeddv 7 TA 
€di8dyx6n. Kat civnbes pév rodro ri TvAn, 7d mapadogdrepov Spos 
eivat, Ore Thy adtny THs TlvAns auBdrveriav® Sevier ev TO CyThpate 
TOUT@ 1) avTiAnmTwp* Tis Tovpkias "AyyNia. Katroe 9 KuBépynors 
Tod AdpSou ByxovaequAd dvéypawev ev TH mpoypapuart Ths dvaTodiKs 
aris Todurixis THY KaTaTodeuno TOD TavoAaBicpov, ToaovTOV 6ALyov 
€vvoet thy adnOy onpaciay Tod Kiwdvvov, by é€k Tod mavohaBiopov 
duarpéxet ) Tovpkia, Sore dvr va cumora® rH vd troywpyoecs 
mpos thy “E\\dda yapw cupmpagews per adtis Kata Tov mavoha- 
Bicpod, robvarriov cvvawei® eis imoxwphoets THs Toupkias mpds Tov 
mavohaBiopov €v ri "Avarodixy ‘Popvdria, émidi@xovea’ thy amotn- 
piwow ris TlvAns emi rais mapay@pnoect tavrais €v TH TEplopiocp@ 
tov bmép ris “EAAddos drarnbecdv ind tod Bepodiveiov cvvedpiov 
Ovorey ris WdAns. “Amwavrav érydras 6 x. Aatyapd «is Twa mpé- 
oBevow eimev, drt of cdavor Oédovor Katarviker® Thy EvOev Tov Alyou 
Xnukiy €Ovdrynra, av 6 Aiwos dév xatrarynPOj ind trav dbapavixav 
oTparevpdroy, “Onas dé 6 dyyhos mpeoBevrns, ovr@ Kal of dyyhou 
broupyot émkadovvrar Thy mept Tis éAAnuiKyns eOvdtnTos pépivay, 
éodkis O€dovot v’ dvtitayOGor Kara Tov G&i@oe@v TOU mavodaBicpod. 
"Evépyevav duos amovdaiay inép® ris EAAynuxijs eOvdrntos bia Trav 
tporpdpev tis Tovpkias Ovoidv ovdepiay cuvmaraot, Tovvavtiov dé 
evOds as Evexa tev addAaxXdh ayyhixdv ocvupepdvTav 7h Evexa Aéyov 
yevixns Toditixns Oewpnowow dvayKaiay Thy Umoxepnow anévavtt TOY 
TavohaBikav dmarncewv ov pdvov Anopovoiat Ty mept “ENAddos 


‘ > , or 
Hépysvay, adda Sev Siordovew,'” dv 4 wepioracis Td emitpémy, wa 





1 Has embraced. ? Taught by cruel experience. 3 Dimness of 
sight, short-sightedness. * Defender, protector. > Instead of 
recommending. © Assents to, acquiescesin. ‘ Pursuing. ‘* Stifle. 

In favour of, © Do not hesitate. 
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cat - ‘ 
Tomoevrar tHy vroxopnow avatopace ths ‘EAAddos. Totro de 
- ~ cal - a 2 ’ 
paiverar cupBaivoy kai 7dn €& apopprs tev THs dvatoAtkns ‘PapvaAtas. 
, " ets , 
‘O ’AXékos macas Boyopidns avaderyOeis Siouxntys ths avatoArkis 
Pp NC > ‘ ~ > Cel y , Wy ‘ Nie KaTu- 
wprdias, eykpioe: TOV evpwrraik@v Ovvdpewy, omevder TpW 7 ey 
~ col ~ £, , 
ataby év rh véa atrod béce, iva Sypoota mpoerOn ws trowndros * 
Nyevav ths BovAyapias. ‘H 6€ peraBacis tod Kdpntos SovBartop 
, , BU 
eis Beevyny, dvapevopevov aitéOt amdwe, imoriberar oxi aoxeros ® 
A A > A > , ec cal , \ , 
Tpos THv evTds OAlLywv Npep@v ovyKpotnOnooperny Bovdyapikny ouveE- 
-. 24 , 
Aevow * mpds exdoyny iyyeudvos Kai mpos Tiy mapacKevaCoperny avdp- 
Aa ‘ — 
pnow ent rov Bovdryapixov Opdvov tov aveyvwpiopevov imo THs 
, a a “~ , a 2 
E’pomns Siotkntod ths avaroXkns ‘PoyvAdias. Kivdvverer ovtas 7 
TA - ‘ 
dyyXtxi) KuBépynois va idn Katappéov® mpw 4 ere emioteyacby® TO 
map avtns emwonbev olkoddunua ths avatohixnjs Popvdias Kai TotTO 
~ a” 
aupmpatrovons adtns els Ta TapacKevdtovra THY KaTappevotv. OvTE 
c “A ‘ »” 
7 IIvAn ote 7 ’AyyAia 70eAncav va evvontwaw, Ott aadadres edaos 
ad a 2 c 
dvtiotacews ev Tois apopaow eis ty dvatodixny ‘Papudtay TO 7) 
‘ , \ , , & 2. , 
€AAnvoroupkiky) cuppaxia, Tiv, cvppayiay raitny dev admoKxpovovew 
cee r ¢ , , \ = be > Lipiaedes eg 8 Oe 
ot GyyAa broupyol, Tovvavtiov b€ cumaTa@aw advtiy ev Adyots’ 6 O€ kK. 
Aaiyrapd ravtny tiv cuppayiay péper ouvexas emt Tav yxereor. 
> \ ‘ > u o \ \ , , ” 
Ahaha tovs amapaitnrous Gpovs mpbs THY ToLavTnY Tvppaxiay ovTE 
€ , A > ” 
9 IlvAn ovrte n ’AyyAta 76€dAnoav va Katavonowow. ‘Ev adhkats 
a BY ees 
mepiatdcesivy tows Kat THs ‘EAXddos ai amaityoes Sev Oa joav 
S. € € , 
evmpaypatoroinro.,’ doov eivat ai onpepwai. “‘H “EdAas onpepov 
a a” ’ c 
Katavoovoa, dtu év TH aupmpa&er ‘EAAados Kal Toupkius €ykettat 7 
, - ~ © > ~ + > , > -~ > ‘ 
gatnpia Tod EAAnvicpod Kal 7 ev TO péAXOVTL avantvéis avrov ovdev 
ELA > col € a a , , a \ veh 
adXo dratet @s Gpov THs ToLavTns cupmpagews 7) Thy SiappvOpiow 
Tov €AAnvo v tnt @ ov tpdmov exaroucev adtny 7 
nvotoupkixod (nrnpatos, Ka’ oy tpdroy é ny 7 
, a ‘ , ’ 
Etporn ev ovvedpia. "Evyénoev 7 Etparn, ore mpos civderw oxe- 
~ - a is 
Gewy cidtkpivods didrias ‘EAAddos Kal Tovpkias amyteito, Orws 7 


duevOernois rv avvdpav dpn tas apoppas tov Crapanar.® “Orav 





1 Governor. 2 Candidate. 3 Ts not unconnected. * The 
assembly, conference. ° Tumbling down ® Before it is roofed in. 
7 Practicable. 8 Causes of discord. 
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7 ‘EdXds dmoxrnon as oivopov rov”Odvpmov, Ta KapBotima kal ra 
” , 
diaywpifovra tiv "Hretpov amd tis "ANBavias vatxa oivopa, divarat 
kal évriuws Kal AvowreA@s mpds Tov EAAQuopoy va ouvdYn TxXEceLS 
mpos tiv yelrova émikpdreray ovppaxikas mpds brepdomiow Tov bmd 
ths Bepodweiov cuvOnkns xabiepwbévros kabeoradros,' “Avev dé ris 
mpaypatoromoews Tod dpov Tovrou avtl orotxeiov gvvTNpHTEws TOD 
xabeorros €xrat dvarodpdoras* 7 “EAAds kal 6 EAAnuicpds orotxetov 
duadvcews kai mpos idiav Eavrod Cnpiav, GAAd Kal mpds GreOpov THs 
“ > c LA \ € ’ , , 3 4 \ 
TlvAns. “Evédom 9 IlvAn kai 7 “AyyAia tuddAe@rrovor” mpos Tas 
adnbcias tavras, 7) AUats TOU EAAnvoroupKikod (nTHpaTos Oa bpiorarat 
avaBodnv. "ANA Kat 7 IIVAn Kai 7) Ayyhia 6a eEaxodovOdar tupdor- 
4? , A a col , “ > , 5 
rovaat,* évdo@ yiverat mpods aitas xphots povov TaY EemxeipnpaT@v 
Ths melovs. Adv duiBdddopev, Ste Td Tyreypadixds dyyedOev 
apOpov ris “ Tadduxjs Anuoxparias” éxriOnot ta émtyetpnpata tavra 
dua ris cummbous ti épnpuepids exeivy Setvdrytos’ GAN avemapKijs 
, > > fod s e , a A ri! 
kiwvduvever v amodetxOj Kal 7 oumyopia airy, av pi Snpsovpyn97 
katdoraois é7i8adXovea TH Ivy Kal tH AyyAia evépyecav avumép- 
Gerov ev TH EAAnvKH Cytnwate. Thy Snpsovpyiay ths Karacrdcews 
? > / ¢ , > cat A ed el , ‘ > 
TavTns avapuever ) KUBépynots ek Tav Grwv iy ex THs TUXNS, Sev etve 
& addivarov va émédXOn éx Towovrav apoppaey toavTn KatdcTacts. 
> ~ -~ ’ cal -~ Lng 
ANAG 7d Kab’ quads hpovodpev, Ste Sev emitehet Td KabijKov abrijs 
¢ , c ca 4 , , > , 
7 KuBépynots n Suvapevn va Snpioupynon Kataoracw, eLavaykafoveay 
tas Avvdpets eis emiréXeow tev brocxécewy adiray Kal pn TpaTTovea 
TovTo, adivovea 8€, iva mapépywvrat adAndodiaddxws ® ai KatddAnAor 
> , > , a = ‘ o > a G 
evKatpiat OAvywpovpevov Tov EAANnViKOD (nTHpaTos, Omep amd Ths vmr0- 
~ co 7 ”~ ~ , 
ypapis tis Bepodwvetov cvvOjkns ovdé Biya péxpt Todde™ emouoaro 


> \ ‘ 8g 
€ls TA TPOT®, 





1 The established order of things consecrated by the Berlin Treaty. 
‘2? Unavoidably. _* Are blind. * Note construction. ° Arguments. 
§ Successively, by turns. 7 Hitherto. * Forward. 
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STEFANOS XENOS. 
Extract from the Newspaper, ‘‘‘O Bperravixds ’Aornp,” June 4/16, 1878. 
TIIEPI TOY YINOYPrELOY TON AHMOSION EPTON, 
, , 

Tapadeyopevor' Gra€ Gre 7 EAAnuiky KvBEepynots ExeL TA XpNpata 

‘ a col ‘ 
kat 7) iSta dvadapBaver? Sia Tod trovpyeiov tev Snpociwy épywy Tas 

r a 
TEpt ov 6 Adyos emtxerpnoets,® dpeidopev va UrodeiEwper, Ste TO 
c - col A A tc} ed , , ra) 6: , 
Umoupyetoy TovTO mpeTret va Statpebn eis Suahopa tTynpata OrevOvvopeva 
col , 
exactov* id eidikGv éxdotou KAddov "AyyA@v kal ovdxt “EAAnver, 
lol c td 
"AyyAav oitwes yernoovra Snudrar? dua ti apiger tov ev ‘EAabt, 
” , 6 ©. ra) , a Siow 
AyyAov mapakodovboupévav® bd Tod dvayxaiov mporemKod avTar, 
d otrot Oa exreEwar kai pépwor peO éavtav exactos mpds diopydvocw 
Tou KAddov Ter. 

Tots tunpatdpxas Tovtous 1) KuBéepynots dpeider va mpooddBy ek 
tov duevOvvtev tay mpetiotey Biopnyaukay Katagtnpdtev™ tis 
> , Noe en 2 > , \ , ~\ 
AyyXlas, Ta érroia obrot dpyavicavtes mpd Sexavevtaetias ToUAaXLOTOV 
StevOuvovow, ovxi avdpas evpwraixns pyuns i) Gewpytixods ovyypa- 

~~ \ , > + Jae - ‘ > , 8 a 
eis kat Siddxropas GAN’ adaveis mpaxtikovs apxtpnxarikovs,® otTwves 
rf ‘ y aed »” »” Cave, Ne 
ipucav kai Swwpydvicay moAha Suoia Epya Ere Umdpxorta Kal eddoxe- 

a "7 > , ve, , > q € ‘ A fe 
pourra, oitwes eipyacOnoay Kal donpéepar epydovtar wmep THs Pnuns 
Tov dvduatos Kal Ths mpowddov odyi EavT@v GANA TOU epyootaciapxou, 
Gotis miOavoy ov're Gra& rhs éBdouados Oérer tov mdda Tov ev TO 
> ’ ,oaq « , N=: s ‘ r te) 
epyootagi@ Kat datis ws mAOVaLos BovdeuTis® dtépyerat TO TEtaTOV 

, A , > ’ \ ne 4 G 
Hépos tov Biov tov ev Aovdiv@ paxpav tod épyootaciov tov. Oi 

- ” A fog > Ef \ a > / > 
Tovovtot avOpes TavToTe eivar epwdiacpevor peta TV dvaykaiwy dro- 


10 


Sextixav’? trav adrAwv epyootaciwr, ev ois madidbev cipydcOnoay 


, a 
€xovtes trodvtipa dmoderkTiKa THs tkavdTnTos, TysudTNTOS Kal éyKpa- 


11 


, « A ~ “~ > , ‘A , 
Telas'* T@v ws kai TOU xapakTnpos Tov, Ovddepiay dé SvoKodiav 





. Admitting, acknowledging. 2 Undertakes. 3 The enterprises 
in question. * Must be divided into various departments, each one 
directed. > Greek citizens. ® Accompanied by. Industrial 
establishments. *® But humble, practical foremen. ® M.P. ™ Fur- 
nished with the necessary certificates. 4 Of ability, honesty and 
sobriety. 
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> ~ 
OéXet aravrnon 7 EAN. KvBépynois Towotrovs avdpas dva{ntodca va 
A 4 a , \ , \ > 4 06 ’ 26 ‘ 
evpn, Gv xopnynon mpos TovTos Tov avTov pucOdv Kai twas €Ovixds 
, aA ¢ a1 ’ , , > ‘ 4 ‘ , 
yaias 7} broxpewO7' eis péhAovedy twa dpoiBny peta thy Svopydvecw 
Tod TE TuNpatos Tov tmoupyeiov Kal Tdv épyootaciwy’ Aéyouer EK 
meipas® dre ovdepiav Svaxodiay bédee amavtnon 7) KUBépynots mpos 
tovro Oiére amd tov 1872-1875 dindAOoper ras Bropnxavixas modes 
Ths “AyyAlas mpos moAnow Tov adnpodibov kal pera radra Tod a1dn- 
Send / a 
pov ths Lepidov, kat ovverxeticOnpev Kal ovve(noapev peta Tov 
TeloT wv TovTwY, Kal NKovTapEY TOAAOVS TOUT@Y MpoTeivavTas TPoTOVS, 
oa ~ 
Ore emeOvpour® va €XOwor eis ‘EAAGSa, Kal dvoi~wor THv Brounxaviay Tod 
, ‘4 4 + a“ a 6 , , c 
térov. Médvor d€ of rowdtror avOpwrot yvopifovaer tivas trounxant- 
kovs kal épyaras* mperet va cuprapaddBaat pel Eavrdy, Tod Gdoy de 
THs brobecews Sev civar erepov if) Ste of “Ayyhoe A€yovor Sewdpra, 
cedima kat XRipas®, At & 7H EAAnUK) KUBEpynots Speiher va 
, , rE eS. \ , Wy Se FEC.) A G 
TANpoon TovTous ovxl ws TOs TuNMaTdpxas alts THY GANev brovp- 
yelav, GANG xiAias Kat xiAlas mevraxogias Aipas oTepdivas ekaoTOV 
eviavoiws, datis w@s 6 KaTddAndos® avnp Oédet oixovopet ernoiws 
moddas xAuddas Aipas mpohayBavev? ra Tov pnxavav ournbas 
f ‘ BY , ‘\ ‘ , 8 x Ud 
ovpBaivoyra, thy pPbopay rovrwy kal Tas Kataypnoes’® Td KupL@Tepov 
d€ mavrev, eis xe, n emxei, é iopadys* ovros & 
, eis xelpas Tov 7 émtxeipnots Everat dodadns’ ovTos 
” ¢ , ‘ a“ , aA 2 , 9553 ed 
€oerar UrevOuvos rept TOU mpoaododédpou F Emi{nuiov” évds mpoidvros 
Tov epyootaciov, Td b€ kupimrepoy raver, odros dpeider va Sidaéy 
Tovs péAXovras va diadexOaor Todrov Kal poppoan Thy TXoAry exeivyv 
-~, / > od \ 4 > la , a , , 
Tov KAddov adrod, thy pr emidexouevny Sevréepas 7 Tpitns Taews 
evavov' dvOpwmov. Oi rovotrot Kvpiot GAAas ywooes Sev Exovoew 7} 


, 
1 rev, mpds 6 aicOavovra cuvmOws dSvampvorov 


~ 3 , , 
TOU emayyeApartés 
4 a , > € , IA ¢ a . 
€pwra, TO emdyyeApd Tov evar 7 pepiuva ai’T@y, 6 KapKivos Tov 
7. ‘ a / \ > \ > 4 x 
etvat dé ovydpopnrai eis pdvov tas éemiotnpovxas enpepioas, 7) ovy- 


ypdupara Tod érayyéApatds Tv, Kal mapaxodovbodor Tas épeupéerers 





1 Or pledge itself. 2 We speak from experience. 3 That they 
desired. * What subordinates and workmen. 5 Pence, shillings, 
and pounds. © Suitable, proper. 7 Guarding against. * Abuse. 
9 Oh ten for the profit or loss. % Cheap. ™ Profession, trade, 
calling. 
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Tis jpépas, Kparotvres onpetmoets Kai dvres évnpepor Kal Tijs 
ehaxiorns BeAtiocews! i) mpoddou ris yevouevns cts re é_pyootdator’ 7 
@Anoypadia? rar, ai cxéceis Tav ds ék povorovias meprotpéhovrat 
macat pdvoy perakd trav dvOporwr tov emayyéAuards Tov, ai citvyo 
kai Ta Téxva Tov ovdéev GAo yvepifover kai perakd Tov ovvdiadéyor- 
Tat 7) Touro, 

Oi dvOpwrot otro: dmorehodor® ri ra€w tdv o¢Bacrorépwv Ths 
ayyAixijs kowevics,* Zxovor 8€ tiv peyaderépay tov dperav, dy. 
exeiy TOU ywookev va brotdoowvra cis pdvoy Td evrypov’® bid Bev 
HOchov braxovoe de’ drov rov Kdopov eis te Td Srciov HdvvaTO va 


> ul Ld cad 
duavpa@on elite THY excotnpovixny i) nOcKHY arav irddnYWw.® 





IV. 


AncG. V1iAcHOs. 


This extract is given as an example of the Greek spoken by the middle 
classes. The language they write is much more correct and pure. 


H ESHEPIS TOY KYPIOY SOYZAMAKH. 
Oixoyeverakal oxnvat, 
At 

‘O Kvptos lapdadds kai  Kupia Tapdadod eive mpookexdnpevor™ 
To éorépas eis cvvavaorpodny. 

*O Kvpios Zovoapdkns, imdddAndos*® rod ypadelov Sep ScevOiver 
6 kipios Mapdadds, evuppeton mpd twav pnvar, rh dyabn cvpmpage 
Tod mpoictapevov ® tov, mrovoiav vipdny ex Tatpay, €xovcay pev 
va 6pOarpdv ddeywrepoy adrovd, GAN eis amofnpiwaw™ rod €Adetrov- 





_ + Improvement. 2 Correspondence. 3 Constitute, form. 
The community. ° The honourable.-* Reputation, 7 Are invited. 
§ Clerk, subordinate. ® By the kind co-operation of his superior. 


1 To make up for. 
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tos opOadpod Sekarevre rn Hixias meptoodrepa, Kal eis amotnpiwow 
Tay Tepiccevdvrav Sexarévre erdv tpidikovra mévre xududdas Spaxpav 
mpoika. ‘O ddBtos Sovoaydkns éovddoyicbn 1rd Kar dpxas,' es 
an Ul “~ ~ 
Tavnyupirpov Tov owovdaiou TovToU Kal evruxods oupBeBnKdros*® Tod 
Biov rov, va Seun xopor eis Tos mapavipdous Thy adtiy Tv yapav 
¢ , ee? \ , , \ ¢ , 3 
tov éomépav’ eixe S€ padiora mapaxadéoe. Kat draki@parikdy Twa 
4 a , 4.2 a a a a 
hitoy rov va tS mpounbedon* ek THs oTpatiwriKns povokys Ev 
pddouror, év Kdapwerrov Kal Ev Tpopmdm, Frow Eva mAayiavAoy, eva 
é€tavdov kal plav Bapvoddreyya, as ypddovot onpepoy oi veopo- 
TioTot TiS yA@oons kabapiorai,® dmas Td evappdvov aitdy péhos 
a > 
mrep@on Tovs médas Tay mpockexAnpevoy, .’ANN’ eira perevdneoe, 
axepbcis ® dre Sév ro Kaddv va mapareivy Td pera&d ths orépews™ 
kal Tis Gmopovacews avTod xpomKdy Sidornpa, kai amehacive va 
dvaBadn eis mpoopopmtepoy Karpov Toy xopevTiKdy TY yaywv Tov 
Tmavyyuptopov. 
ger N ‘ : a er iy, 4 , a £38, ‘5; 
UT@ Aowrdy pera Twas pHvas, Huépav Tivd méumryny ths €Bdopuados 
c Ua > , , ‘ , 8 2 
@pata émioxerrnpta, Sikny perproppdvev mpookAntnpiar,® SveveunOnoav 
I a ‘ 
els Tovs ywwpivous kal idovs Tov Kupiov Zoveapuakn, Gv év EdaBe Kat 
A 
6 Kupuos Tapdadés, €xov ove : 
“°Q Kuptos Kat ) Kupia Sovoaydxn mapaxadovot tov Kupioy kal 
Tv Kupiav TapSado0d va, AadBwor tiv Kadootvny va mapwot Td Téai 
? 
els THY olkiav Tay THY Kuptaxny, 10. Noepfpiov, eis tas 8 1d €omépas.’ 
Snperoréoy ® Ste rHv Nuepav tavrny e&éheEev 7 ABpa mpdvora’® rips 
, , 66 \ Sey ea , ep ae, i 
Kupias Sovoayakn, kabdre thy Kuptakiy éxelvny ovverimtev 1 émérevos 
~ c “~ -~ ~ , c , > hal E s 
THs €opTns Tov veapov ths cu<vyou—6 Sovoapudkns €kadeiro ‘Opeorns 
—kxal 7 vedvupdos Tacupdn eoxepén, ott mpoodvéctaroyv fro vit 
66 8 \ ~ > a a ) 8 \ a > a S 
mavnyuptcbact Sia Tov avrov xopod kal dia Tod adrod kuméAXov 


bh w2ef , \ c © \ A , 
Telov ~ O Te ydpos THs Kal 7 EopT) TOU aupBiov THs. 





t At first. ? In celebration of this important and happy event. 
$ He had asked a non-commissioned officer. - * To provide. 5 The 
newly enlightened purists. ® Having reflected. 7 Crowning, 
marriage ceremony. *® By way of modest invitations. ° Nota bene. 
10 The delicate foresight. 1 The anniversary. 2 By the same 
cup of tea. 
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uA , ”~ a“ - 
Ovtw Aowurdv thy éxrépay ths Kuptiaxns, 10 NoeuBpiov, diumdai 
’ ’ € yeep ee ’ © ~ 22 ~ #* 
avyxpdves yivovrar éroipaciat* éroysacias irodoyis® ev TH otk 
Tov Sovoauadkn, Kal éroyracia: emiokéews ev TO olk@ TOU Tupdadod. 
*A , > 58 38 ‘ ‘ a > r6 > \ 
$ pynpovetoopev ev Trapdde,® Kat mply 7} civéMwper eis Tas 
34 ~? LA ‘ a , o \ , \ 
oikias Tod ’Audutpvovos Kal tov E€vov tov, Ste tiv mporepaiay rd 
éarrépas;* cad’ qv otvypny 6 K. THapdadds jroudtero va dvaxapnon 
€k TOU ypadeiov, émAnotacey eis adrov Seikds® 6 Zoveayuakns, Kai 
meptediocey eis Tods SaxrvAous Tov Tiy GAvow Tov wpoAoyiov® Tov, 
o - fol > al 
wa Ovackeddon mas tiv Sediay aditod, TO etme, perdi@v yAuKepdv 
‘ ~ -~ 
pewiapa o¢Bacpov Kal wrorayis : 
~ , 
— Aomdy .. . 6a cas Exoper avproy rd éorépas, Kupue Arev- 
Ouvra 3 
- 
— Xwpis @dXo,’ Kipre Sovoapdkn .. . xopis Gro! amqytncer 6 
, ~ cod ~ 
Kuptos Lapdadds, dyriperdiav Kat éxewos pediaua trepoxns kal 
mpooracias,® 
* * * * * * 
— Godwpi ! 
— ‘Opiore adévrn !* 
— nyawe va mons é&v dpa&i™. . . pera peony Spay! 
— Iles rov va mepdon™ kal amd tis Artie, va pod mdpyn eva 
, , 12 c ‘ > , ccd ! > U > a 
(evydpe ydvria™. . . exrapicv dpOpd, aompa! éepomoev ex rod 
Separiou tTys 7 Kupia Eidpootvn. 
— Kaha... kai répa evOupnOns va maps ydvtia, evdoynpéry ; * 
— Td eAnopdrnca! ri Oedes va Kayo Tdpa; 
i 
— My xetpdrepa! ebipicey 6 avtvyos, kal dueBiBace thy wa- 
Xia > ‘ iz ca oa > , ‘ Xr ’ é 
payyeAtav eis Tov imnpéerny, Gotis amnvTnge pev peyaopavas : 


‘ > , 
— Ilodv kaka, adevrn, duéeows ... 





1 Preparations. ? For reception. 8 Let us record by the way. 
* The evening of the day before. 5 Timidly. ® Watch-chain. 
7 Without fail. Certainly. 8 A smile of superiority and patronage. 
® Here, sir. What is it? ‘Opiore is used in a number of meanings. It 


means also ‘Come in.’ Kadés wpicare = you are welcome. ” Go 
and get a cab. 1 Tlés for eiwés. Tell him to go, ™ And buy 


(take) a pair of gloves. 8 A term of affection, blessed one. 
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> 
"AAN’ eybipicey Suws arya kal Kora evoeBdoras : 
— Ma... devtixd, adjGeva, rod byt KadXitepa, Meo’ ’s 7) 
, 1 , 3 ‘ 4 , > > , , 4 A , 
Adorn * kal ’s tH Bpoxn tpéexa v ayopd{ns yuvtia Kal va mudvys 
3 
dpaki! °A! bév 6a yelvw K eyd adévrns® kappa hopa ! 
XA’ 
a? - 
“O Kuptos Iapdands cioepxerat eis tov Kotra@ya Tov, Kai mpoorabei 
- ~ — 
va évdv67.° *ANAG Todro etve adivarov, Kabdri H eVow@pos aiCvyds TOU 
exe wAnpes TO Swpdtiov écOntav, pecopopiav, pavduriav, ornbode- 
opev kal Taons THs moAupdphou oveKevys* Tod yuvatxeiov imatiopod. 
> , rt 4 A > bo , iN B. , a A , , 4 
vvayet ourdv Ta evdvpata Tov, hapBaver Ev pixpdyv Karomrpoy Kal Ev 
, 5 Ae Sa > \ “7 o , > x «A 
knpiov,” Kat Gmépxerat eis Td ypaheidv Tov, Stas ouvTeheoyn ev aiTo 
~ > 
tiv evdupaciav tov. "AAG per dAlyov evOvpeira, re ceive abvpi- 
otos,° kat dre mpemer va Evpioby mpl ddda&y. MeraBatver kal maw 
>. ‘4 -~ > ’ 7 4 ’ ¢ ”~ , 
eis Tov KoLT@va, avovyokNeiet’ Thy Gdpav, Siapaprupopeyns THs Kupias 
TlapSadod, Gri 6a tiv Kpu@on Kal emorpéepe kparay rd Evpadudy Tov 
, ca ’ 
kal Ta Aouad arattovpeva® "EvOvupeira tére, Sri Oéder Oeppov dap, 
> 4 a e c > s ‘ > , 
GANGA Taparnpav Gre 7» Spa eive mpoxexwpnpuevn, kai Sév irodeimerat 
A a 4 LA od > cal , 4 , ‘ a” 
kaipos tva Td Udwp OeppavOy, apxeirar eis Td yuxpdv, Kal pera 
' 9 3 : \ ’ x 2% ’ 10 52 
meptareipov® pe cdrwva tiv ciaydva Kal Tas Tapeds Tov,” héyor 
pie , 
Ka’ éautdy : 
— 64a pot €d6n madwy Kappud xataBacid™ eis ra Sdvtia, mod va 
pe TpedAdvy* GAAd.. . Ti vad yeivy ! 
Kai nrowdtero va hépn rd Evpdduov emi tiv mapetav avrov Gre 
> “ ‘ c r 12 ~* > , , 
nxet Kal wddw 6 Kddav™” rijs dvovyouévns Ovpas. 
ee 2 5 a oe s a5 / 4 
— 30 eica, Godaph; pwvet 6 Ilapdadds, tpoBddA@v ddtyov Thy 
14 > ~ A 4 a , 
carevépuprov adtov poppy dia ths Ovpas. 
*” 247 ! > a , 6 c \ a G , > 
—"Oxt, ahévrn! dravra kdtobev 7 wv tis dmnperpias, ive 


bid , 4 om” 4 ~ 7, «A 13 
évas Kupwos .. . Geet xaite va os ein. 





1 Méoa eis tiv Adomnyv. In the mud. 2 Ah! shall not I become 
master ? 8 Endeavours to dress. * The multifarious apparatus. 
5 A looking-glass and a candle. © Unshaved. 7? Opens.and shuts. 
8 The requisite articles, ® To smear, lather. 10 His chin and 
cheeks, 1 A cold, a chill. 2 The bell rings. 18 Wishes to 
say something to you. 


q b 
ready ? 1 T have cut myself to pieces. 
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»—"As mepdon piav DdAny Spav. “Exo épyaciay. 

— Eive dvayxn va ods idf répa, dwavra pera twa Sevrepdderra 
7 por rijs dnnperpias. 

— "Alo kaxdv! éyer ka éavriv 6 drvxijs Anuntpdxns, Kai ps) 
duvdpevos va mpdk&n Gddos, aropdaooe:® ev tdxer Tov Odtava ard Ths 
popd7s tov, kal e€€pxerar tod ypadeiou tov, évG 6 vuKrepwvos ém- 
oxerts avaBaiver Thy KNipaka. 

— ‘H kupia Tpayava, déyer pedidv 6 vewott edOav,> cas orédrer 
7d KAedt rod Oewpeiou* Sv dmdwe .. . dv dyamare. .. . 

— Evxapiorotpev modv, mardi pou .. . evyaptorodpev .. . GAG 
cipeOa mpookexAnpevor eis ouvavacrpopny' dmavra 6 tadatm@pos 
Tlapdadés, mpoomabav va xohaon 1d dpyidov ris poppis tov dua 
TumtKOD Twos pedidpuaros. 

— 7A, @r&i! ampookuvd,® cad vixra cas. 

— Upocxvynpara rodha. 

Kal eioépxera: eis Td ypaceidv Tov ypvAXiCwy ek tod Oupod.® 

— Authefe xal ari tiv jycpay Kal Thy Gpav va pas oteidy Td 
Oewpeidv rns. 

— Loios jrov;* devel ard tod Kouravds Ths 7 Kvpia Tapdadov. 

— ‘H kupia Tpaxava évOupnOn va pas oreiky Td Oewpetdy ts. 

— *S roAdarn rns !* Grav Bpéxn povov cal xovitn pas Ovpara !° 
. . « pas kaburoxpéace ! 

Mer’ ddiyas S€ orvypas dvaxpager Kal maduy: 

— Kovrevers,’ Anuntpakn ; 

— Tod va xovreiw, adeApy! dxdpn Sev EvpicOnxa. *Emeira, dev 
Bdér@ xe dda Kal Karakdrnca.™ . .. 

— 08, xatipéve! ZadG mod Eyer weptoodrepoy Pas. 


~ a col 4 
— Airod; kal mot va crab; eis Tov dépa; 





1 After a second or two. ? Wipes off. 3 The new-comer. 
* Box at the theatre. 5 I do homage ; an expression used by the 
lower classes on parting. 6 Growling with anger... 7 Who was it? 


8 May she live long! ® She remembers us. © Are you nearly 


Q 
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—"Eha,' €ha rtépa, kal god Kapvo rérov, "Eyd éredelooa 
oxeddv* pdvoy Thy Tpaxn\td? pov ~éx@ va Baro. 

“O Tlapdandds meiberar ovyxivovpevos® ind rhs cvtvyexis pepiuyns 
Ths Kupias @pdows, AauBdver wadw td os, Td Karomrpoy Kal Td 
Evpdduov, cat tprEiproros peraBaiver cis tov Kovrdva, drov evpionet 
tiv Evppootwny rorobernpérny mpd tov xaréntpou peragd Tecodpov 
knpi@y kat Kataywouérny* pera roAdod Kérov va Son Omicbev Tod 
Tpaxndov® ths pixpdy éx pédavos Bedovdov rawiay,® ad’ fs peparat 
ext Tov drepakpafovros atnbovs tys xpucois AoBicxos.” 

— Kat rod eres va orabé eyo répa; imohapBave 6 Tadaim@pos 
Tlapdadds, pi) BAérrov téroy Kevov mpd Tod Kardmrpov. 

— "Eha, pi) pouppoupifns, dmavTaG petdixias edéyxovoa ® 7 kupia, 
mepuréppupos €k TOU pataiov Kérov oy KataBdAdovow of xovdpol 
aitns Bpaxioves, dvaxaymropevae Omicbev Tis Kepadjs ths. Ace 
pov pia oriypy €0@ ad’rd 7d Bedovdaxi,® Kat aod adivw ddov Tov 
témov €hevbepov. 

“O Tlapdands yiverat kar’ avaykny mpos otvyphy kai Oadapnrddos 
ths outvyou Tov, Aris eparot TéAos tiv évOvpaciay avTis Kal KaTa- 
mimret ka@idpos kai doOpaivovea ™ 
arpopunxavy Kat depiCouévn 81a Tod pavdvdiou ™ rs, ev@ 6 avfuvyds THs 
évpiferat, 

—°A! Anpntpdkn .. . déyet, pods karopboicd va apOpdon ras 


éml tov dvak\ivtpov, pucdca as 


héEeis, wé BeBadva . . . peyddo ro TO xaTHpi gov dméve™.. . va 
y , er aa-% 4 4 \ i eee A n ‘ fue a 
imopépw ddoy avrov roy Kéroy, dia va “Tayo va me Td Thai Tod 
Soveapdkn wou... 
— "Evvoia gov,'* Spdcw pov, dravrG 6 Iapdadds, movnpas 
~~ a 4 ‘4 ‘ “ , A fee > , > ~ 
pedi@y, Evvora cov Kal dev 6a mips pdovoy Td rldi cov amdWe eis Tov 
LYovoaudkn. ‘O ’Opéorns Eevper kal Kauver Ta mpadypata Kalas mpe- 
6a “ + \ , ey , 4 “a 
met... Oa pas €yn kal odvrBirg Kal kpacdke Kai ppovra... 





1 Come. Imperative of épxoua. 7 Neck-ornament. * Touched. 

* Striving. 5 Neck. ® Velvet ribbon. 7 A locket. 

= Softly chiding, 2 Dimiintive; little velvet ribbon. 10 Lady’s 

maid. ™ Gasping, out of breath. % With her handkerchief. * This 
evening. ™ Never mind. 
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— Tod rd gevpers; trodapBdver ymidrepov 4 Kupia Ppdce, iris, 
Aaipapyos pice kal moduddyos, Fpxile va ovyxwpH eis rov Sov- 
Capdkny Thy cvvavactpopyy tov xdpw Tov Seimvou Tov. 

— Td evpa, didte rov cida onpepov td mpat eis tiv dyopay kai 
eWarite,* 

— Al,... rdre Kdms trodéperat,” Sidre pa thy ddAnOevav.... 

Kpéros dpdgéns atabeions mpo tis Ovpas tis oixias diexowev aihyns 
Thy ppdow ths Kupias Tapdadov. 

— Na! dvepovncey 6 podis Ty oTtypiy eékeivnv Tededvov Td 
Evpirpa tov Anuntpakns, Td dudk HAGe, « eyo eiwar dxdun avumtos, 

Kai oroyyiobcis ev raxet Hp§ato drodvdpevos. 

m > ¢ a , 3 , a ‘ 4 

—“Exopev dkopn pay, mapernpnoey n xupia, Brerovea Td 
[3 , eo > ‘ ‘ , 
a@poddyiov. Ewe oxr@ mapa téraprov, 

‘O Ilapdahés qopet ev raxer tov xabapdv tov xiT@va, Kal Séver 
70n Tov Aatpod€erny Tov, dre eLwbev THs Oipas dkovera 7 pwvi Tis 
imnperpias : 

— *Adévry ! 

— Kadd, kad, as crab7 Avyaki,® povate. ad’ évds 6 Anuntpakns, 
at ay eel , ’ 24> «7 P 
€v@ n aulvyds Tov povde ap’ Erépov: 

— "Edepe Ta yadvria pov ; 

— Aev £evpa, xupia, .. . Oedee va ely Kart Tod adevrds ..« 

—‘O duakas Oeder va pod cima Kate; aiTd Oa cive madw and T 
dypapa*... 

— "Oxi, apévrn, cive 6 Kupios "Opéorns .. . 

c ’ > , ! > ~ e¢ , , { 5 

— ‘O Kupws ‘Opéeorns | avahovet 7 bpdow, Llepiepyor ! 

— Aéyes v dpynoapev;® epwra 6 Tapdadds* 1d apoddy: pas 
6a myyaivee tpopepa micw!* “As dpicn ’s ri oada,® Kal tdépa 
épd ! bé > A ¢ L4 > , 

aca! mpooOeret, eis tiv bmnpérpiay aroresvdpevos. 


‘ a Pd - > , ‘ > Yh EX OS 4 ° 
Kai ratra \éywv fopei ev Bia tov emevdurny tov Kal eioépxerat eis 





1 He was buying. * It can be borne somehow. * For dAryau, a 
little. * Another surprise. 5 Strange. © That we are late. 
7 Our clock must be terribly slow. ® Show him into the drawing 
room, 


Q2 
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” 
tiv aiGoveay, drrov dvapéver adrov Seidds, wepitvmos Kat KaraS_BAn- 
pévov €x@v Td 700s! 6 Kipios Sovoapdens. 
Ma tal ~ > Ul ir + > , 

— Mas ovyxapeis rod npynoapev, pidrare Kipre Zovoapuden, 
héyer 6 Kvpios Tlapdadds <ioepydpevos Kal telvav mpoorarevTiKas THY 
xelpa mpos Tov imddAnAdy Tov, GAA Td dydk&s Sev pas AAOe akdpn, 
kal... 

a 
cA i 

— Kadnorepa cas, kvpte Sovoapakn, trodkapBaver Siaxdrrovea 7H 

kupia Evppooim, «icepxouéevn kal adrh OpiayBevtixas eis Thy 
16 ac , , a a of UY 2 

aiGovoay kal iorapévn mAnciov tod Aapmrfpos, Gras omwOnpifwor 
, a 7 

Kaddvov of adduavrés tys. lds ciobe 3 % Kvpia elve cada; eipeba 

Cd , ' 

erounor BAemeTE .. . 

— Evyapird, Kvpia pov, dravra pera peyddns orevoxwpias 6 
mT@xos Opéorns, mpoaroiovpevos Ort dév feovoe Td TeAevTaioy pépos 
Ths ppdcews, “Eya ejwarkakd. . . GddAa f Taowpdn... 

a ‘ > 
— Ids; ri rpéxer; Kxaxodidberos tows! .. . dev elve timore . . . 
7 X85 
‘ 4 iY -~ 13 - ‘ a ; 4¢£ , 
pe tov xopov mepva!® maparnpet peta modARs oTopvAias* } Kupia 
Iapdadod. "Evvoia cas, Kk eye Thy Kdpve Kal xopever TOAD... 
Ov os ° © sy : a 8 \ \ , , bé 

— O8! évvocira, 6 yopds ceive Sia Tas Kupias mavdxeva, mpoobEret 
> , c , 4 ’ > , , he 
ev TéAet 6 KUptos Tlapdadds per avtapéckov peidcduaro épav 

ptos Iapdahos p ‘ap peudparos, mpopep 
, 4 > , 
adéws tiv TeAevTaiay Aé~w, olovel evaBpuvduevos OC adryy,® Kat 
7 ’ Pp: ? 
> , 7A’ od - , ! 
eravahapBdavev evOdis, ere Bpadvrepov, ma-va-ket-a ! 

— Nai, val... dmravra Setkds 6 Sovoaudkns kal mpoorabel va 
pediaon émrions.—IIAjv... dSvorvxas ...— Kal orapara,® as av 

s tan). c , A U 
karéheurev adrov 7 Svvapuis va TeKELooN. 

— Timore orovdadrepov; &! émipwvet 6 mpoiordpevos avrov 
kal 1@s ; 

an ’ 

— Acv nkevpa, ri adnbeig,—expdace chaiverat, kai éxer répa amd 
To peonuepe eva hoBepdv muperdv’ «ive eis Td xpeBBarr mpd Tprdv 
¢< ~ a ‘ = 7 / \ A iA 
a@pav... doTe.. .—kal orapara mddw, erifer va-rov pavrebowot 


Tov dvoruxi. 





+ Dejected manner, appearance. * Sparkle. ° It passes off with 
dancing. * Fluency. ° Asif proud of it, © And comes to a stand- 
still. ; 
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c 


Ovdeis Suws Bede va Tov pavreton* 6 Kuptos Tapdadds kai 7 
Kupia Uapdadod ioravrat drévavti tov agwvo, as épetnmatixa 
onueia,’ éxcivos 5€ aiaOdvera dtu ) yA@ood Tov éxohAnOn év ra 
Adpvyyé Tov. 

— Dj dros Sirore, Siadoyiferar, ro mpaypa mpéemer va TeACLoo7. 

Tiverat Aourdv todpnpdrepos, Kal krei@v tovs 6pOarpovs, ws of 
Sevol doGeveis of péAovres va kararriwot mxpdy iatpixdy, éravadap- 
Bave: 

—"Qore ... ceive advvarov amdwe ... va AGBo Thy TiwHy... 
dev nevpere ms Avmodpat, Kipte ArevOurrd, ... cas BeBadvo... 
pe epxera va oxdo@”... 

— "A! rimore, timore . ... amavta Wuxpas 6 x, Hapdadds, evxo- 
pat va Wve TepaoTiKd ... 

‘H Kupia Tlapdadod ovdev eye? vod pdvov kai depifera pé rd 
pavdvhidv ths, alcOdverar dé dxarapdynrov dpeEw va eLopvén rods 
dPOarpovs Tov Kupiov Sovaapakn, doris, TeAos, aod parny mporena- 
Onoe vic rporOon pepixas AéEers, ovdev GAXo cdpe va ir, f) pdvov : 

— Kady vixra oas,... pas ovyxepetre, Kipie AcevOuvra. . . 
dév eive erat 3° 

Oi dv0 oifvyo Evevoav ek cuppovov, ws airdpara, Thy Kearny’ 
cat 6 Sovoauakns avexopnoe. 

Mera puxpov nxovobncay ra Yndapavra otras cimcivy Byward tov 
emt tis oKoTewwis KAiakos, ovdeis 5€ eovddoyicbn va ation Tor 
GO\tov, ras pty KaTpaxvAnon Toy Katnpopor.* 

EF’ 

“O Anpnrpakns kat ) bpdce epervav pdvot. 

Siamaor dé dpcdrepor, xairor Svaopa aicOnpara Kvpaivover ras 
kapdias Tav—kara thy ppdow Tv TpayiKoy Huay TomTar. 

— Ta eidds ra; Ayer emi Tédovs, pr) Svvapevn mréov va KparnO,” 
pyre EcOvpaivovea dpxovyras® da pdvov tod hvanuaros, 7 Kupia 





1 Notes of Interrogation, ? I shall go mad..-°-Jsit not so? n’est ce 
pas? * That he might not fall down stairs headlong. ° No longer 
able to restrain herself. © Nor finding sufficient vent. 
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Tlapdadov. Ta cidés ra; ‘Opiore répa! “Orav cod @deya eyo va 
phy mape*,.. 

— Al pardxia® pov, ri Oéders va Kaun 6 avOpwmos; aod appo- 
OTNGE 1 yuvaikd Tov ; 

— Aira ceive Sid va ta morevere ceis of dvdpes* epéva Gpos dev 
HE yeAG 7) Kupd Tovoapdkeva, « Evvoia trys. PavrdCoua eyo th Oa 
érpeke petragd tav' 0a toaKobnkay wddi,> Kabas cupBaiver TaKTiKa 
puay copay thy €Bdoudda TovAdyorov, Kal TO TodKwpa Tous "Eeorace 
*s TO Kedar pas adriy tiv popay, 

Snpetwreoy evradOa, xdpw ths mepiepyelas TOV HyeTeépov avayvo- 
oray, Ore 7 Kupia TlapSadovd euavrevev dpOdrara dia rhs yuvarxelas 
exeins O€uvoias, ad’ hs parny dywvifovrar va kpuvBdot modddkis of 
avdpes. 

‘H Kupia Sovoapdkn ediwge tis oikias ra Kopiobevra éx Tov 
(axapomdacretov* apOdvas yAvkiopara, SpooworiKd kK..." 6 Zov- 
capdkns uabe todro Kara thy aquély Tov, Kal dpyiobels Kal ppvagas 
eBpdvrnce kata ths Tlacupdns Tov Saov éerérperov Tovro ai rpidkovra 
ths mpoukds ® rou xiiddes, "ANN 1) Kupia Soveapdkn emabe ra vedpa 
TNS, exTUmNGE Tors, Toixous Sua TaY xELpav THs, TO TaT@pa Sid TOD 
modds adtns Kal roy "Opéorny dia rhs mavrovpAas® rhs, kal éEaTro- 
Oeica eis tiv KAinY THs, TpooeroinOn tiv AewTdOvpov" ed’ Sony 
dpav évouicev ixavnv, dros mech 6 cifvyds ts, Ort Tava éoTrepwn 
cvvavaorpod qv advvaros. 

Tis Karavyidos*® ravrns eidopev mpd puxpod Td amoréheopa Tapa 
T@ kupi@ Tapdad@. 

MoXs eiye reAevdoee Thy ppdow airis i Kupia Bpdce, kai véos 
kpdros audéns éravoe mpd ths Ovpas ths oikias Tlapdadod. 

"Hro 7 duaka, fv peta modAod Kémov Katopbace va evpn 6 


Tarairwpos Oodwpis. 





1 Tldye for imdywpev. * My love; dupa, dim. dupdrior, "pariov, dim, 
of dim, pardna. 8 They have quarrelled again. * Confectioner’s. 
Dowry. ° Slipper. * Pretended to faint. * Storm. 
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4 , ‘ > A \ , , 
Acv meprypahopev tiv amedmiotiKiy Kal omapakixdpdioy tpimdiay 
peragd duagnddrov, (nrodvros adpav* dro{nuloow én ro pataio 
kér@, Ilapdadov, agiodvros va mANPOoH pilav pdvnv Spaxpny, Kal Tod 
dvaruxods Codwpi, cbpicxopevou cis Svoxepi Kat SuoéKBodrov Oéow 
\ wn eS z maa tg \ a , a 24 
pera€d Tod apyvopévov Kupiov tov kal tov duagnAdrov, dv avros 
epicbocer.” 
“H oxnviy duedd6n ent réeAovs, arotnpiwbévros rod dpaknAdrov. 
Aev xarwpbacapev bpas va e&axpiBoo@pey ti emANpwoev 6 Kuptos 
pOdcapey dp piddoop ip p 
Tlapdanrés. 
“H Kupia Hapdadrod apxicbn® va phy imdyn mdéov more eis 


\ c Ul 
cuvavactpopny oiavdnrore. 





TRANSLATIONS. 
I, 
SHAKESPEARE, OTHELLO, Act I, Scene 3. 
TRANSLATED By D. VIKELAsS, 


OSEAAOS, 
MeydAo, ravrodvvapot kal ceBacrol avdevrat, | 
Seis OAot, evyevéerrarot kat Piro apxovrés pov, 
Ti exreWa tod yepovtos avtovd thy Ovyarépa, 
> 

Kai ray éeorepavednka’* aitd ei” 7 adnbea" 
TO &y«dnpd pov ei adré* adrd Kal xe @Xo. 
Xovdpa ra A€yo"® edpopha va bye Sev Fetpa'® 
> Me 2 ‘ > la 
s elpnyns yAvkopidnpa Sev eiuar yupvacpevos. 
> \ \ A ay > Nh \ , 
Aro rov Katpov mov exapav aira eda Ta xépia 
Mévov émra erav puaddy,’ as mpd pnvav éevvéa, 
AovAevovr eis roy méAepov Kal maifcuy pe Ta mda, 
Ke dro rov kécpov addo Te Sev "Eeipw tov peyddov 
Tlapa monX¢, typara Kal TOv paxov ocvpBavTa* 

apa Trohépoy mpdypa paxéy cupBdvra 





1 Ample. ? Whom he had hired. * Hasvowed: * Modern form of 
Aorist. * RudeamJin my speech. ° For 7fevpw, I know. 7 Pith, 
marrow. 
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Ls n 
Qote kaka Oa orodic Oj 4 imepdomuais pov 
*Edy thy Kaye pdvos pov. "AdAd, pé tiv ddecdv cas, 
M’ 6dlya Néyia oTpoyywha Ke dordduora® cas eyo 
las 7dGe 4 aydarn pas’ tt Bérava, Ti pdysa, 
> ~ ¢ 4 , Os ~ 
(Aod as pdyos onuepa bd Karryyopodpat) 
’"EmAdvecay® ri Képny Tov. 
BPABANTIOS, 
Mia képyn cepvordrn, 
Kai jovyxn, x evrporradn, rod* as Kal rv oKidy THs 
, A 
*Evrpemero! Kat yiverar ra mavra v ayynpyon,® 
ft 
Thy Hrtkiav, Thy Tiny, Tov Témov, Tiy piow, 
Kai rapa v épwrevOy pw adrdv, rod époBeiro 
Na rov 87; perme xaveis i) va pv éxn Kpiow, 
* 
H va thy €xn twadaBny,® did va 7rd meorevon, 
9 > > Sal st , © ? BY Ul 
Or’ nuropet rods vépous ths ) vos va marnon, 
Kai récov va mapextpany, ard thy évrédeay Ts, 
‘ 93 an , 
Edy Sev eivar Sarava évépyeia ’s riv péony, 
‘Orod va kauy Td Kakdy! Aourdy kal wadw héya, 
” > ee ‘ , n>? ~ > \ , 3 
Ort avros pe Bérava rod évepyodv’s Td aiua, 
Me dvivaywy caramKyy kal Pidrpa payevpeva. 
Thy “mrdvece ! 
AOFHs. 
‘O. Adyos wou amdderkis® Sev eivar. 
> \ ‘ , ‘ ‘ * 9 
Arti pé miBavdérnras kal pe ovpmepacpovs® gov, 
IIpére: €d pé dodareis, yrnoias dmodeiSeus 
Pp a » YY?) 
Na €dOns évavriov Tov. 
A’, TEPOYSIAZTHS, 
Aév 6ptreis, OEE 5 


Eimé pas dv p adpioixa « évtpomiacpéva peca’® 





1 ‘With your leave. * Round, unvarnished. * Deceived. * For 
relative pronoun, 7) dmoia. ° Todespise. ° Mad, deranged. 7 In 
the affair (middle),  * Proof (sometimes a receipt), ® Inferences. 
10 Disgraceful means. 
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appdxevoes «” exépdires Ths Képns Thy’ ayarny, 
*H pé mebd kal pe yAved kal tyunpéva Mya 
‘Orod évdvour Sve xapdiais ; 
OGEAAOS. 
Tlapaxadd, adévrat, 
*s rd Navapxeiov' areidere va hépyre tiv véav, 
K’ éumpos eis tov marépa ts 7 tdva ds AaAHon. 
*Av Evoxov pe kpivere dm’ radicd ths Adyia, 
Tér xe pdvov tov Babpov kai riv imdrAniv? pov 
Na pe xaradsxdonre va xdow, add’ dxdpn 
Kai thy Cony pov ! 
AOTHS. 
épere eda thy Avadatpdvar, 
OQGEAAOS. 
“Odjyneé Tous, "Idyo pou’ ov *Eedpers rod Thy exe. 
(E&¢pxerat 6 IATOS.) 
Ke as rod va €XOn, xabapa cdy* va Ecpodoyotpat 
’s Thy Tapovoiay Tov Oeod Ta Kpipara Tod Exo, 
Me réony eidixpiveray éympds oas 6a éxbécw 
Tas @ywe «’ éxépdica tis véas Tiy dydrny, 
Kai més ke airi éxépdioe tiv idixny pov. 
. AOrH, 
Aéye. 
OGEAAOS. 
Me dyarovo’ 6 yéporras** auxva pw éemporkadoice™ 
, Thy toropiav pw éBage va Aéeyw® ris Cas pov 
Tas pdxas, rods moewous pov Kal Tas modopkias, 
’ Tov Spduov drov ’répaca.® Kal rov edinyovuny 
*Ard ra madtakiota pov Ta xpdua THy (any, 


‘Qs tiv oteypny mod *KdOnro Kai po iKove va eyo. 









1 Admiralty, the Sagittary. ? Reputation. —* For dcdy, as if; 
 -fenoroyotya, I confess. * Modern Form; the Accusative Plural used 
_ for the Nominative Singular. ® He made me tell. 6 For érépaca, 
‘ Aorist of repy®, to pass through, undergo. 
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Kai €deya tiv roxnv pov, Tos hoBepods kwdivous, 
Ta \ , > ‘ , > 0 5 a 
a Tpopepa cupBavra pou ’s Tov Kdproy t's TO Kdpa, 
Tovs mapa tpixa yut@pots ’s eddous kat xaprépia, 
-~ a” > ”~ > col > > 4 2 A 
Ilés éreca eis Tod €xOpod 7 dypevpéva” xepia 
Kai oxddBos éradnOnxa®® ri ehevbépwciv pov, 
Kat ra rakeidva ra modAa Tod Exaya KaTérww* 
\ , Se ta ‘ ‘ 4 Sie 
Ta ompdaa tr arépayta Kai ras Enpas épnpovs, 
~ 4 . 
Tods Bpdyous, ra "na Bovvd rod HOdvovy as ra ven’ * 
> A =~ 3 / s 4 > 6, , 
Avra tov érepiypaha, kai rods avOpwropayous, 
K ‘ ‘ > , ‘ Ar ‘ , a + 
al rovs dypiovs Tovs dpixrovs,® Kal répara rod €xouv 
Tyy kepadny dvdpeca ’s Tais mAdras putpwperny. 
€ 8 , ” , >> , 
H Avoodatpova npxeto Tmeptepyn v akoun, 
"AAN ai hpovrides rod omriod® thy Exapav va hevyy, 
‘ \7.> 7 \ , es. 
Kal Braorixn™ emnyawve ta xpen THs va Kaun, 
K’ éenéotpede, ta Ndya pou v axovon 7 Swpacpérn.® 
o> Dex ‘ , ‘ = > ’ 
K éy@ To mapetnpnoa kat nopa evKatpiay, 
Kai ni , , , > i Sige 
. al nipa tpdrov pdvn ths va pov "Leuvorepevon 
i , ‘ > , 5 ‘ a ? , 
Tov wdOov rov éykdpdior, va ths éEtoropiow 
an , 
KaraXenras tov Biov pou an’ tiv dpxnv’s Td réXos, 
a # , ” 2 ¢ 92 >. 6 
Tod dkpats péoas Héevpev an’ Goa ety’ axovoet, 
Tis eta Oda’ Kat ovyva tis “Sdxpvoe 70 *par,!° 
> n ”~ , pon ~ + ‘ , 
Ev@ ths mpartns pou Cons tis €eya Ta wdOn 
Kat érav éredeiwoa, pe emAnpace Tov Kérov 
19 , bd, > * 4 
Me €va koopoy Odkpva Kal avacTevaypous ~~ TNS. 
Lae, n 
Mod «ime mas eOavpace, eOatpavee eis dxpov,™ 
"Ore Avmarat SC eve, Kardxapda AvTara,” 


a > 
Tlds 7OeXe kadXirepa va pu) Ta ely’ aKovoel, 





+~* Of hairbreadth ’scapes i’ th’ imminent deadly breach.’ * Enraged, 
infuriated. 3 T was sold. * Rocks and hills, whose heads touch 
heaven. ‘“ymAd for inrd. 5 Horrible savages. 7épara= monsters. 
® Household cares; 76 onizi, Lat. hospitium, house. 7 Tn haste. 
5 With greedy ear, athirst. °% Reveal. ™ ydre for 6upariov, the eye, 
eurtailed at both ends. ™ Sighs. ™ Supply Badpédv, in the highest 
degree. ™ She pitied from her heart. 
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K ber: f , ~ 2: \ A , / ” 8 
U dpws pakdpe Kal adtn va AaBy Térotoy avdpa, 
M a te a 2) > a er ” »” iX 

ov ele TOS pw evyaptoTet, KL dy Laws Exw idror, 
c =~ \ > , \ aN \ bi 
Ozrov thy epwreverat kat Oehee THY Kapdtav THs, 

a a a ~) 

Na roy didaEo va tHe mH! doa eyo THs Eira. 
? 24 \ , b Ts es Vee , 2 ~ 
> adriy thy voéw tys K eyo avoixOnxa” pay Tns. 

a of > , ted , > , 
Ac’ Goa éxwidvvevoa p yyarnoey exelvn, 

> > , 

Kat thy nyamnoa eyo, didre pw eAuTNOn. 
Td , ~a na ow” 7 3.29 \ , 

a pdy.a Tov THS Ekapua Elvat avTa Kai pova. 
775 roe ae eer \ , 

ov, 1) véa Epxerat Kat Us TO papTupnon. 


(Eicépxovrat ) AvoSdaipdva, 6 "Iayos, kal tanpérat.) 





Tk. 
VICTORIEN SarDoU. Rabagas. Act ii, Scene ir. 


TRANSLATED BY JOHN K. KAMPOUROGLOS. 


Monaco. The office of the ‘Carmagnole, journal of the opposition 
at the inn of the Crapaud Volant. Room on the first floor. At the 
bottom of the stage, in the centre, a glass door, communicating with 
the hilliard-room. On the walls,—notices, caricatures, etc. 

PAMIIATAS Kowpwdia petappacbeica trd “Iwavvov K. Kaprovpoyaou. 
TIPAEIS AEYTEPA. ZKHNH ENAEKATH. 


[TS ypapetov ris KappavidAas év TH KataocThyate TOU MmdKaxa. (Eive 
aidovca Tod mpwrov TaTwpaTos).—Eis 70 BaOos THs oKNVAS, ev TH péow, 
Ovpa berAwTH cuyKowwvodca pe TO pépos Sov Eive TO THaipiaTHprov.— 
°Ent Tv Toixav KOAAnPEVA TpOYpaypaTa, yerAotoypapia, K.T.A.] 


PAMMTIATAS,® EYA.* 
EYA (emt Tod ovdod rhs Ovpas).2  Svyxwpyoare, Kvpre, 7d Odppos 
pov... 
“PAMIIATAS. Ti déyere, Kupia! "Eyo mperes va oas (ytnc@ 
ovyyvepny, Sia thy dragiav ... 





1 For city. ? On this hint, I spake, I opened my mind. 3 Rabagas, 
Barrister, leader of the republican opposition. * Eva, an American 
lady, just arrived in Monaco and appointed Mistress of the Robes by the 
Prince. * On the threshold. 
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EYA, "Eyxere tows épyaciay ... 

‘PAMIIATAS. ’Eredci@oa Kate évoyAnrixas trobécets.' Tlapa- 
Kad&, kabicare, Kupia, oGs mapaxad®. (Lnyaives va ti mpoopéepn 
Td mpos Se€ia xdbiopa, add’ cipioxer én’ avrod thy minav? Tov, THY 
Sroiav rexynévrws droxpimrer, O€rav ind thy tpdmefay 7d Kdbiopa.) 
"0, pé ovyxwpeire ... of tanpérar ba dev eppdvriaay .. . (irro- 
Secxvier pds tiv Evay roy dvakduwrijpa® apuorrepa). 

EYA. Mé cimav, Kupie, eis ro omite cas, Ott ito mOavoy va cas 
evpo €d0. 

‘PAMHATAS. Lpayparexas, Kupia. . * 

EYA. *AdAa dev 6a cas evoxyAnow modkv* . . “H cvpBovdy Thy 
éroiav iba va (ytTHow and Ta Hora cas, as Edy. . . 

‘PAMIIAPAS (AapBavov xabiopa dpiorepdbev omiabev Tod ava- 
kduwrnpos). 7A! Kupia, eiobe... 

EYA, ‘Apeptkavis ! 

‘PAMUOATAS (mpockXiver). ‘O rirhos was ards, Kupia pov, Kal 
pévos pol emBddrAce macav cuprdbeav .... (Kd@nrat). Aovrov p 
e(ytnocaTe os... 

EYA. ‘Qs duxnydpov® . . Kai, évvoeirat, tov padXov Staxexpypevor.® 

‘PAMITATAS. Andadn, Kupia pou, rd mokd wodd, Tov paddov 
axépatoy,” 

EYA. Ade ddéyar,® Kupre, Sod rept rivos mpdxerras . . . "HAGa ek 
Nearddews* GAN ered €Bradunv mwodd® kai Sev Ocha va Exo 
pporridas dia Ta mpdypara pov, ra eLaréoreika mponyoupevas ?° pe 
plav dmnpéerpidy pou... ’AdAa Ti pavOdva xbés; “Ore pod Ta éxpd- 
toav eis TO TeA@veiov™ rhs Tevoins, Ady@ Gre Ta hopéewara pov Exovy 
modnais SavrédXats,! Kat dre ive AaOpepmrdpiov.®... . 

‘PAMITATAS. (ddLyov dreyonrevpévos).* 7A! did Savréddars; .. . 





1 T have just finished some tiresome affairs. 7 His pipe. ? Sofa. 
* But I will not trouble you much. 5 As barrister. 6 And it is 
understood the most distinguished. 7 The most honest. 8 Ina 
few words. ® But as I was in a great hurry. 10 T sent them on. 
*% Custom-house. ™ Lace. ™ Smuggling. ™ Somewhat disen- 
chanted. 
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EYA. GavracOjre, Kipié pou, mas p’ earn! Aev exouunOny! 
OAny THY voKTa,—Aev éxyw €66 paty pov mapa Td Pdpepa Tod raket- 
S100, dot? hope Kat év GAN Tov xopod! Modvov dv0 hopéeuata and 
p xop pep 

> 8% c ~ »” ! , \ , , ‘ ’ , ‘ 
elxooOvo, dmov exw! Ti va yivw twpa pe Svo dhopépara kal rpia- 

/ r ‘ = A ‘ Cie , 3 3 
kéota piddua praxpay ard Tiy pamtpray® pov ; 

‘PAMIIATAS, BeSaiws, Kupia pov, BeBaios . . . (kar’ iSiav) Et’ 
2 ee Wy / { 4 
am’ éxeivas ! 

EYA. @avracOnre thy Ogow pov !* 

‘PAMITATAS. "Q, ryv cavragopar, Kupia pov, tv davrd- 
Copat ! 

> 

EYA, Aev elve rpopepdv ; ® 

‘PAMIIATAS. Tpopepdv, tpopepmtarov! Na oas eim@ tiv adn- 
6 a y > A > vA > , > , c 6 cy 

clay Opas3; eis THY apxny evdutca Kdupiay imdbeow ... KaTws 
6 a ‘ 9: A & 77, > > ae A ” 
Cenporépav ... Kdvev oikoyevetaxdy Spaua,’ ad’ évos avifvyov tows 
> > ee 
. ap érépov... 
” > , 8 

EYA, “Oxt, efuae xnpa! 

, cA ‘ > >. ’ 

‘PAMIIATAS. <Aourdy, ad’ érépov povov',.. As elve, Sev mpd- 

x , 
KetTaL Tept ToLovT@y. “As éravehGwpey eis Ta Yanda’ °—TIpdxetrat, 
Ne nL OS a 8v Bo , 
eyete, Trept évds f Ovo KiBorior. 

EYA. Kade ti,’ Kupee; mept xtra KiBorior ! 

‘PAMIIATAS. ’Oxro, éstw! Aourdv, Kupia, (eyetperac) émerpe- 
Waré pou va cas Saow tiv SevOuvow évds cvvadehpou pov, 6 émoics 
ceive povadixos Sia Tovavtas trobeces,"! 

EYA. Ids, Kupte, p’ dpvetoe thy troornpifiv cas ; 

‘PAMIIATAS, <Avmotpac modv, Kupia, adda Sev Sixopayd ov 
€pmopevpara,.’* 


EYA, ‘Adda, Kupte, ra hopepara pov Sev eive europevpara. 





1 JT did not sleep. ? 60d for the relative pronoun, * Dressmaker. 
* She is one of them, i.e. one of the aristocrats, 5 Imagine my 
situation. Put yourself in my place. 6 Is it not terrible. 7 Some 
domestic drama. 8 Tam a widow. ® To return to our business. 
‘0 What are you talking about. 1 Let me give you the address of 
a colleague, who is the only man for such cases. % Do you refuce 
me your support. 18 | do not plead for goods. 
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‘PAMIIATAS (éyerpdpevos). Elve xaddurexvnuara, dev dudu- 
Badr !! °ANAG 6 KdOels pe THY eidiKdryTd Tov"? H iBeKn pou eive TA 
modirixa! (pader Suevbuvoiv rwa, bpbios émi ris rpame{ns deka). 

EYA, °A! tmepaoriferde irobeces ris modutiKips 5 

‘PAMIIATAS (e£axodovdav). Kai per’ émeruxias, Kupia pov, roApe 
va ire, ; 

EYA. “Iova, tora Aourdy’* 7 idiKy pou avdyera eis Ta THS TOA 
TiKs* TpdKertat mept Tay Te@veiorv. 

‘PAMIIATAS (craparayv, dite tO Hpecev 7 ida adry.* Tpocep- 
yopevos). "AdnOds... tows. .. t7d twas emdpets. . . "ANN eis TO 

idds ths, Sev cive Spaia 7 tmdbecis cas. Dopépata! Ti cipropo va 
eEaydyw && aitav ;— Av elyare Badpéeva pad rimore puAAddia, Kap- 
uiav odrupav, twas apipors epnyepidos eurodicperns |° 

EYA, "Ednpepidos; "Exo BéeBaa! “Oda pov ta trodjpara ive 
mepirudrypeva po ecpnpepidas.® 
‘PAMITAT'AS. “Iradukas ; 

EYA. Me rév Pasquino, pé 77 Pulcinella ! 

‘PAMIIATAS ({onpas). Kadd, add! Canpat ednpepides avrai ! 
EYA. Mé yedouypadias !* 

‘PAMIIALAS (énions). Kara ris xvBepyyceas ; ° 

EYA. "QO! vootipordras !* 

‘PAMITATAS (évOous). °A pa domdy 7d nipape ! 

EYA. IRorevere; 

‘PAMIIATAS, Mddora,...tdpa.. . éuBaivoper eis tiv modt- 
run... Ayaby tixyn! Ai SavreAdat cas, aird eive mpdpacis . . . 


Oa eirotpev: .. . Katéoxoy eis Ta KiBa@Tid Gas Kal KaTadi@Kouy THY 


ehevOepiay rod tumov !!° Seis ciobe "Apepixavis! Tepinpa! *Avayt- 





1 They are works of art, I do not doubt. 2 But everyone has his 
speciality. $ Just the thing then. * Stopping, because the idea 
has pleased him. 5 Some copies of an interdicted newspaper. 
® All my boots are wrapped up in newspapers. 7 With caricatures. 
® Against the government? ° Oh, capital, excellent. ™ They have 
seized them in your trunks and destroy (hunt down) the liberty of the 
press, 





Fohn K. Kampouroglos. 239 


vookw em’ akpoarnpiov tas éepnpepidas!* Tiverar oxavdadov! .. . 
yivera kporos ! . , Karaduxdfeode |* 
EYA. At; 
‘PAMIIATAS. "Ey dues émrvyxdve !* 
EYA. Karadixdfopa ; 
‘PAMIATAS. °A pra! Eis puxpov mpdotrmov!* Sas pevovy ta 
_popéuara cas ! ’Adijore va idnre!.. .”Eyxere da Ta xaptid ; Tas 
onpe@aets, Tas drodeiEets Tis mapadaBijs ;° 
EYA, “Oda! 
‘PAMIIATAS (mpoogépov airh xdOiopa SeEibev Kai e€dywv ro 
onpevapatapidy® tov). IloAv kadd. "“Epxopuar eye eis 7d omits cas 
kai ra AapBava! ("Opbros SiariOépevos va ypayy). lod xdbeaGe,’ 
mapakan@ ... 
EYA (kxaOnyévn arapdxws amd ris Oécews tys). Els rd maddre! 
‘PAMIIATAS. Ai; 
EYA (as dvorépw). Eis tiv degidy mrépvya, did ths peyddys- 
kKNipakos . . Sevrepov marapa ! * 
‘PAMITATAS, Ilov; pée.. 
EYA, Mé rév mpiyxima! Nai, dd xOés efwar Meyddn Kupia kai 
radaywyos THs mpryknréons ! 
‘PAMIIATAS. Kal épyec6e cis cue vd. . .7A! pa! (xar’ idiar). 
Ma ceive, ceive... am exeivais! 
EYA. Ids eimare, Kupue ; 
‘PAMIIATAS (yeA@y). Andady, Kupia pot, pe ovyxapeire .. GdAA cive 
mond véotipov ! . . Eiobe Guas Edn! .. Ayvocire tows .. puorkd! . . 
EYA. Aey xarahapBave... 
‘PAMITATAS. Na ods eir@ pé dv0 AeEers, Kupia pou! ’Ev@ ciode 
ek THs avAjs, FAOare va Cyrnoere cupBovdry awd tov apynyov Tis 


avrurodtrevceas ! ® 





1 T read the papers in court. 2 You are condemned. > But I 
have a success. * Toasmall fine. ° The descriptions and receipts. 
® Notebook, 7 Where do you live ? 8 In the right wing, up the 
_ grand staircase, second floor. * You have come to ask advice from 
_ the leader of the opposition, ; 
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EYA (d@das), °A! tmdpyxet dyturoNirevots Kai eis rd Movayédv; 

‘PAMITATAS. “Ones kal mavrod, Kupia pov, Eive dvdykn! . . 
Av éheame!)., 

EYA. Kal cxomds tis dvrumoditevoews abris cive . . 

‘PAMIIATAS. Na mpoocBddd\ovra dra ai re THs igi 
gews,” Grws kal ravrod, 

EYA. ’Ex rérobncews 5° 

‘PAMITATAS. Kazore .. BéBaa! 

EYA, "A! ropa katahapBave ... Evvoeirat, dév eipropeire ... . 

“PAMIIATAS .. Na ods imnpacmicbd ; *Adivaroy! * Av ifyny avti- 
Siuxés * cas, &! rére evayriov cas... 

EYA. *Evartiov pov ; 

‘PAMITATAS. Evvocira . . . Eiode éx tov ¢xOpixod orparomédov, 
oas Krur@ ! 

EYA, ’Endve els thy indbealy pov 5 

‘PAMITATAS. § Els airiy rip idiay! adv pe avareby !® 

EYA, ’A\Ad éxy@ 70 Sixatoy, Td etrarte, 

‘PAMIIATAS (pediav ent tH daddrnti ths). "Ev mp@rows, Kupia 
pou, kar’ dpxiy more kavels Sev Exer odd todd Sikarov! Kal Sevrepor, 
ri onpaive. raya! dy eye dSuvnd v’ arrodeiE@ mas Exere GBikoy ; 

EYA. "AAAG mpd puxpod p’ dmedeiéare . . . 

‘PAMIIATAS (pecdidv). pd pixpod! drapéper rd mpaypa! Tépa 
dpws eiumrop® va as arodeiE@ pe THY adtiy edikodiav TO évarrioy ! 

EYA (dtaxérrovea airév®), AXA’ ai epnpepides exeivar ai 
Canpat ; 

‘PAMIIATAS (épotas). Ti xaddirepov émxeipnua; *—"E)Oere, 
pirdcopa, cuyypadeis, oyoypadot, oirwes viKras ddoKANpous 
nypumvncate Opavorres rd otnOos cas emi rod ypadeiov !* "ENOere 





1 If it was wanting! Without it! ? That all the actions of the 
government may be attacked. § From conviction. * Opponent. 
° Tf it is offered me. 5 Interrupting him. 7 What better 


argument ? 5 Who have sat up entire nights, crushing your chests 
on the desk. 
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re 


va tore eis Ti peraxerpicerar avty 4 AVA)! Ta ovyypdppara cas!... 
TlepiruNiooet pe aira ta trodhjpara yuvaikéds . . kal Troias -yuvaixds |? 
EYA ({onpds). Ati; 
‘PAMITALAS (jovxes). Mé ovyxapeire .. . 7) opad tod Aéyov ! 
"Evdmica ras HAGE H oTLypH exeivn . . Tovatra Aowrdv Kai Xa soa 
Oédere ciprrop@ va éeya ! 


EYA. ‘Qpaia! *AdAdfere BrEr@ modd evoda Tas temobnces 


oas 
‘PAMIIATAS, ’AAAd(o; Kadddouv! ... Acv tyo! 
EYA. 7A! 


‘PAMITATAS. Eis rovs Sunydpous «ive mepitrai! BAdrrovy 
padwora!* “AAs Te Kai Sev eipeda imoxpe@pévor va mioTevaper 4, 
Tt A€youev, GANG va 7d kabioTGpev morevtdv! Kat dsadeper word ! 
“O xatnyopotpevos, mapadeiyparos xdpw, ive voxos* Bev 7d yrapito 
taxa ;° Kal repuoodrepoy ard xdbe GAXov, apod efpar Sixnydpos tov ! 
"AAG Gow mEepioadrepoy ceive Evoxos, Tda@ mEpiocorepay diay exw 
dy drodci~w 76 évavtiov . ..*Av éerpoxerro pdvoy Y drodekviapev Ta 
maowparn, va broornpiCopey Ta yvworTd, va héyopev TA TaclyvwoTa, 
tére ti Oa €xperatovro of Sixnydpor ; 

EYA. Tapa Brera, Kipte, te efyav Sixatoy doa cas e&ebciacay 
els €ué. . . EtoOe dvarepos kai rijs idéas ri drotav cixa ba vas ! 

‘PAMIIATAS (mpockAiver). "Q, Kupia pov ! 

EYA. Topa €vvo6 kai tov tpdrov® ris Adrod “YWndérntos. . 

‘PAMIIATAS ((@npas). Tijs Adtod “YynAdryros ; 

EYA.... Gre onpepov Td mpl dvéxpa&e, mpoxeypevov dia Tov 
redevtaidy cas Aéyor.” . . Ti voids !. ri ixavdrns !” 

“PAMITATAS (uayevbeis). *A! ‘O mpiyxnyy cire;. . 

EYA. “0...” mpooébece. . . “ dv érd\pov !” 










1 This Court. 2 It wraps up the boots of a woman with them 
‘(your writings) ...and of what a woman! 3 I see that you 
al your conyictions very easily. * To lawyers they are super- 
- fluous.. They are even injurious. 5 Do you suppose that I do not 
_ know it. Taya strengthens the expression. ° Themanner, 7 On 
the subject of your last speech. 


R 
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‘PAMITATAS (fanpas). *As rohpnon ! 

EYA (éyeipopévn). AAAG dev eredeiwoe THY Ppdow Tov, 

“‘PAMIIATAS (dmemoGets). Kpiva, xpipa !* 

EYA. Kupié pov, cas apive’ Kai AvTodpar Sia dbo Adyovs . 

‘PAMIIATAS (as dvarépw). Kupia pov... 

EYA. Atdre dev 64 cas éxo Sixnydpov pov, kai didte dC adrd dev 
6a €xw ri edxapiotnow va po emoxepOnre.” 

‘PAMITATAS, Els 76 maddrt ; 

EYA, Aécv 6a reOnre iad kparnow dy edOere. . . Evora aas! Td 
TOAD TOAD va Gas Kparnowpe! . . 

‘PAMIIATAS (8dére@v epi éavrdy kal xaynddvev toy jxov Ths 
avis rov).2 Ti va yivy! “Av Sév fro 76 Kdppa ! * 

EYA (uophdg{ovea pé pediaua). Ovp!* 

‘PAMIIALAS (maparnpav dmaf mépié tov). “Emurpémere . . « 
péxpe THs dudéns cas®.. .5 

EYA (pevds@oa), Kat rd xoupa ; 

‘PAMIIATAS (dropaciorixas, mpoopépay tov Bpaxiova tov kat 
ptpovpevos Tov dvorépw poppacpdy tys"). Ov! 

EYA, “Oxe ... dye... Oye... Adv Beko va cas éxbéow !*® 
Xaipere, Kvpue. 

‘PAMITATAS (€xov dxdyn tov Bpaxtova peréwpov® as edy Tov 
mpoaépepe). Xaipere! (Kdrws rerapaypévos.”) Ti Xéyw! *Emerpé- 
Waré pot, Kupia, v drayrnow: Au revoir ! 

EYA (movnp@s émt rod ovdo0), At... kal madw.... Tis olde! 
(Xauperiger nal e&épxerat). 

‘PAMIIATAS (Alay dan\micpevos, dxo\ovbar adriy Sie rod Prepu- 
patos), Tis oide!.. Kal idod rd wav !,. Ti va onpaiver roiro ; 


Mires Kat pe mepumaige ; 





-! (Disappointed). What a pity! ? That I shall not have the 
pleasure of a visit from you. 3 Looking round him and lowering 
his voice. * Tf it was not for the party. 5 Pouting and smiling. 
5 Allow me... as far as your carriage. * And imitating her previous 
gesture (expression). 8 I do not wish to expose (compromise) you. 
® Holding his arm up. 10 Somewhat agitated. 41 Can it be that 
she is laughing at me? 


Zalacosta. 243 


TO ®IAHMA, 
"Yr Tewpyiov X. Zadaxoorta. 


Zalacosta is principally known through his translations 
from the Italian, and his songs for the people. The specimen 
given is sung everywhere in Greece. 


Mia BooxorodAa! dyamhou, pd <nreupévn® Kdpn 
Kal ri ayarnoa todv,— 
"Hpovv dAdAynro movXi,® 


Aéxa xpovav aydpis— 


Mia pepa® mov xabdpacbe ora xdpta 7 avOicpeva® 
Mapa,’ éva Adyo 6a cod 7a," 
ros > a 

Mdpo, tis cima, oe ayard, 


TpeddAaivopa ya oéva.® 


"Ard TH péon pe dpmake, pe pidnoe™ ord ordpa 
Kal podme’ ya dvacrevaypovs, 
Tua ths adydnns tovs Kavpovs 


> \ ae, 
Eioat pixpos axopza. 


Meyddooa kal tiv (nto . . . GdAdAov Cyta 7 Kapdia tns 
Kai pe fexdver 7 dppavd™ |, 
"Eya Opuas Sev rd Anopova’? 


Tloré ro idnyua ths. 





1 The Accusative; the final v is dropped in the vulgar dialect. 
? Cherished, sought after. * I wasa silent child (bird). ‘* A boy. 
5 One day. The Accusative. © While we were sitting in the flowery 
grass. 7 Mary. * Wd foreimw. ° Aidoé, ' Kissed. * She 
forgets me, the orphan. * I do not forget. 
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Common DIALect. 
ATHANASIUS CHRISTOPOULOS (1772-1847). 
Christopoulos has been called the ‘Modern Anacreon,’ 
His songs are principally devoted to the praise of love and 
wine; many of them are of great originality and beauty. 
Eis Bovvdv' éy® xe 6 "Epos 
K’ 4) dydrn pov pan,” 
Ke 6 eds Katpos 6 yépos® 
’AveBaivape mrefol. 
‘H daydrn yp drootoice* 
Eis tov Spduov tov okAnpor, 
Kali 6 "Eporas repvotce 
Buaorica® pe rv Karpov. 
Srdcov,® Aéyo, "Epwrd pou, 
Kal py tpéxer’ oumpoo$d. 
‘H Kah) ovrrpédicod™ pov 
‘H dydrn p dev Baora.® 
Tore Bdéx@ Kal ravigouy,? 
Kai of dud tous ra prepa, 
Kai 7° dmddvour, kal dpxifovr, 
Kai merovv, merodv yepa.’° 
Hide, Aéywo, wrod merare ; 

Téon Bla dia ri;™ 
‘H dydrn pas, kutTare,! 
18 


2 
“OQpav &p advvarei. 
Tor’ 6 "Epwras yupiter, 
Kal pe Aéyer, rd mapdv."* 
Tlas apypbev™ cvvediger 
Na metG pe Tov xatpdv, 





1 Mountain. 7? Together. * For yépwv. ‘ Irregular Imperfect 
of drooraivw, to be weary, tired. ° Hurriedon. ° Stay. 7 My 
companion. * Holdout. ° Stretch. ™ Tepd, same meaning as 
duvard, strongly. ™ such haste? ™ Observe, mark. 7 Becomes 
weaker and weaker, ** This, the following. * From the beginning. 


? 


The following 


Anonymous. 245 


> sy cia 
Ets To pevpa. 


beautiful song, although German rather 


than Greek in character, is popular not only in Greece, but 
in all the countries through which the Greeks are scattered. 


It is anonymous. 


> \ CoA a a 

Els To pevpa THs Cans pov 
A , 5 > > , 

Ata Tt va @ arTavTnow ; 
> ? ,’ iG ‘ > 

Av eye ad’ ov Sev joo 


Auati va oé€ i0@;... 


. Na > - 
Kai pe €xapes atravoTtws 
Zrevaypovs va imopEepa, 
Kat yeAas Oudte kAaio, 


Awa ge Kat Opnvwda. 


Srepke, kape 7 va (how 
* \ , € , Fy 

H va mavon 4 mvon pov 
+ ” \ Vd 
lows, tows, otnvy Oarvny pov 
TIhéov perapednbas. 

* * * * 
Aev nt@, of orevaypoi pou 
Thy Kapdiav gov v eAxvaour" 
Gédw povov, Grav cBicovv 
Ths (wns pov ai ottypat, 
"Eva otevaypov Opnvady 
c A > > , 

Qs xatperiopov v adnons, 
K’ eis! rov rapov pov va xvons 


"Ev gov Sdkpu 8 eye. 





1 For Kal eis, 


Ta at } 5 By\3 a: 
a¥ Gah ae: 7p 
P Heh Saree: 8 *% 
Byeiees: 4s x 
LJ 





PA Ray: 


ALPHABETICAL INDEX. 


Animals, Names of 
Architecture . 


Body, Parts of Human 


Buildings, Public, ete. 


oad 
Colours 


Country, Natural Features . 


Dress, Articles of . 


Faculties, Senses, ete. 


ABIOWEES: <3 os. seo 
Hood? 42s - a Bee 
ruitsss,) eee 
Furniture 

Grammatical Terms 


Holidays, Féte-days 


Journey, Travelling 
Letter-w riting 


Man—His Ages, Relations. 


Months 


. 


nN 
Ne Ot fe NU Qo 


Natural Features . 


Newspaper, Words to Facil : 


tate reading . 
Painting. 2) 1 ey ts 
Plants-,-~. 
Political terns 
iProfessiqnss a+ te 
Qualities, Senses : 
Relations, Ages of Man . 
Sculpture. 
Senses, Faculties, Ste 
Shooting . Sith 
ADI xiv eee came Mose te 
SRTAUES! scan whe Uns : 
Pravelinoh enemas ree soe 
SPRCESIA Le aan acne roe te tae Ae 
Weather . 
Week, Days of . 
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Note.—With a few exceptions, the English words in each subject are 
arranged alphabetically, in order to facilitate reference. 


VOCABULARY. 





The Days of the Week, Ai ipépac tijs ¢B8opdbos. 


Sunday, 9 Kupiaxy. 
Monday, 7 Aevrépa, 
Tuesday, 7 Tpiry. 

Wednesday, 7 Terdpr. 


Thursday, 7 Wéprrn. 
Friday, 7 Mapacxevy. 
Saturday, rd Sa88arov. 


The Months, Oi ives. 


January, 6 “Tavovdpuos. 
Pebruary, 6 SeSpovdpws. 
March, 6 Maprws. 
April, 6 ’Ampi\ws. 

May, 6 Maios. 


June, 6 "Iovrws. 





July, 6 "Iowdaos. 

August, 6 Adiyoursos. 
September, 6 6 SenréuSpus. 
October, 6 "OxréBpuos. 
November, 6 NoepSpus. 
December, 6 AexeuBpuos. 


The Seasons, Ai Spa rod Erovs. 


Spring, 7 “Avorgis (rd “Eap). 
Summer, 1d Kadoxaipi, Gépos. 


Autumn, rd S6vdrepov. 
Winter, 6 Xempor. 


Holidays, Ai éoprai. 


New Year’s Day, 7 zparn rot 
€rous, i] mpwToxpomd, Td véov 
€Tos. 

Twelfth Night, ra Ocopavesa. 

Carnival, ai aréxpeo. 

Lent, 7 woreia, 7 capaxoorn. 

Good Friday, § Meyddy Tapa- 
oxKevt}. 

Easter, 76 Hdoxa, 9 Aaumpa. 


Whitsuntide, 7 Mevrnxoorn. 
Midsummer’s Day, 1d Oepwoy 





HAworpémiov, OF 4 éopty Tov 
“Aytov "leavvov, 
Michaelmas Day, 9 

Tagtapyxar. 
Christmas Eve, 4 sapapory 

TeV Xpurrovyewvev, 
Christmas, ra Xpurrovyevva. 
St. John’s Day, 9 éopry rov 

*Ay. "lodvvov tod Banrricrod. 
Birthday, Ta yeveOua, 
Anniversary, 9 ééretos éopry. 


. 
© 4 - 
€opti Tay 





A fortnight, 73 


Vocabulary. 
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Time, ‘O Xpévos. 


A year, 16 éros. 

A century, 9 ékarovraernpis, 
6 aio, 

This year, éperos. 

Last year, mépvot, to mapedOav 
€Tos. 

Next year, ro épxdpevoy Eros, 
TOU xpovov. 

A month, 6 pip. 

dexarrevn- 
pepor. 

In a fortnight, pera Sexarévre 
‘nepas- 

A fortnight ago, mpd Sexarévre 
Muepav. 

A week, 7) 88opuds (€85opa8a). 

Last week, ryv sapedOoicay 
€Bdouada. 

Next week, rv mpoceyn €8do- 
pada, 

Yesterday, x@és. 

The day before yesterday, 


mpoxbés. 





To-day, this day week, onue- 
pov, onepoy OKTo. 

To-morrow, atpuoy. 

The day after to-morrow, 
peOavipiov. 

Morning, 7 mpaia. 

Afternoon, 76 dropeonpepo, Td 
ardéyevpa (peta peony Spiar), 

Evening, 7 éo7épa. 

Day, § tucpe. 

Night, 7 vé. 

Sunrise, 7 dvatody rod HALov. 

Sunset, 7 dvecs rod HAiov. 

Midday, Noon, rd peonueép, 7 
peonuSpia. 

Midnight, ra peodvoxra. 

The hour, 7 dpa. 

Half an hour, nutoea dpa. 

A quarter of an hour, & 
téraprov (ris &pas). 

A minute, é Aerrov. 

A second, éy devrepdderrov. 


The Weather, ‘O Kagés. 


Weather, 6 xatpés. 

Cold, 7) Wixpa, Td Kpvo, 7d Yoxos. 

Heat, 7 (orn, 6 xaicor. 

Frost, 7 mayerd, 6 rayerds. 

Damp, 7 typacia. 

Rain, rainbow, 4 Spoxn, 76 
ovpanov rdégor (7 “Ipts). 


_ Snow, 76 xd, 4) xeov. 


Dust, 4 oxdvn, 6 Komoprés. 
Wind, 6 dvepos. 

Fog, 7 Guixrn, 7 KaTaxved. 
Tee, 6 nayos. 

Storm, 7 rpixvpia. 





Hail, 7 yaAaga. 

Thunder, 7 Sporty. 

Lightning, 7 dorparn. 

Wind, 6 dvepos. 

East wind, 6 dvaroXixds Gvepos. 

South wind, 6 vdériws avepos. 

West wind, 6 durixds avepos. 

North wind, 6 Bépetos dvepos. 

Sun, sunshine, 6 #Atos, 7 Adpyis 
Tov nAtov, 

Moon, moonlight, 9 ceAnyn, rd 
heyyapt, Td Pas THs vEANrNS. 

Full moon, 7) ravaeAnvos. 
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New moon, 4) véa ceAnyn. 
Star, rd dorpov, 6 aornp. 
Sky (clear), 6 opavds (xabapss). 


Modern Greek. 


Cloud (cloudy, cloudless), ré 
védos (cuvvepodns, avepedos). 

Sea (rough, smooth), 7 6ad\acca 
(rpixvpr@dys, yadnviaia). 


Phrases to facilitate reading Greek Newspapers, paces 
mpos evkoAuvew Tis avayyooews Tov “EMAnuixav ’Ednyepidar, 


Advance, to, mpoyapa. 

Advertisement, 7) dyyeXia. 

Agency (Havas, Reuter), 7d 
Ipaxropeiov (XaPas, ‘Péourep). 

Ambassador has been ap- 
pointed, 6 mpéoBus diwpioOn. 

Archbishop has resigned, 6 
dpxterioxoros mapyrnOn. 

Army (of occupation), 6 orpa- 

+ ros (ris KaToxi)s). 

Arrange, to, duevOera, 

Article, leading, rd xipioy ap- 
pov. 

Attaché, 6 dxddovbos. 

Bill was voted, rd vopooyediov 
evn pic On. 

Bishop was insulted, 6 émi- 
oxorros bBpiabn. 

Boundary, rd cvvopor. 

Budget, 6 rpotrodoyiopds. 

Chamber of Deputies, 7 BovAy. 

Circular note, 7 éyxvkdwos dia- 
Koivacts. 

Commission, the commis- 
sioner, 7 émitpomn, 6 éni- 
_Tporros. 

Concession, 7) tapayepnots. 

Conference, 7) cvvdidoxeyis. 

Conservative party, 7d ovvrn- 
pntikoyv Képpa, 

Constitution, 7d civraypa. 





Consul, 6 mpdéevos. 

Correspondent, 6 avramroxpirns. 

Debate was adjourned, 7 ovgy- 
Tots aveBrnOn. 

Embassy, 7 mpeoBeia. 

Empire, 7) avroxparopia. 

Evacuation, 7 ékxévoors. 

Excitement, 6 épeOiopds. 

Frontier, 76 civopor, 

Government, 7 xvSépynois, rd 
broupyeiov. 

House of deputies was dis- 
solved, 7 BovAz) dueAvOn. 

Interview, 7 cvvévrevéis. 

Judge, 6 dixaorns. 

King, constitutional, 6 Baoi- 
Aevs, 6 cuvTayparikés. 

Leader of the Opposition, 6 
apxnyds Tis avrurodiredoews, 

Liberal party, 76 acta 
koppa, 

Majority, 7 mAeovownpia. 

Mayor, 6 djuapxos. 

Meeting, 7d ovddadAnTnptor. 


Minister of Foreign Affairs, 


6 ‘Yroupyds tav ’E€wrepixar. 
Minister of Home Affairs, 6 
“Yroupyds Tav Eooreptkav. 
Minister of PublicInstruction, 
6 ‘Yroupyds tis Anpocias 

’Exrradevoeas. 


Vocabulary. 


Minister of Religion, 6 ‘Yzoup- 
yos Tav *ExkAnotactikar. 

Minister of Justice, 6 ‘Yaoup- 
yos THs Atkavoovns. 

Minister of War, 6 ‘Yzoupyds 
TOV VTpaTiwriKav. 

Minister of Navy, 6 ‘Yaoupyds 
tay Navtikov. 

Minority, 7) pecownpia. 

Monarchy, limited, 7 mepswpic- 
pen povapyia. 

Newspaper, press, 7 epnpepis, 
6 TUTOS. 

Standard, 7 Snpata. 

Daily News, ra ‘Hyepnova Néa. 

Morning Post, 6 ’Ewé@ivos Taxv- 
Spdpos. 

Times, of Kacpot. 

Daily Telegraph, 6 “Hyepnavos 
TnA€ypados. 

Opposition, 7 avturoXirevats. 

Orator, 6 pytwp. 

Organisation, 6 épyanopés, 

Peace, 7 eipyyn. 

People, 6 dads. 

Population, 6 mAnOvepés. 

Powers, Great, ai Suvdpes, ai 
peyadat, 

Préfet, 6 érapxos. 

Prime Minister and President 
of the Council, 6 Upeév- 
Toupyos TOU 
“Yroupytkovd SupBovAriov, 

Prince, princess, 6 jyenov, 7 
WyEpovis. 

Progress, 7 mpdodos. 


\ 
Kal 


IIpdedpos 


Travelling, 
Arrival, 7 auéts. 
Bag, 6 caxkos, 


oat 


Provisional scheme, 76 zpoc- 
wpivov oyedtov, 

Published daily, is, exdideTar 
kaOnpepwas (kal éxdorny). 

Queen, 7 Baciiuoca. 

Question, Eastern, ro ¢yrnpa, 
TO avaroXLKor. 

Radical party, 76 ‘Petoomacte- 
Koy kOupa. 

Republic, 7) Anyoxparia. 

Republican press, 6 Anpoxpa- 
TLKOS TUTOS. 

Resigned, has, rapytn@n. 

Retreat, 7 troxapnats. 

Revolution, 4 énavacracts. 

Riot, 7 dyAaywyia. 

Rumour, 7 dypyn. 

Secretary, private, 6 Tpappa- 
tevs, 6 idtairepos. 

Special correspondent, 6 eiScxos 
avraTrokpiTns. 

State, ro Kparos. 

Stated, it is, Xéyeras. 

Successor (to throne), 6 da- 
doyos. 

Treaty, 7 ovvOnkn. 

Vice-president, 6 dvturpdedpos. 

Viceroy, 6 dvtiBacinevs. 

Want of confidence, 7 ¢Arenprs 
euTmlaToounns. 

War, 6 76Aepos. 

Archbishop of Canterbury, 6 
*Apxierioxomos ths Kavta- 
Bprytas. 

Marquis of Salisbury, 6 Map- 
ki@y SadugBoupns. 


To Ta€eidcov. 


¢€ > is 
Baggage, 1) drockeur. 





Berth, 7 @éoxs (place). 
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Blacksmith, 6 o8npoupyés. 

Box, 76 x:Barior, 

Bridge, 7) yepupa. 

Bridle, 6 yaduvés. 

Cabin, 6 @adapicxos. 

Change, to, horses, a\A\dfo 
immovs. 

Clothes, 7a évddpara. 

Cross, to, dépxouat, 

Custom, 9 ovvnGera. 

Custom-house, rd reA@veior. 

Custom-house-officer,6 reA@vo- 
pura. 

Dangerous (not at all), ddAov 
emtkivouvos. 

Deep, Badis. 

Departure, 7 avaxyepnots. 

Doctor, 6 iarpéds. 

Dragoman, 6 d:eppnveds. 

Duty, 6 dédpos. 

Foot (on), mefés, 

Gallop, to, xadmdfo. 

Girth, 4 tyra, 7 ory rod 
epurriou, 

Guide, 6 ddnyés. 

Hatbox, ) mA067Kn, i kammehuepa. 

Head of the horse, rd xepade 
Tov addyou. 

Hold (Imp. , Kpdrngov. 

Hole, 7 om, 7 Tpuma. 

Horse; rd Goyoy, 6 tmos. 

Horseback (on), qumros, 

Hotel, rd £evodoxeiov. 

How deep, mécov Babis. 

How far, mécov paxpdy. 

How long will it last, mécov 

- 6a diapxéon. 

Key, 7) kdeis, rd Kreedt. 

Land, by land, 4 énpd, dia Enpas. 

Lengthen (Imp.), paxpuve. 

Let go, apes. 





Modern. Greek. 


Lock, lock (Imp.), 76 kA«i@por, 
7) KAcSapid, Kre(doce, 

Lodging, rd xarddupa. 

Loosen (Imp.), Adee, Eeaguce. 

Luggage, ) dnockevn, Ta mpdy- 
para, 

Mare, » popdda, % immos. 

Mayor, 6 djpapxos. 

Mud, Adorn. 

Mule, 7d povAdps, } huiovos. 

Ostler, 6 immoxépos. 

Passage, passable, 7 Siodos, 
dtaBaros. 

Path, rd povorare, 4 arpards. 

Pocket-book, 76 connecopardptor. 

Porter, 6 6vpapés, 

Priest, 6 iepevs. 

Prohibited, aweyopevpévor. 

Road, 6 dpépos, 7 68ds. 

Rocky, Bpaxaéns. 

Rope, ro cxowiov, ro orapror. 

Saddle (Imp.), capapocor (éni- 
oa€ov). 

Sea (by sea), @dAacca (Sia Ba- 

_ Adoons). 

Shoe (horse), 7d méraov. 

Shore, rd mapddwoy, 

Shorten, cuvrépve. 

Stay (to make a), bidasies. 
diarpiBo. 

Steep, cpnuvadns. 

Stirrup, 7 oxada, 6 dvaBodeds 

Strap, 7d Ae@pior. 


. Stream, 6 pva€. 


String, 6 omayos. 
Tighten (Imp.), opiyée. 
Top, 7 kopudpn. 

Trot, to, rpirodi¢e. 
Walk, 6 wepizmaros, 

Way (shortest), dpdpos, 6 Bpa- 


xvuTar os. 


Vocabulary. 


Food, “H Tpody. 


Almonds, 7a dpiydada. 

Apple, unripe, pov, aapor. 

Apricots, ripe, ta Beptxoxka, 
Opusa, 

Artichokes, green, ai ayywdpes, 
xAwpai. 

Asparagus, Ta omapdyya, of 
domdpayot, 

Bacon, fried, rd xopopépt, ty- 
yang evo. 

Bake, to, Pjve. ; 

Beans, French, ra xoved, ra 
gacovA.a xAwpa 

Beans, Haricot, ra pacovXua. 

Beef, 75 B@dwor. 

Beef, boiled,r6 B@dwor Bpacrév. 

Beef, roast, 7d Badivdv yrdv. 

Beer, bottled, 7 pmtpa, 6 (ios 
eis dudXas. 

Biscuit, 16 raéyuads, 1d Sirupov. 

Boil, to, Bpdato. 

Bottle, 7 q@uadn, 7d Bovkadtor. 

Brandy, 76 oivérvevpa (umpavre). 

Bread, toast, rd opi, kayari- 
aoTo. 

Butter, rd Bovrupov. 

Cabbage, 16 Adxavov. 

Cake, New Year’s Cake, 7 
mnta, BaowWdryra. 

Caper, 7) kammapis. 

Cauliflower, 1d xovvoumidi, 77 
avOoxpauBn. 

Celery, 7d cédwwor, 

c ’ 

Cream Cheese, 7 pugidpa. 

Cheese, 70 rupi, 6 rupds. 

Cherry, 76 kepaot. 

Chesnuts, roasted, 7a xaorava, 


Wnpeva. 
Chicken, 76 zovAi, KotdémovAo. 
a 





Chocolate, 7 taokoddra. 
Claret, red Wine, 76 
kpaci. 
Coffee, Turkish, 6 cafés, Toup- 
: 
KLKOS. 


KOKKLVO 


Cover, 70 okéracua. 

Cream, 70 kaipake. 

Crumb, 7 ia, 76 Wiyoudov. 

Crust, 7 xpodora, 6 prowds. 

Cucumber, 1d dyyovpe. 

Cup, 70 Aram, 76 Kimedov. 

Currant, 7) Kopw6caky) oradis. 

Cutlet, 7) xotodérra. 

Date, 6 kovppas, doiné. 

Dessert, 7d émiddpmov. 

Dine, to, yevyarifw. 

Dinner, 70 yetpa. 

Dish, 7 mearéda, rapowis. 

Duck, 7 mama. 

Egg, 70 adv, adydv. 

Egg, boiled, ro adv, atbyor, 
Bpacrov. 

Egg, poached, 7d adv, av-ydr, 
pare. 

Fat, 1d dimos, wayos, Auzapos, 
Taxus. 

Fish, 76 Wape. 

Fork, 76 repodu. 

Fowl, 7 dpys, ro rovXt. 

Fruit, ra érwpixa, ta potra. 

Game, 70 xvuvnytov. 

Glass, 7d mornpuov. 

Goose, 7 xnva. 

Grapes, Ta orapvdua. 

Gravy, 6 (opéds, 7 cadroa. 

Ham, 176 xotpopep. 

Hare, 6 Aayes. 

Honey, 76 pers. 


Ice, 7d maywror. 
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Ice-lemon, 7d mayarov-hepdnt, 

Jam, 7d yAukd. 

Jug, 6 Aaynvos. 

Knife, rd payatptov, 

Lamb, 76 dpviov. 

Lean, 7rd Wayvor. 

Leg of mutton, rd protm, rd 
pnpov mpoBarov. 

Lemon, 16 Acpudmov, 

Lemonade, 7) Aeuovdda, 

Lettuce, 7d papodr. 

Lobster, 6 doraxdés. 

Meat, 16 xpéas. 

Meat, fat, lean, rd xpéas, maxv, 
Waxvor. 

Medlar, 76 péomaAor, 

Melon, 16 werdu. 

Milk, 7d yada. 

Mulberry, 7d potpov. 

Mustard, 7 poverapda. 

Mutton, 7d zpdBecov kpéas. 

Napkin, 9 meroéra, 7d yxetpd- 
pakrpor, 

Oil, rd €Xatov, Add. 

Omelette, 7 duedéra, rd ooy- 
yarov. 

Onion, 7d xKpopid. (xpdpvor), 
Kpopudakt. 

Orange, Td moproxa\uoy. 

Oyster, rd orpeidiov. 

Partridge, 7 mépé:xa, 

Peach, 7d podaxwor. 

Pepper, rd murépi. 

Pie, 7d Cupaptxov, ) myra. 

Pig, 7d youpodu. 

Plate, rd mdro. 

Pork, 17d youpwor xpéas, 

Potato, 7) matdra, rd yewpndov, 

Pudding, 7 rovdiyya, 

Radish, rd para, 





Modern Greek. 


Rice, rd pote. 

Roll, 7 dpavrgdra. 

Salad, # cadara. 

Salmon, 6 codopds. 

Salt, salt-cellar, rd Gas, 6 daa- 
TOOdyXos. 

Sandwich, 1d cdvdovirs, 

Sauce, 1 oadroa, 

Saucer, 7d troximehdov (ma- 
Tak), 

Snipe, 7d prexarcin, 

Sole, 7 yAoooa, 

Spice, ra pupadsd, dpepara. 

Spinach, 7d omavaxi, 

Spirits, ra vivorvedpara. 

Spoon, 7d xoxyArdpuov, yovdAcapt. 

Sugar, 7) ¢axapis. 

Sweetmeats, 7a (ayapord, 

Table, 7 rpamefa. 

Table-cloth, rd rpamefopavdudor, 

Tart, 7d yAvKopa. 

Tea, rd réioy (radi). 

Tender, rpudepds. 

Toast, rd oul Wnpevor, 

Tongue, 7 yAéoca. 

Tough, oxAnpés. 

Tumbler, 76 rornpiov. 

Turkey, 6 ivdiavos, yadXos. 

Veal, rd Bidero. 

Vegetable, ro Aayanxdr. 

Vinegar, rd &eté:. 

Walnut, 7rd xapvd:. 

Water, 1d vepdv. 

Wine, red, white, resinated, 
Td xpaai (oivos), Kdkkivo, ao- 
m™po, petouvaro, 

Wine-glass, rd mornpioy rod 
Kpactov. 

Woodcock,  évAdKorra, 


Vocabulary. 


20 


Trades and Professions, Téyvat kat ’Enayyé\para. 


Archaeologist, dpyavoddyos.! 

Architect, dpyiréxrav. 

Attorney, davtikdytos, Suxnydpos. 

Auctioneer, dnpompartns. 

Author, ovyypadets. 

Banker, rpazeizns. 

Barber, Koupevs. 

Barrister, dixnydpos. 

Blacksmith, ovdypoupyds. 

Bookseller, BiBdcore@dns. 

Bootblack, Aoterpos, brodnpua- 
toxadapioris. 

Bootmaker, irodynparoroids. 

Butcher, xpewradns. 

Cabman, dpuaénddrns. 

Carpenter, papayxés, Evdovpyds. 

Chemist, xnpuxds. 

Confectioner, £ayapomdaortns. 

Clergyman, kAnpikés. 

Clerk, ypadevs, imdddAnros. 

Cutler, payatporrouds. 

Dentist, ddovroiarpés. 

Editor, éxddrns. 

Engineer, pnyxarixés. 

Fruiterer, ér@poraAns. 

Gardener, knrovpés. 

Groeer, prakadns, ravrote@dns. 

_ Hairdresser, xoupeds. 

Historian, icropixés. 

Interpreter, dcepynveds. 

Journalist, épnpepidSoypados. 

Judge, dixaorns. 





Lawyer, dcxnydpos. 

Librarian, Bi8roOnxdpios, Bi8- 
ArcopvAaé. 

Merchant, guzopos. 

Money-changer, dpyvpaporBos. 

Officer, a€t@partexds. 

Paper-seller, stationer, xapro- 
moAns. 

Pedlar, 6d€umopos, mpayparev- 
TNS. 

Photographer, dwroypados. 

Poet, srounrns. 

Policeman, xAnrtnp. 

Politician, moAcrikds. 

Priest, iepevs. 

Professor, xaOnynris. 

Schoolmaster, diddcKados. 

Shoemaker, sarour¢is, tmodn- 
pratoTrotds, 

Student, gournrns, cmovdacris. 

Tailor, parrns. 

Tobacconist, katvoredAns. 

Tradesman, peramparns, Texvi- 
TNS. 

Undertaker, depetporotds. 

Upholsterer, ramnrom@Ans, ém- 
mAoT@Ans. 

Waiter, txnperns. 

Washerwoman, sAvorpa. 

Watchmaker, epodoyorows. 

Wine-merchant, oivéuropos. - 

Writer, ypapevs, cvyypadevs. 





1 All Greek words in this Vocabulary are masculine except wAvorpa. 
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Modern Greek. 


Public Buildings ; parts of a town, Anpéora kripia® Ta pépy 


THs Toews. 


Academy, 7 dxadnpia. 

Arsenal, 6 vaioraOuos* 4 ér- 
AoOjxn. 

Asylum (for idiots), ro aovdov 
popar. 

Asylum (for orphans), 7d ép- 
pavorpodeior. 

Bank, National, Ionian, ‘H 
Tpamela, 7 "EOvixn, 7 louxn. 

Barracks, of orparéves, 

Cabstand, 6 oraOuos ray duakav. 

Coffee-house, café, rd xageior, 
TO Kadeveiov. 

Capital (of a country), 7 mpo- 
Tevoved. 

Carriage, open, shut, 7 duaka, 
Gvouxty, KAeLoTH. 

Cathedral, 7 pnrpérodts. 

Cemetery, 7d vexpstadeiov. 

Chapel, 7d apexkAnovor. 

Chemist’s shop, 7d gappakeior. 

Church, 4 ékxAnoia. 

Clock, rd apodrdyior. 

Club, 4 Aécyn. 

Columns of Jupiter, of orvAo 
Tov Odvpmiov Adds. 

Court of Justice, rd Accaorn- 
ptov. 

Custom-house, 76 reAwveior, 

Custom-house officer, 6 TeAo- 
vopuraé. 

Factory, Steam, 7d ’Epyoora- 
ator, &¢ atpod. 

Fountain, 7 Bpicrs. 

Gutter, 6 dxerds. 

Hospital, rd voroxopeiov. 





Hotel, dear, cheap, 7d £evodo- 
xelov, axpiBdv, evOuvdr. 

Lane, % arpards, 

Library, to read, 7 BiSdobh«n, 
avaywooke, 

Manufactory (of gunpowder), 
76 ’Epyoordovov (rd rupirido- 
meiov). 

Market-place, 4 dyopa. 

Metropolis, 7 Myrpéodts. 

Mint (to coin), rd voyscpatoKo- 
Tmeiov (vopicparoKor@). 

Monastery, 76 povaornpiov. 

Monument, 76 pynpeiov. 

Museum, closed, open, 1é 
povcetoy, kNecoTdv, avotKkTov. 

Palace, ra dvderopa, 76 maddri- 
ov. 

Parish, 4 évopia, 7 Kowédrns. 

ar Boe { 76 diBsarporor, 

TO mreCodpdpuov, 

Picture gallery, 4 mvaxoOyxn. 

Post-office (a stamp), 7d tayv- 
Spopeiov (ypappardonuor). 

Prison (to be condemned), 4 
cpudaki (karadixd(opat). 

Promenade (to walk), 6 zepi- 
matos (mepurara). 

Public-house (to drink), ré 
karn\eiov (rive). 

Quay (to sail), 7 mpoxvpaia 
(mréo). 

Quarter of the town, 7 cvvorkia 
THs TédEws, 

Reading-room, 1rd davayveory- 
ptoy. 


Vocabulary. 


Shop (to sell), ro payageiov, 76 
epyaatnpiov (ode). 

Shore, 7d wapadtov, 4 axrn, 

Square, 7 mAareia. 

Statue, 70 dyadpa. 

Street, winding, 7 6dds, Acxo- 
eons. 

Suburb, distant, 7d mpodorecoy, 
drropepaxpvopevor, 

The Terrace, 4 tapatoa, 76 
dadpa, 


Letter-writing, ‘H 


Address, 7 SuevOvvors, 4 ém- 
ypagn. 

A. B., Esq., Athens, London, 
T@ Kupio A. B., els "A@nvas, 
Aovdivor. 


Blotting paper, rd crovméyap- 


Tov. 

Care of (to the), 9 ppovrids. 

Direction, 7 devévvers. 

Envelope, 6 ddxedXos. 

Expression, 7 ékdpacts. 

Gum, 7 yoppa, ro Képpe. 

Ink, 7 pedavn. 

Inkstand, 76 pedavodoxeiov. 

Letter, 7d ypdappa, 7) émurroAn. 

Letter-box, 7d ypappatoxBo- 
TLov. 

Letter-paper, 6 
xaprns. 

Is that letter in time? pirro 
eykaipws THY emiaToAny ; 

Newspaper-wrapper, 76 mept- 
kddvuppa tis epnpepidos. 

Paper, 7d xapri. 

— blue, white, ruled, pafv, 


dompoy, xapaxepeévor. 


Taxvdpopuxds 
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Tower, Venetian, 6 
“Everixés. 

Town, sea-, commercial-, 7 
TOAts, ep- 
Toptkn-. 

Town-hall, ro Snpapyxeior. 

University, student, 7d Have- 
moThpuov, 6 poirnrns. 

Walls of the town, ra reixn 
THs TOdEwS. 


muUpyos, 


mapabadaca.os-, 


*EmtotoNoypagia, 


Pen-nibs, ra xovdvAta, ai mévvat. 

Pen-holder, 6 xovdvdopépos. 

Pen-wiper, 6 kadapoparns. 

Pencil, 7d porvBdoxdvdvrdov. 

Pencil-leads, ra poAvBdxia. 

Penknife, 7d xovdvAopdxaipor. 

Postman, 6 rayvdpdpos. 

Post-office, 75 rayvdpopetor. 

Post, arrives, leaves, rd raxv- 
Spopeiov, POaver, dvaywpel. 

Postage, ra raxvdpoptka TéAn. 

Return of Post (by), amavrmow 
dvapeévw Oia Tod Exopevov. 

Registered letter, ovotnpévy 
émtoTOAn. 

Ruler, 6 yapaé. 

Sand, 7) dupos. 

Seal, 7 odpayis. 

Sealing-wax, 1d BovAoképt, 6 
‘lomankos xnpds. 

Sheet of paper, 7d vAXov 
xaprov. 

Signature, 7 tmoypapn. 

Stamps, ra ypappardonpa. 
Is that enough? 


> , 
apKeTa 5 


€ ivat 


258 


How many stamps does this 
letter require? méca ypap- 
pardonua xperaterar n emicro- 
Ay) airy ; 

Two stamps of thirty lepta, 
dv0 ypapyparéonua Tov Tpi- 
dvra error. 


Telegram, rd rndeypadnpu. 





Modern Greek. 


To be left till called for, va 
peivyn pexpis avatntncews. 

Wait for an answer, repipeve 
amrdvrnow. 

Wafer, 4 dora. 

Writing materials, 4 ypagucy 
vAn. 

The writing, rd ypayipor, 


Parts of a House, names of pieces of furniture, ete., etc., Ta 


Hépn Tis olkias, dvopacia tov érimhoy, K.T.r. 


Apartment, 7d Separioy, 

Arm-chair, # modvOpdva, rd 
Opoviov, 

Arrange (Imp.), taxroroinoor. 

Back room, rd dmobev Swpa- 
TLOV. 

Balcony, 6 e€aor7ns. 

Barrel, 7d Bapérs, 6 xados. 

Basement, rd xat@yaiov. 

Bason, to wash, 7 Aexdyn, 
mAvvopnat, Kovopat. 

Beam, 7 Soxds. 

Bed, to lie down, 76 xpeB8art, 
7) Kin, KaTakNivopat, 

Bedding, to sleep, ra orpacidia, 
Kolp@pat, 

Bedroom, 7 xpeSSaroxdapapa, 6 
KOLTOV. 

Bell, to ring, 6 kadar, codo- 
vito, 

Blanket, } waravia, rb épamho- 


pa, 

Blind, 7d ravroip.. 

Bolt, lock, (Imp.), 6 ovprns, 
kXeicor, 

Box, rd xiBadriov. 

Brick, 7d rodBdov, 4 mAivOos. 





Broom, to sweep, 7 cxovza, 
TO) adpwbpor, capdve. 

Brush, 4 Botproa, 4 Wixrpa. 

Candle, to light, rd xnpi, dvdz- 
TO. 

Carpet, rd xaXi, 6 trams. 

Castle,  éravdis, rd Hpovpiov. 

Ceiling, rd raBdn, 4 dpodn. 

Cellar, 4 dzoOnxn. 

Chair, to sit down, 7 xapéxAa, 
TO KdOiopa, KaOnyat. 

Chest of drawers, 76 xopd. 

Chimney, 6 xarvoddyos. 

Clock, rd apoddsyrov, 7d exxpepes. 

Counterpane, 7 xovBépra, 7d 
eparapa. 

Cupboard, to open, 76 vrovAam, 
1) oKevoOnKn, avoiye. 

Curtain, to draw, 75 maparé- 
Tacpa, dveyeipew. 

Cushion, rd mpooxepddaiov, 

Desk, 7d ypaeiov. 

Dining-room, 4 rparefapia. 

Door, Come in (Imp.), 7 6vpa, 
elaedOe, eumrpds. 

Drawer, 7d ovprapuov. 

Drawing-room, 7 ai@ovea, 


Vocabulary. 


Footstool, ro oxapvi, 70 trond- 
dtov, 

Flame, 7 pdd0é. 

Floor, 76 watwpa, 7d edagos. 

Front room, 70 éumpocbev do- 
patwov, 

Fuel, 76 &vavopa. 

Furnished, émimdopévos. 

Furniture, ra muda. 

Garden, 6 kos. 

Gate, 7 wvAn. 

Ground floor, 7d Karwyaiov. 

First floor, 76 mparov ratepa. 

Hire, to, évorxidto. 

House, 7 oikia. 

Jug, 7 Adynvos. 

Key, to unlock, rd Kdedior, 
dvotyw (£exheddve). 

Kitchen, to cook, 7é payetpeiov, 
payetpeva, 

Kitchen utensils, ra payespixa 
oKeUn. 

Knocker, 7d pdrrpor. 

Ladder, staircase, 7 oxada, 7 
KAipa€, 

Lamp, to trim, 7 Adyra, 6 Avx- 
vos, €roiatw Tov AVXVOY, 

Lock, 7) KreSwrd, ro KdetOpov. 

Looking-glass, 6 xa6pérrns. 

Marble, 76 pappapor. 

Mat, 7 Waéa, 4 iabos. 

Matches, to light, ra omipra, 
avanTo, 

Mattress, 7d otpapa. 

Nail, 76 xapqi, 6 dos. 

Padlock, 76 Novkérror, 

Pane of glass, 76 teAomAaiowor. 

Pavement, 7d meCodpdpuov. 

Peg, to hang up, 7d xpepaorapu, 
Kpene. 


8S 2 
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Pianoforte, ro xdeWoxtpBaror, 
TO Tavo, 

Picture, to paint, 4 eikav, Co- 
ypahite. 

Pillar, 4 ornAn. 

Pillow, 76 pa&crdpu. 

Plank, plaster, 4 cavis, 6 yiwos. 

Portrait, 7 elkav. 

Roof, 7 oréyn. 

Room, 10 Sepdriov. 

Saucepan, 7 katoapdAa. 

Sheets, clean, dry, ra owddv<, 
xaOapd, oreyvd. 

Shelf, 76 pagu, 7 cavis. 

Shutters, open, shut (Imp.), 
Ta mapabvpddudda, avorge, 
k\etoe, 

Smoke, 6 xamvés. 

Soap, To carovm, 6 cdrwv. 

Sofa, 6 sodas, ro dvaxdwrpor. 

Stable, 6 cravdos. 

Staircase, to go up, 7) oKdda, 
avaBaivo. 

Steps, to go down, ai Babpides, 
kataBaivo. 

Stone, 6 AiGos. 

Stove, 7 Oepyacrpa. 

Sweep (Imp.), cxovmoe, cdpo- 
cov. 

Table, to write, 7 tpamega, 
ypapo. 

Tablecloth, ro 
Aov, 

Towel, 1) meroeéra. 

Trunk, 70 cevrovxt, Td K8@rcov. 

Tumbler, to drink, 76 rornpiov, 
Tivo. 

Wall, 6 rotyos, rd retxos. 

Washhand stand, 6 verrnp. 

Well, 7d myad:, rd ppéap. 


tpamreCupavu- 
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Window, 16 mapdOvpov. 


Modern Greek. 


Wood, yard, court, rd £vAoyr, 
7) avAn. 


Articles of Dress, Ta pépyn tis évdvpacias. 


Boots, thick, thin, ra émodn- 
para, xovdpd, derrd, 

Boot-jack, 6 drodyparocvprns. 

Braces, a pair of, ai ripavras, 
év Cedyos. 

Brush, clothes, hair, 7 Bodprea, 
4 Wixrpa tay evdupdtar, tov 
pa\roy, 

Brush my clothes, Bovprowwe 
Ta povxa pov. 

Button, button (Imp.), 16 
kopBiov, KopBace. 

Cap, put on, take off (Imp.), 
TO KdAuppa, Bade 7d oKovdo, 
Eecxovpacov. 

Coat, fashionable, 7d evdupa, 
TOU Guppod. 

Coat, great, 6 emevdvrns. 

Collar, 6 xoddpos, rd mepirpa- 
xnduov. 

Comb, 76 xrévt. 

Cuff, 76 pamxerri, ) meptyerpis. 

Drawers, 7d éoa@Bpaxov. 

Fit, to, rarprago. 

Gloves, ra ydvria, ra yeupdxrtia. 

Handkerchief, silk, +o pavdy- 
Auov, Td pivdpaxtpov, perakw- 
Tov. 

“Hat, 75 xazedov, 6 midos. 

Necktie, 6 Aapoderns. 

Pistol, 75 muordd\uov. 

Pocket, 7 raémn, rd OvddKiov. 

Purse, rd Badavrior, 





Razor, rd Evpaguor. 

Ring, 76 Saxrvdidvor. 

Seal, 7 oppayis. 

Shirt, 76 imoxapicov, 6 xiT or. 

Shirt-collar, 6 xoddpos. 

Shoe, 76 cavddduov. 

Slippers, ai mavréddat. 

Socks, ai cd\roa. 

Sponge, 6 ondyyos. 

Spur, ro omipoim, 6 wrepmornp. 

Stick, 76 paSdior, 

Stockings, ai xdAroat, ai mept- 
xunpides. 

Tooth-brush, % Bovproa ray 
oddvTav. 

Tooth-powder, 7 ddovroxdus. 

Trousers, 7d mavraddu, ai 
mepiokedtoes. 

Umbrella, 7 éumpéAa. 


Waistcoat, 1d yedext, 6 trev- 


durns. 

Walking-stick, 1d pmacrovm, 
1» Baxrnpia, Td paBdior. 

Watch is slow, 7d awpoddyiov 
mnyaive: 6rica. 

Watch is fast, rd eae hinoes 
myatver yphryopa. 

Watch- chain, 7 GAvots rod boat 
Aoyiov. 

Watch-key, to wind up, 7d 


kAeSiov Tod w@podoyiov, Kovp= — 


bilo. 


ry 


Vocabulary. 


Shooting, 


Barrel of a gun, 7 xdvvn. 

Boar, 6 xampos, 6 dypidxotpos. 

Covey, 10 xomdd. 

Double-barrelled gun, dicavvoy 
oop, 

Fire (Imp.), zip ! 

Foxhunting, 7d kuvpyorv ddo- 
TEKOS. 

Game, 7d xuvnyiov, 7) a&ypa. 

Gun, 1d roupéxi, 7d dor, 

Hare, 6 dayas. 

I have hit, exrémnoa. 

Load (Imp.), yéquoe. 

Partridge, 7 mépd&. 

Point, to, of a dog, 6 oxvdos 
eppape. 

Powder, rd prapovrt, 7 mupitis. 

Powder-flask, 7 mupiroddxos. 
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TO Kuvyyrov, 


Quail, 7 dprvé. 

Rabbit, 76 kovveAs, 6 Kdvixdos. 

Ramrod, 6 dBerds. 

Rifle, 7 xapapriva, rd paBdwrdy 
Toupee. 

Scent, 7) dcp7. 

Season, the right, 7 émoxn, 7 
katddAnvos érox7. 

Setter dog, xuyyyerckds. kvav. 

Shoot, to, tupoBore, 

Shot, large, small, 7 BodAn. 

Snipe, ro pmrexaroin, 1) oKodo- 
maxis, 

Spaniel, ciwy ixvnddrns. 

Trigger, » odvpa. 

Wolf, 6 Avxos. 

Woodcock, 7 €vAdxorra. 





Animals, Birds, etc., Ta Zéa, ra Tryva, x.7.d. 


Animal, 7d Gov. 

Bear, 7) dpxros. 

Bee, 7 pedtooa. 

Bird, 76 wrnvdr. 

Boar, rd youpodm, 6 xotpos. 

Butterfly, 7 meradodda, 7 Wvxn. 

Camel, 7) xdyndos. 

Cat, 7 yara, 7 yan. 

Chicken, 76 dpw6orodd.. 

Cock, 6 kéxopas, 6 merewds, 6 
aXexrop, 

Cow, beef, 7) dyedds, 76 Badwor. 

Cuckoo, 6 xodxcos, 6 xéxkvé. 

Dog, 6 cxidos, 6 kior. 

Dolphin, 6 dedpiv. 

Donkey, 1d yaidodpi, 6 dvos. 


Duck, wild duck, 4 mama, 7 
vnooa, 7) aypioTamia. 

Eagle, 6 derés. 

Egg, 16 avydy, rd adv. 

Elephant, 6 édédas. 

Fish, 76 Wapu, 6 ix6vs. 

Flea, 6 Wvados. 

Fly, 7 pvia. 

Fox, 7 dderod, 7 ahamné. 

Gnat, 7d Kovvotm, 6 Kove. 

Goat, she-goat, 9 yida, 7 Kat- 
oika, 7) até, 

Hen, 7 korra, 7 dps. 

Honey, 76 pede. 

Horse, 16 Gdoyor, 6 trros. 

Insect, 7d (wiqtoy, rd evropor. 
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Lamb, 16 dpviov. 

Lark, to sing, 6 xopvdadds, 
KeAada. 

Lion, 6 Aéar, 

Lobster, 6 doraxés. 

Magpie, % xapaxd£a, 

Monkey, 4 paipod, 6 widné. 

Mosquito, 76 xovvotme, 6 kovo. 

Mouse, 6 zovrixds, 6 pis. 

Mule, 7d povddpr, 4 jplovos. 

Nest, 7 poded. 

Nightingale, 4 andav. 

Ox, 6 Bois, 

Oyster, rd dorpeidiov. 

Partridge, 4 mép8iKxa, 4 mépdré. 

Peacock, ro mayau, 6 raws. 

Pheasant, 6 dacravds. 

Pig, rd youpodm, 6 xoipos. 





Greek. 


Pigeon, 7) mepuorepa, 

Quadruped, rd rerpazroup. 

Quail, 7d dprixt, 7 dprvé. 

Rat, 6 peyddos rrovrixds, 6 pis. 

Raven, 6 xépaé. 

Sheep, mutton, rd mpd8aror, 
TO mpdBror, 

Spider, 4 dpdyyy. 

Stork, rd AeAeK, 6 meAapyés. 

Swallow, 7 xeAcdov. 

Swan, 6 kvxvos. 

Tiger, 9 riypus. 

Toad, 6 dpivos, 6 Barpayos. 

Turkey, 6 ivdiavos, 6 yaddos. 

Vermin, 7d évropor. 

Wasp, 7 opijxa, 7 opné. 

Worm, 76 ocxodAnjki, 6 oxodrné. 

Wolf, 6 Avkos. 


Trees, Flowers, Fruits, Ta Aévdpa, ra” AvOn, ai ’Omapa. 


Almond, 76 dpiydarov. 
Apple, 7d pidov. 
Apricot, 7d Bepvxoxkov. 
Ash-tree, 4 pela. 

Bark, 6 prods. - 

Branch, 6 xdd8os. 

Bush, 6 @duvos, 

Cedar, 6 xédpos. 

Chestnut tree, 7 xaoravéa, 
Currant, 7 Kopiv6cax) oradis. 
Cotton tree, 7 BapBakis. 
Cypress, 9 xumdpiooos. 
Fern, 4 mrépus. 

Fig-tree, 4 ovki. 

Fig, rd cixov. 

Fir, 4 édarn. 

Flax, 76 Auvdpror, 
Flowers, ra dvOn. 





“ 


Forget-me-not, rd “py 
Anopover,” 7) pveTwris. 
Fruit, of xaproi, ai 6r@pat. 

Garden, 6 Kiros. 

Grape, 7 orapvAn. 

Bunch of grapes, rd Toapmi, 
6 Bérpus. 

Hothouse, 7d Oeppoxnmor (pu- 
TOoKopMELOv). 

Hyacinth, 6 tdxwos. 

Larch, 4 mevdkn. 

Laurel, 7 dapyn. 

Leaf, rd PvAdov. 

Lily, 7d xpivov. 

Lime tree, 7 piAvpa. 

Medlar, 7d péomov. 

Melon, 76 werd, 6 rérov. 

Mulberry, 76 podpor, 


pe 


Vocabulary. 


Mushrooms, ra pamrdpia, of 
BUKNTES. 

Oak, 7 Spis. 

Orange, 7d moproxdAuov. 

Peach, 76 poddkwor. 

Pear, 7d dyAd&., 76 amide. 

Pear-tree, 7) dmdéa, 4 dydabid. 

Pine, 7 mev«n, 9 mirus. 

Pomegranate, 7d pdidi, 4 poud. 

Poplar, 7 Aev«y. 

Poppy, 7 mamapotva. 

Root, 7 pi¢a. 
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Rose, 76 pd8or. 

Seeds, of omdpor. 

Shrubs, ra yapudxdada, 

Sow, to, o7eipo. 

Stem, 7d korodu, 7d oréAexos, 
Tulip, 76 Aetprov. 

Vine, 7) dpzredos. 

Violet, 6 peveEés, 6 tov. 
Walnut-tree, 7 kapvdid, 7 Kapta, 
Wheat, 76 ovrdpi, 6 ciros. 
Willow tree, 7 iréa, 

Yew, 6 opidaé. 


Faculties, Qualities, and Senses of man, Ta Uporepnyuara, 


, - 
ai “IduérnTes kal ai Alo@jces tov dvOpemov. 


Admiration, 6 davpacpés, 

Ambition, ambitious, } qiXo- 
bo€ia, pircdo€os. 

Astonishment, 7 émnéis. 

Badness, wicked, 7 kaxia, kaxds. 

Character, upright, 6 yapaxrip, 
evbus. 

Conscience, 7 ovveidnots. 

Despair, 7 dmeAmicia, 6 dmeh- 
mopes. 

Diligence, diligent, 7 émmé- 
Neca, emipeAns. 

Eagerness, eager, 7 mpodvzia, 
mpoOupos, 

Falsehood, a liar, rd Weddos, 6 
Wevorns. 

-Fear, timid, 6 ddBos, dvavdpos, 

Foily, a fool, 7 pepia, 6 pwpds. 

Frugality, 7 Aerérns. 

Hearing, a sound, 4 dxon, 6 
Rxos. 

Tdea, 4 i3éa. 





Imagination, imaginative, 7 
garvracia, pavraciwédns, 

Impatience, impatient, 4 dv- 
vmopovnala, avuTpovos. 

Incivility, uncivil, 7 dyéve.a, 
ayevns. 

Intellect, 6 vods, 7 duavora. 

Jealousy, jealous, 7 ¢yAorur’a, 
(ndérutos, 

Joy, happy, 7 xapa, edruyjs. 

Knowledge, 7 yvaats. ' 

Life, to live, 7 (on, ¢@. 

Memory, to remember, 7 
pynpn, «vOvpovpat, 

Passion, passionate, rd ma@os, 
mepiraéns. 

Pleasure, 7 edxapiornots. 

Politeness, polite, 7 evyeveca, 
evyenns. 

Reason, 7d Aoyexdv, 

Remembrance, 7 dvdpyyots, 

Shame, 76 aicyxos. 


264 


Sight, eye, } dpacis, 6 épOad- 
pos. nee 

Smell, nose, 7 doppyors, 7H pis. 

Soul, 9 wuxn. 

Talent, brain, rd mporépnya, 6 
vovs, Ta puadd, 


Modern Greek. 


Taste, 7 yedous. 

Touch, finger, 7 dgy, 6 ddxru 
os. 

Will, 7 O€dAnors. 

Wisdom, 7 ppdvnors. 

Wit, 1d mvedpa, 7 edpvia. 


Fine Arts, Ai épaiae Téxva. 


Sculpture, “H Thurrin. 


Statue, rd adyadpa. 
Bust, 7 mporopn. 
Monument, 16 prnpeior. 
Model, 1d mpém\acpa. 


Cast, 7d oxjpa. 
Form, 6 rvzos. 
Marble, rd pdppapor, 
Plaster, 7) yuwos. 


Painting, ‘H Zaypadixn. 


Water-color, 7 idpoypagia, 
Oil-painting, 7) €Aavoypapia, 
Landscape, 7d romeiov. 
Portrait, # eixeyr. 

Fresco, ) rovyoypadia, 
Mosaic, 76 pooaixdr. 
Colouring, 6 xpepaticpés. 
Shading, 7 oxiaots. 

Canvas, 7d xavva8dravoy, 
Brush, » ypadis. 





Easel, 6 dxpiBas. 

Engraving, 4 éyyAugn. 

Engraving upon wood, 7 
Evroypadia. 

Engraving upon steel, % xahv- 
Boypadia, 

Engraving upon copper, 7 
xarxoypagia, 

Lithograph, 77 Aboypadpia. 


Colours, Ta Xpepara. 


Black, rather black, pavdpos, 
pédas, peAavwrros. 

Blue, light-, dark-, paBis, 
* _kvavods, avorxtos-, Babds-. 
Sky-blue, otpavéxpous. 
Brown, xaoravds. 

Crimson, Bicaivos. 

Dark, dpavpdés, oKodpos. 

Gray, pads. * 





Green, greenish, 
mpacwords, 

Lilae, 76 xpapa ris macxaXaias. 

Peach, podaxwéyxpovs. 

Purple, roppupadns. 

Red, épvOpes. 

Rose, podéxpovs. 

Scarlet, proyoxpous, Gdukos. 

Shaded, oxcepds. 


mpdowos, 


Vocabulary. 


Striped, ro apadwrov. 
Swarthy, perayds. 
Violet, ?aSns. 
White, Aeukds. 


Architecture, 


Doric style, 6 Awpixds pvd- 
pos, 

Tonic style, 6 "Iwvixds pudpds. 

Corinthian style, 6 KopiOsaxds 
props, 

Tuscan style, 6 Tooxavixos pv6- 
pos. 

Byzantine style, 6 Bugavrivos 
pvopues. 

Composite style, 6 otvOeros 
propos, 

Structure, 7 ofkoSopikn. 

Front, 7 mpdcoyis. 

Sides, ai wAevpai. 

Columns, of orvdor. 

Fluted pillars, pa8deroi kioves. 

Capital, 76 xvovdcpavor. 

Metope, 7 petdmn. 

Base, 7 Bdots, 7d Babpov. 
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Yellow, kirpuvos. 
Rather white, t7dXevkos. 
Rather black, izopedas. 


‘H ’Apyxerextovikn. 


Colonnade, 7 ktovocroyia, 7 
oTod, 

Caryatides, ai Kapudries, 

Arch, 7 avis. 

Gate (of city), 4 mvAn. 

Temple, 6 vads. 

Altar, 76 Ovovacrjpiov, 6 Bopos. 

Statue, 6 dvdpids, ro @yaApa. 

Cathedral, 7 pnrpdrorts. 

Church, 7 ékkAnoia, 6 vads. 

Harmony, 77 épyovia, 

Proportion, 7 dvadoyia. 

Ruins, ra é€peima. 

Vandals, of Bavdador. 

Barbarians, of BapBapor. 

Venetian Tower, 6 ’Evetixos 
TUpyos. 

Broken, destroyed, re@pavope- 
vov, oTagpEvoy. 


Man, ‘0 avéperos. 


Ancestors, of mpdyovot. 
Parents, of yoveis. 
Father, 6 warnp. 
Mother, 7 pjrnp. 
Brother, 6 adeAdds. 
Sister, 7 adeApy. 
Grandfather, 6 wdrmos. 
Child, 76 rékvov. 

Son, 6 vids. 





Daughter, 7 Ovyarnp. 
Grandson, 6 éyyovos. 
Descendants, oi dréyova. 
Uncle, 6 Oetos. ° 
Aunt, 7 Geta. 

Cousin, 6 e&ddeAgos. 
Bridegroom, 6 yauBpds. 
Bride, 7 vipdyn, 7 prynotn. 
Marriage, 6 ydayos. 
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Husband, 6 ov{vyos. 

Wife, 7 cvtvyos. 

Widower, 6 xpos. 

Widow, % x7pa. 

Orphan, 6 dpdavds. 

Christening, baptism, rd Bdr- 
Tlopa, 

He was born, éyevv7n. 

He is dead, améOave. 





Greek. 


Woman, i) yuri. 

Girl, 7d xopacvov, 

Boy, 76 maidtoy, rd dydpu. 
Youth, 6 véos, 

Bachelor, 6 é@yapos. 

A married man, 6 vupdevpevos, 
Old man, 6 yépar. 

Old woman, 4) ypaia. 

His age, 7 nAckia rov, 


The Human Body, Ts avOpemwoy cpa, 


Head, 4 xepady. 

Hair, ra padded, 9 dyn. 

Forehead, 7d pérazov. 

Face, rd mpdcarov. 

Eyes, eyebrows, of dpadyol, 
ai odpis. 

Nose, 4) pis (7 purn). 

Ears, ra dra, 

Teeth, of dddvres. 

Mouth, 76 oréya. 

Tongue, 7 yAéaca. 

Cheeks, ra pdyovda, af mapeuai, 

Beard, 76 yévevov. 

Moustache, 6 piora€. 

Neck, 6 Aamds, 6 tpdxndos. 

Throat, 6 Adpuyé. 

Chest, 76 or7O0s, 

Bosom, 6 xéAmos. 

Shoulder, 6 dpos. 

Back, 4 payts, ) mary. 





Arm, 6 Bpaxior. 

Hand, rd xépu. 

Finger, 6 daxrvdos. 
Thumb, 6 dvrixecp. 

Nails, of dvuxes. 

Side, 4 mAeupa. 

Lungs, 6 mvevpov. 
Stomach, 6 orduayos. 
Hips, ra ioxia, 

Thigh, 6 pnypds. 

Leg, # xn. 

Calf of the leg, 4 yaorpoxvnpn. 
Knee, rd ydvu, 

Foot, 6.movs. 

Skin, 76 déppua, 7 emdeppis. 
Bones, ra dora. 

Flesh, 76 xpéas. 

Muscles, of pudves. 

Heart, 4 «apdia. 

Tears, ra Sdxpva, 


Nature, the Country, ‘H Svots, 7 E£ox7. 


Air, 6 ajp. 

Bank (of a river), 7 6xén. 

Bay, 6 xéAmos. 

Beach, 1d mapdduov,  dkpo- 
Oadacoud. 


Brook, 6 pvaé. 
Bush, 6 @duros. 
Cape, 7d dxparnpuoy. 
Coast, 4) axrn. 
Continent, 7) #jreipos. 


Vocabulary. 


Corn, 6 ciros. 

Cotton, 6 BauBaé. 

Dust, blinding, 6 xomoprds, 
TUpA@Vov, 

Earth, 7 yi. 

Earthquake, 6 cepds. 

Estate, 76 ioorarixéy, TO Kripa. 

Field, fertile, 1o ywpddquov, 
yovipoy, 

Fire, 7 ¢wrid, To mip, 

Forest, 76 dacos. 

Harbour, deep, 6 Amny, Ba- 

Us. 

Heavens, of ovpavot. 

Hill, barren, 6 Addos, dyovos. 

Island, 7) vijcos. 

Lake, 7 Aiuyn. 

Moon, 7 ceAnyn, 75 heyyapt. 

Mountain, rocky, 1d dpos, 
Bpaxa@des. 

Mud, 7 Adorn, 6 BépBopos. 

Ocean, 6 exkeavds. 

Olive trees, ra €AaWdevdpa. 

Peasant, 6 xwpuxds. 

Peninsula, 7 xepodynoos. 

Plain, 7 meduds. 

Plough, 76 dporpor. 
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Points of the compass, ra 
onpeta ths mugiOos. 

North, 6 Boppas. 

East, 7 avaroAn. 

South, 7 peonuBpia. 

West, 7 dvaus. 
Rock, 6 Bpayos. 
Sea, 7 @ddacca. 
Shepherd, hardy, 

eUpwaros. 

Shore, sandy, 7 dkrn, aupadns. 
Sky, blue, 6 odpavds, kvavois, 
Stars, ra dorpa. 
Sun, 6 7Acos. 
Swamp, feverish, 

Tuper@ons. 
Tide, 70 pedpa. 
Tree, 76 dévdpor. 
Valley, green, 7 Kowds, mpa- 

own. 

Water, good to drink, r6 vdwp, 
moolpov. 
Wave, sounding, 10d 

AXNPOY. 

Wind, east, 6 depos avaro- 
hikds. 
World, 6 xécpos. 


6 Troumny, 


6 Barros, 


kupa, 


The Lesson, To Mda@npa. 


Adjective, 76 émiéeroy. 
Positive, @erikdv. 
Comparative, ovyxpirixov. 
Superlative, imepOerixdy. 

Adverb, 76 émippnya, 

Accent, 6 révos. 

Acute, 7 d&eia. 

Grave, 4» Sapeia. 

Circumflex, 7 TeploTapern. 
Accusative, 4) airvarexn. 





Article, 76 apOpov. 
Aorist, 6 adpicros. 
Author, 6 cvyypadgevs. 
, 6 ovyyp 
Book, amusing, 1d dtackeda- 
otikoy BiSdriov. 
Breathing, hard, soft, 16 
~ € is if. , 
mvevpa, 7 Oaceia, 7 WAn. 
Case, 7) mraats. 
Class or declension, 7 kAiots. 
Colon, 7 dv tedeia. 
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Comedy, 7 kop@dia. 
Comparative, ro ovyxpirixdr. 
Conditional mood, 4 imoberixn 
éykAuots. 
Conjugation, 9 ovgvyia. 
Conjunction, 6 civdecpos. 
Consonant, 16 otppavor. 
Contracted, cvvnpnpeévos. 
Conversation, 7 cvvdiadeEts. 
Copy out, to, dvreypddo. 
Dative, 7 Soren. 
Declension, 7 kXioxs. 
Defective, éAXeurrixds. 
Dialogue, 6 didAoyos. 
Dictation, 4 traydpevors. 
Difficult, ddcexondos. 
Diphthong, 6 dipOoyyos. 
ual, 6 dvixds. 

Educated man, 6 memaidevpeévos 
aOporos. 
Exclamation (note of), 7d 

emipavnparikov. 
Exercise, rd yopvacpa, ro béya. 
Expression, 7 éxppaccs. 
Fault, rd AdOos. 
Feminine gender, 7d @nAvkdv 
yevos. 
Full stop, 9 redeia. 
Future, 1st, 2nd, 6 pédor, 
mparos, Sevrepos. 
Gender, 10 yévos. 
Genitive, 7) yen. 
High style, rd iynrdv dos, 
Imperative, 7 mpooraxrixy. 
Imperfect, 6 raparartexés. 
Impersonal, ampécamos. 
Indicative, 7 épurri«n. 
Infinitive, ro amapépdaror. 
Interjection, 7d émupornua. 
Irregular, dvepados. 





Modern Greek. 


Leaf, rd @vddov. 

Learn, to (by heart), pavOdve 
(ek arnOous, ax’ téw). 

Lesson, 76 paOnya. 

Library, 7 8:8d.067jKn. 

Long vowel, 7d paxpov dorijer, 

Margin, rd mrepiOdpior, 

Mark, 1d onpeiov. 

Masculine, 7d dpoenxdr, 

Master, 6 didacxados. 

Mean, to, evved, onnaiva. 

Meaning, 7 évvoia, » onnacia. 

Middle voice, 7 péon gary. 

Mistake, rd opadpa. 

Mood, 7 éykdtors. 

Neuter, ro ovd¢€repov. 

Next, axdrovOos. 

Nominative, 7 évopacrixy. 

Note, make a, (Imp.), onpeto- 
oov, 

Notebook, 7d onpecwpardpror, 

Noun, 76 évopa. 

Numerals, Cardinal, Ordinal, 
of adpiOpot, amddvto, tak- 
TiKol. 

Ordinary, xowds. 

Page, 7 ceXis. 

Paragraph, 6 rapaypagos. 

Participle, 7 jerox7. 

Passive, 7 maOnrixn. 

Perfect, 6 mapaxeipevos. 

Person, 7d mpdéc@mror. 

Pluperfect, 6 imepouvrehids. 

Plural, 6 mAnOurtixés. 

Poetry, 7) roijats. 

Point of interrogation, 1é 
épwTnparikdv. 

Preposition, % mpdéecrs. 

Professor, 6 xaOryntijs. 

Pronoun, 7} dvrevupia, 


Vocabulary. 


Prose, 6 me(os Adyos. 

Pupil, 6 padnris. 

Quickly, rayéws. 

Read (Imp.), avayvecor. 

Repeat (Imp.), éravadaBov. 
ule, 6 Kkavov. 

Ruler, 6 caver. 

Say, to, A€ya. 

School, 7d cyoretov. 

Semicolon, 7} dvw redeia, 7) pen 
ean 

Short, Spayvs. 

Singular, 6 évkds. 

Slowly, Bpadéas. 

Spelling, 7 épOoypa¢pia. 

Spell (Imp.), épéypayrov, ovd- 
AaBicov. 

Stop, 7 reAeia. 

Study, to, orovddlo, pedera, 

Subjunctive, 7 trorakrixn, 

Substantive, ro ovcvactixdy. 

Superlative, 1d tmepOerixdv. 


Syllable, 7 cvdAdaBn. 
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Syntax, 7 ovvraéis. 

Teacher, 6 d:ddcKados. 

Tell, to, A€éyo. 

Tense, 6 xpdvos. 

Termination, 1 xataAnéts. 

Title, 6 rizAos. 

Tragedy, 7 tpaywdia, 

Translation, 7 ¢&jynots. 

University, 76 ravemarnpuoy. 

Used in conversation, év ypn- 
cet ev Stadyo. 

Used commonly, xowfs xpn- 
cews. 

Used in writing, év xpnoe eis 
ypamrov Adyov. 

Usual, cuvnéns. 

Verb, 70 pnpya. 

Verbally, mpogopixas. 

Vocabulary, 76 Ae£iAdyrov. 

Vocative, 7 Sorckn. 

Vowel, 76 havigev. 

Vulgar, xowds, xvdaios. 





THE WRITTEN CHARACTER. 


\ Greek handwriting varies as much as English, and is just as 
difficult, for a foreigner who has not a thorough knowledge of 


the language, to decipher. 


The forms given below are those in 


ordinary use, written in a clear, bold hand, to aid the beginner. 
The abbreviations must be learned by practice. 


PRINTED. 


Alpha 

Véta 
Ghamma... 
Dhelta 
Epsilon 
Zeta 

Eta 

Théta 

Kota 
Kappa... 
Lamvtha ... 


Me 


WRITTEN. 
CAPITAL. SMALL. 


JO w% «4 


Xe 


Omicron .. 


Pe 


Rho 


Seghma ... 


Taf 


Epsilon Bus 
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PRINTED. 


WRITTEN. 
CAPITAL. SMALL. 


Sy o4 dyvaus ba $0 a Auapyias i, yy 


Gy Nols hwo te 
ope durin Wy www ae 
Kay tev Hea ney laaaad ya’ eee 
igdat Ayy ae vad ihe es iy yy 
mM ‘a aie haa hea fngedacopwes 


ra! 4 pera) jus KON es tay 
Uxepirtaey pei Ay Spe ee va ‘haw 


Reis: mv aren’ Hin, Kos Sladb- 
OW th! Pap tend 2 V nobis Kau prbi'as 


Cus tptlreet 
Ai foi fer- 
te Lifiol saw Me 


nen! 


Oe 


"Ey ’Afnvats, TH 30% "AmpiAiov, 1879. 


Dirtare Kvpre, 


ra NS ~ ef ef 
TloAv Avmotuae ots evexer ampooOuKyTov 
/ > / x ‘ ~ \ ? ~ € ~ 
KWAULATOS avayKalouar va KY dey ha THY EULAEVY UpL@Y 
/ > \ ? \ ~ ” ? A 
mpogKAnow Ets THY EKO pO[ANY TyS auptoy. Exidvaac- 
/ \ ’ ’ eo e ~ \ ~ \ ’ , 
OC OMEVOS Va EKPPATH UmLY Kat TpopspiKws TAS EUYXaDLTTIAG 
~ ~ ‘ ‘i c 4 ‘ > / 
AOU, TAS TAPAKAAW YAO [AN TAIESNHYYTYTE THY amovTiay 


poov, Kat OvaTeh@ MET iDiast pas umoAnwews Kal pirias, 
“Ordws ‘Tuerepos, 
NOE BY Sas «Seman: 
Te "Absaripay Kupiz, 


Kz. 


’Evrava. 











ie 
See 





ity 
« 


“rs 

R Ny as 
cape hoe 2 

ee ee 


“ 
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